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PHILADELPHIA'S NEW 


OPERATIC COMPANY 


To Be Incorporated with Capital 
Stock of $825,000; E.T. Stotes- 
bury, President . 


PHILADELPHIA, May 16.—The plans for 
the next season of grand opera here were 
made public last week by Thomas De Witt 
Cuyler, a director of the Metropolitan 
Opera Company. A new organization, un- 
der the name of the Metropolitan Opera 
House Company, is to be formed to give 
performances in accordance with the deal 
which resulted recently in the retirement 
of Oscar Hammerstein from the field. 

The new company will be incorporated 
under the laws of the State of Pennsyl- 
vania, with a capital stock of $825,000. 
Some of the most prominent devotees of 
opera in the country will comprise the 


Board of Directors. The terms of the 
stock subscription will be announced in the 
near future. E. T. Stotesbury, who was 
instrumental in merging the Metropolitan 
and the Philadelphia Opera Company, will 
be president. Mr. Cuyler declared that all 
subscriptions for next season were can- 
celled, and that when new subscriptions 
were considered preference would be given 
to those who were subscribers to the per- 
formances at the Academy of Music. It is 
said, however, that the number of perform- 
ances to be given next year will provide 
accommodations for all subscribers, as 
many will desire to sub-let for certain 
nights. Mr. Cuyler’s statement follows: 

“As has been previously announced, Mr. 
Hammerstein’s opera house in Philadelphia, 
together with all its accessories, has been 
acquired by a group of gentlemen whose 
interests are allied with the Metropolitan 
Opera Company in New York. Coupled 
with this purchase is an agreement upon 
the part of Mr. Hammerstein not to pro- 
duce opera in the important cities in this 
country for a term of years. 

“It is proposed to organize a company to 
be known as the Metropolitan Opera House 
Company of Philadelphia, which will take 
over Mr. Hammerstein’s opera house in 
Philadelphia. The incorporators of this 
company, who will also compose its first 
board of directors, will be the following: 
J. Gardner Cassatt, Thomas ve Witt Cuy- 
ler, Rudolph Ellis, George H. Frazier, Cle- 
ment A. Griscom, Alfred C. Harrison, 
James McCrea, J. Franklin McFadden, 
Henry Pratt McKean, Clement B. New- 
bold, Edgar Scott, Edward T. Stotesbury, 
Charlemagne Tower and Charlton Yarnall, 
of Philadelphia, and Messrs. Otto H. Kahn, 
Clarence H. Mackay and William K. Van- 
derbilt, of New York, to whom will be 
added others who will be invited to sub- 
scribe to the stock of the new company. 

“Contracts will be efftered into with the 
Metropolitan Opera Company of New York 
and the Philadelphia-Chicago Opera Com- 
pany for a season of grand opera in Phila- 
delphia during the year 1910-11. The Phil- 
adelphia-Chicago season will consist of 
forty performances, extending over a pe- 
riod of ten weeks, commencing in January, 
1911. The Metropolitan company will give 
not less than six or more than ten total 
performances prior to and after the Phila- 
delphia-Chicago season, and the season of 
both performances will be treated as one 
subscription. 

“The Philadelphia-Chicago company will 
be in all respects equal to the Metropolitan 
company of New York as to its principal 
singers, its orchestra and chorus. Andreas 
Dippel will be its general manager and 
Cleofonte Campanini its musical director. 
During its season in Philadelphia it will 
give regular weekly performances in the 
Metropolitan Opera House in New York, 
and there will be an interchange of artists 
between the two companies, the Metropolli- 
tan Opera Company of New York being 
largely interested in the Philadelphia-Chi 
ago company. 

“For the purpose of financing the con- 
siderable amount of money required to 
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carry out the arrangement with Mr. Ham- 
merstein, it is proposed to ask others to 
join with the incorporators in subscribing 
to the stock of the Metropolitan Opera 
House Company of Philadelphia, with the 
understanding that the subscription to a 
certain block of stock carries with it the 
privilege to subscribe to a box for the fu 
ture season of opera. With the large num 
ber of performances to be given and the 
arrangements that will be made to sub-let 
boxes, together with the increased number 
that will be arranged for, it is hoped that 
the demand for boxes from those who may 
desire them can be met. 

“Announcement will be made in due time 
as to the terms of subscription for boxes 
and season seats. It is to be borne in mind 
that the purchase has been made largely by 
those who are interested in the Metropol: 
tan Opera Company of New York, and its 
Philadelphia subscribers who have so loy- 
ally sustained it in past seasons will re- 
ceive every possible consideration.” 

Tuesday evening, hitherto one of the 
principal nights for opera here, will not be 
recognized any longer. Monday, Wednes 
day and Friday evenings and oaturday af 
ternoon will be the times of the perform 
ances next season. This has been deter- 
mined by the management of the Metropol 
itan Opera Company, which planned to take 


[Continued on page 8] 


J. N. Weber Re-elected President of 
American Federation of Musicians 


CincINNATI, O., May 16.—At the final 
meeting of the Cincinnati convention the 
American Federation of Musicians re-elect- 
ed all officers save the officers of the sec 
ond and fifth districts. Joseph N. Weber 
was re-elected president 

George Woodill, delegate from Atlanti 
City, secured the 1911 convention for his 
home town. Plans for more intimate rela 
tions between English and American mus! 
cians were formulated F. E. E. 


Bonci Departs for Paris 


Alessandro 3oncl, the tenor, left New 
York for Paris, May 17, by the Kaiser Wil 
heim der Grosse. Mr. Bonci will not sing 
with the Metropolitan company next season, 
and expressed much pleasure thereat, as 
well as at the thought of his tour of sixty 
concerts which will begin November 21 and 
take him as far West as San Francisco and 
Seattle. 


Chaliapin to Sing Here 


Moscow. May 14.—Fedor Ivanovitch Cha 
liapin, the famous Russian baritone, wil 
undoubtedly heard at the Metropolitan 
Opera House in New York next season 
He has just signed a contract to sing in 
America for the so-called opera trust. 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


AMERICA’S INVASION 
OF OPERATIC PARIS 


‘ ’ 
Metropolitan Company’s Enzage- 
ment Promises to Be of 
Dazzling Brilliancy 
Paris, May 16 
May 21, 
the sort of opera which the Metropolitan 
York and 


the seduction of the 


This coming Saturday, 
will give Paris its first taste of 
which, 


Company gives New 


through American 
dollar, has robbed Paris of so many lead 
It will be the first time an 


American operatic company has invaded 


ing singers. 


Paris—a bold innovation in this ancient 
center of music, but one the success of 
Interest in the venture 
has continued increasingly ever since the 
project was first broached, and, as long 


which is assured. 


ago as May 7, the subscriptions for boxes 
and the more desirable seats had reached 
$65,000. 
daily. 

Paris has been somewhat astonished at 
the prices asked for seats. Single seats for 
a pair of performances, at one of which 
Caruso will sing and at the other Leo 
Slezak, are selling for as high as $24. At 
the great benefit performance at which 
Caruso and the other leading artists will 
appear, the boxes will probably sell as high 
as $1,000 each and this event is expected 
to eclipse in brilliancy anything of the kind 
Paris has ever seen. 

The amount and variety of stage scenery 
which the Metropolitan has brought here 
from New York has amazed Parisians, but 
the greatest sensation was left for to-day 
which witnessed the arrival of the stars of 
the company. Their united brilliancy has 
fairly cast a shadow over the comet. They 
came by the boat train from Cherbourg, 
having arrived from New York on the 
Kaiser Wilhelm II. There were Caruso, 
Geraldine Farrar, Emmy Destinn, Olive 
remstadt, Scotti, Mme. Gadski, Louise 
Homer and nearly all the other principals 
of the Metropolitan Opera House. Signor 
Gatti-Casazza, their impresario, met them 
at the station and William Guard and 
others of the Metropolitan’s executive staff 
were also on hand to greet them. With the 
stars, came also many members of the 
chorus and ballet. 

As has been already announced, the sea- 
son will be devoted to Italian opera, the 
performances taking place at the Théatre 
du Chatelet. “Aida” will be the opening 
bill. 

The general dress rehearsal of “Aida” 
will be given on Thursday, May 109, and 
the first public performance of it on May 
21. Dates of other performances, so far 
as announced, are as follows: “Cavalleria 
Rusticana” and “I Pagliacci,” May 23, May 
27 and June 22; “Aida,” June 1 and 20; 
“Otello,” May 25 and 30 and June 10; 
“Falstaff,” June 3, 6 and 15; “Manon Les- 
caut,” June 8, 13 and 17. 

For the premiére of “Aida” there will be 
a cast including Emmy Destinn, Louise 
Homer, Amato or Scotti and Caruso. Tos- 
canini will conduct. 

While the Metropolitan season is on a 
Russian season will start, and all Paris is 
eager to welcome back the Russian dancers, 
who achieved such success last year. Their 
first performance will take place at the 
National Opéra on Saturday, June 4. 
Among the works to be presented are the 
ballet pantomime, “Giselle”; the mimo- 
drama, “Cleopatra”; the Hindu ballet en 
titled “Les Orientales,” and Schumann’s 
“Carnival,” with orchestration by a Rus 
sian composer. The dancers who will re 
turn include Anna Pavlova, Sophie Fedo 
rova, Ida Rubenstein, Catharine Geltzer 
and others of the Imperial Russian The- 
ater. 

Gatti-Casazza, with his bride, Mme. Alda, 
and Toscanini have been going to the opera 
here, and it is said that Toscanini has 
fallen under the spell of Dukas’s beautiful 
“Ariane et Barbe Bleue.” 

Oscar Hammerstein left Paris to-day for 
London. 


Since then the demand has grown 
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DR. RICHTER LAYS 
ASIDE HIS BATON 


Retires as Conductor at Covent 
Garden — Americans in 
London Music 

Lonpon, May 7.—Evangeline Florence, 
an American singer who has made a name 
for herself in London, joined forces with 
Irene Scharrer, a young pianist of talent, 
in a recital last Saturday. Miss Florence 
sang a varied program with much refine- 
ment and taste, and the pianist of the occa- 
sion exhibited a fine technic in César 
Franck’s “Prelude, Aria and Finale.” 

May Harrison, the new English violinist 
who has had such success here and on the 
Continent, gave a thoroughly sound read- 
ing of Beethoven’s C Minor Sonata at her 
recital Saturday. Undoubtedly we have to 
deal with a musician of great talent in Miss 


Harrison. 

Richard Buhlig appeared at 
Hall Monday in a program of numbers by 
Haydn, Mozart, Beethoven, Schubert, 
Brahms and Liszt. The talented American 


pianist was perhaps at his best in the Schu- 
bert Sonata in A Major, op. 120, for this 
work showed all the polish and perfect 
finish with which he informs his playing. 
His reading of the Brahms “Handel” Vari- 
ations and Fugue was also worthy of 
praise, if not exactly as full of virility as 
one might wish. . 

A recital somewhat out of the ordinary 
was Mr. de Jong’s evening of flute music. 
He showed himself a perfect artist, and 
made the instrument sound as we may 
imagine it did in the olden days of Freder 
ick the Great, when the flute was more in 
favor as a solo instrument. 

Another American singer to make a de 
cidedly good impression was Julia Hostater, 
who sang songs by Gliick, Jomelli, An- 
tonio, Durante, Schumann, Schubert, 
Brahms, Reynaldo Hahn, Gabriel Fauré 
and Debussy. Her reading of Debussy’s 
“Fantoches” was indeed remarkable. How 
ever, I agree with her teacher, George 
Henschel, who says she sings too artistical- 
ly to obtain the proper success with the 
average London audience. A singer to suc- 
ceed here must possess sentiment, but not 
real feeling; coquetry in manner, not ar- 
tistic reserve. I refer, of course, to popu- 
lar success. 

Robert Pollak, a violinist of fair accom- 
plishment, made his first London appear- 
ance at the Queen’s Hall Tuesday. He 
brought forward a novelty in the shape of 
a Symphonic Poem by Mr. Jacques-Dal- 
croze, a Swiss composer. The work suf- 
fered from a lack of character in thematic 
material, overtreatment of this material 
and a prolific use of the climax. 

Bogea Oumiroff proved himself the pos- 
sessor of a very sympathetic voice and at 
tractive style in his recital at Bechstein 
Hall Tuesday. He sang for the first time 
in London some songs by Viteslaw Norak, 
the Bohemian composer. 

Ysaye and Pugno finished their self-im- 
posed task of playing all the Beethoven 
violin sonatas at their last concert Wednes- 
day. 

Ida Reman was again with us Thursday 
in a varied program. Apparently she was 
not in her best voice, so criticism would be 
unfair. But why did she include two such 
distinctly mediocre songs as those by Dal 
croze? Again one feels inclined to protest 
that American composers have produced 
much better work, and that American sing- 
ers should not pass it by, especially for 
what is inferior. 

Yesterday Jean Gerardy gave a ‘cello re 
cital at Bechstein Hall. The audience was 
appreciative of his artistic playing. Maggie 
Teyte, who has been engaged for the 
Beecham season, also gave a concert yes- 
terday. 

The first cycle of the Ring was completed 
Saturday evening at Covent Garden. The 
general feeling as to the performance was 
one of disappointment, not so much with 
the orchestra as with the singing and gen- 
eral stage management. Another cause for 
regret was Dr. Richter’s laying aside his 
baton. The eminent conductor will now 
watch the younger musicians in their prog- 
ress, but will not do any more conducting 
This is a grievous blow, for he is much 
loved here. Paul Drach, who was hastily 
engaged, took charge of the performance 
of the “Rheingold” Tuesday evening. Mr 
Van Rooy and Mme. Kirkby-Lunn were in 
the cast. These artists also appeared in 
“Die Walkiire” Wednesday night. Mm 
Donalda, the Canadian soprano, and John 
McCormack sang opposite each other in 
“Traviata” Thursday. Mme. Saltzmann 
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PRINCIPALS IN BAPTIST TEMPLE CONCERT 








A Section of the Choral and Orchestral Forces, Showing Tali Esen Morgan 
(Center, Standing), Director; on the Left, Seated, J. H. Duffy, Tenor; Caroline 
Mihr-Hardy, Soprano, and Gwylim Miles, Baritone (Both Seated) 


HE annual concert of the Baptist Tem- 

ple Choir, of which Tali Esen Morgan 
is director, was given recently at the Tem- 
ple, Schermerhorn street, Brooklyn. The 
soloists of the occasion were Mme. Mihr- 
Hardy, soprano; J. Humbird Duffy, tenor, 
and Gwylim Miles, baritone. Mr. Morgan 
had also secured the services of an orches- 
tra composed of members of the Philhar- 
monic Society. The program opened with 
Adam’s overture, “If I Were King,” after 
which the choir sang Faning’s “Song of 
the Vikings” and “The Miller’s Wooing.” 
In addition to these there were Haydn's 
“The Heavens Are Telling,” Bruch’s “ fair- 
Ellen” and a portion of Costa’s “Eli.” 
[heir singing was characterized by admir- 


able spirit and accuracy, and the volume 
and quality of tone developed in the ren 
dering of the Haydn chorus was extremely 
impressive. Mr. Morgan’s command over 
his orchestral and choral forces was al- 
ways masterful. Mme. Mihr-Hardy scored 
heavily in an air from Gounod’s “Wueen of 
Sheba” and two songs by Strauss and Mac- 
Dowell. Mr. Miles was heard to advantage 
in several numbers by Kaun, Strauss, Ham 
mond, Tschaikowsky and_ Buzzi-Peccia. 
Equally successful was Mr. Duffy, who 
gave a stirring rendition of the solo in the 
Costa number, and who proved himself a 
sterling artist by his beautiful delivery of 
Ward Stephen’s “Among the Sand Hills.” 
All the soloists also contributed effectively 
to the Bruch cantata. 








FIVE MINUTES FOR LUNCHEON 














Walter Damrosch and His Orchestra in the South 


The above snapshot gives a good idea of 
Orchestra are obliged to eat during their 
group, in which Walter Damrosch, the director, 


members of the New York Symphony 
present transcontinental tour. The 
is seen standing third from the 


left, was photographed in Charlotteville, Va., 


a “hurry-up luncheon,” such as the 


five 


minutes before train time Mr. Damrosch is occupied with the serious business of 


devouring one portion of fried chicken 





Stevens sang Briinnhilde in “Siegfried” 
again last night. Dr. Rottenberge conducted 

“Samson et Dalila” is announced for this 
evening. Mr. Van Rooy and Mme. Saltz 
mann-Stevens have done some of the best 
work and received most sincere praise thus 
far in the grand opera season, and we may 


be proud that one of these artists is an 
American. EMERSON WHITHORNE 


Tetrazzini Courier of King’s Death 

Paris, May 14.—It is said that Mme. Tet 
razziniy the singer, was one of the first to 
spread the news of the impending death of 
King Edward. Dr. Powell, physician to the 
King, after leaving the roval bedside. at 
tended her for a throat affection. He told 
her the King couldn’t live an hour, and 
she, with a telephone, spread the news, 


MYRTLE BLVYN HAS 
UNIQUE AUDIENCE 


500 Sisters from Middle-Western 
Convents Enjoy Chicago 


Pianist’s Work 


Cuicaco, May 16.—Myrtle Elvyn, Chi- 
cago’s distinguished young pianist, who has 
just returned from a very successful con- 
cert tour of the Pacific Coast, had the dis- 
tinction of giving a unique recital last Sat- 
urday morning in the Kimball Music Hall. 

Miss Elvyn had her audience made up 
of sisters exclusively to the number of 
500, representing the convert schools of 
this city, Wisconsin, Michigan and Mis- 
souri. Miss Elvyn was in fine spirits and 
her technic was equal to all the emergencies 
put upon it in a program that was largely 
made up of request numbers. Her initial 
selection was the Bach Prelude and Fugue 
in A Minor, transcribed from the organ by 
Liszt. This was followed by Beethoven’s 
Sonata Appassionata. These classics were 
both interpreted with rarely reverent feel- 
ing and a quality of tone that excited the 
highest admiration of an appreciative and 
critical audience. Following came three 
selections from Chopin, the Impromptu in 
F Sharp Major, op. 36, Nocturne, op. 15, 
No. 2, and Polonaise, op. 53, all of these 
numbers having been given by request. The 
next group of short numbers in 
cluded Mendelssohn's Rondo Capriccioso, 
Dvorak’s Humoresque, and the Andante 
Finale from “Lucia,” Donizetti-Leschetizky 
which was given for the left hand alone 
with remarkable skill and facility. 

As fitting Finales for these selections 
she gave the Schubert-Liszt “Hark! Hark! 
the Lark,” and “The Erlking,” the latter 
dramatically intense in all of its tonal 
diversions. The fourth and last group 
opened with Wagner’s “Spinning Song,” 
from the “Flying Dutchman,” and closed 
with the Liszt Rhapsodie No. 12. While 
the good sisters were very appreciative, 
they were naturally not over demonstra 
tive; but strangely enough voiced a gen 
eral request for the brilliant transcription 
of the “Blue Danube,” which the beautiful 
young pianist played with wonderful 
verve and virtuosity. After the recital 
Miss Elvyn held an informal reception and 
received many congratulations upon the 
beauty and brilliancy of her performance 
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Hammerstein to Be Metropolitan Com- 
pany’s Guest in Paris 


Parts, May 14.—A pleasant incident in 
connection with the cessation of hostilities 
between Oscar Hammerstein and his erst 
while rivals of the Metropolitan Opera 
Company has come to light in the shape of 
an invitation to Mr. Hammerstein to at 
tend the general rehearsal of “Aida” at the 
Théatre du Chatelet, Mav 19. The invita- 
tion came from Giulio Gatti-Casazza, and 
Mr. Hammerstein has accepted it. 





French Opera Assured at Metropolitan 


It was announced by the Metropolitan 
Opera Company, May 12, that beginning 
January 18 of next year, Tuesday would 
be added to the regular subscription nights, 
and that a répertoire of French operas pur 
chased from Oscar Hammerstein would b: 
presented and some novelties added to the 
list. At the sale of seats May 12 many 
new subscriptions were received, and th 
demand for seats was far greater than the 
supply. Those who were subscribers at th 
Manhattan Opera House were first take: 
care of. 





Dippel Returning to New York 


Lonpon, May 14.—Andreas Dippel, w! 
has been in London the last week, is to sai 
for New York on the Mauretania, May 21 
for a brief stay in America, returning t 
London next month. He has been cor 
ferring here with Cléofonte Campanini or 
arrangements for next season’s opera i 
Chicago and Philadelphia. Mr. Dippe 
came to London after a visit to Nice, whet 
his wife is suffering from typhoid fever 
He was not allowed to see her, but w 
assured that she was making good progres 
toward recovery. 

First Opera in Irish 

Dustin, May 14.—“Eithne,” the fir 
opera ever performed in the Irish tongu 
will be sung this month at the Gaiety The 
ter. It was composed bv Robert O’Dwye! 
the libretto by the Rev. Thomas O’Kell 
and tells a mystical tale of kings, spirit 
and other poetical beings in ancient Eri 
It will be sung by a company of Iris 
singers, including the famous tenor, Jose; 
O'Mara 
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OPERA IN ENGLISH THIRTY YEARS AGO 








Clara Louise Kellogg Recalls Her Pioneer Work at the Academy 
of Music—Her Present Enthusiasm in the Cause—Difficul- 
ties of Enunciation in English and Other Languages— 
Wagner and Strauss in Italy—An Opinion of the Forthcoming 
Operas of Mascagni and Puccini 








|¥ a census inquiry for the purpose could 

be instituted among the multitude 
which has of late been indulging in epis- 
tolary proclamations of a newly discovered 
‘faith in the musical legitimacy of the Eng- 
lish language, it would quickly be discov- 
ered that not more than a meager per- 
centage was in any way aware that in the 
actual execution of its object it had been 
anticipated by some thirty years. It might, 
moreover, discountenance these good folk 
to learn that the guiding spirit of the whole 
matter was no less distinguished a _ per- 
sonage than Clara Louise Kellogg, now 
Mrs. Carl Strakosch, one of the best loved 
exponents of the atavistic “barrel-organ” 


operas, one of the brightest operatic lumi- ’ 


naries to which the preceding generation 
can point as among its most exalted favor- 
ites, a thorough musician and a born Amer- 
ican. To-day, within a short distance of 
her seventieth year, she recalls her pioneer 
work for opera in the vernacular with 
justifiable pride and a firm belief that the 
present agitation owes no small debt to 
her own labors of more than a quarter of 
a century ago. 

“Yes, I went in for opera in English be- 
cause I had faith in its possibilities, be- 
cause I saw no reason why it should not 
be brought into being,” she remarked a 
few days ago to a representative of Mv- 
stcAL AMERICA, in her apartments at the 
Prince George after her return from her 
annual visit to Italy. “And if I believed in 
it very strongly then I can only say that 
my sentiments for it to-day are even 
stronger. If we truly want an art of our 
own we cannot begin by limiting its appeal 
to the intelligence of the minority. Against 
this there is absolutely no argument. It is 
foolish to “consider” opera in English. /t 
has got to be, and that is all about it. 

“When I organized my English opera 
company in 1873, musical conditions in this 
country were far less conducive to its suc- 
cess than they would be now. In spite of 
this I kept up my work for three years. 
This was down at the old Academy of 
Music. No, we didn’t confine ourselves to 
the old-fashioned operas. We went so far 
as to give the ‘Flying Dutchman’ and parts 
of ‘Lohengrin,’ and, if I am not mistaken, 
that was the first time the ‘Flying Dutch 
man’ was heard in this city. We could give 
only ‘Lohengrin’ in parts, you see, because 
the singers were not quite equal to all of 
it. Besides these operas, there was ‘Fra 
Diavolo’—which really cannot be enjoyed 
by an English-speaking audience unless it 
can understand all of the really funny dia- 
logue with which it abounds—and ‘Trova- 
tore,’ and all that sort of thing, And you 
must not think that our singers were poor 
because we sang in English. Nothing of 
the sort. We had an English tenor, Joseph 
Maas, who did parts like Lorenzo and 
Manrico. When I first came across him in 
England he was satisfied with a few dollars 
a week. Well, would you believe it?— 
after he left my company he managed to 
get an engagement in his own country at 
one hundred guineas a night! Almost 
worthy of a singer of the present, wasn’t 
it? 

“One of the first stumbling blocks to 
contend with in connection with the old 
operas was the question of adequate trans- 
lations of their texts. I took that matter 
in hand myself, and never was a work put 
on until I was completely satisfied that the 
words were sensible in themselves and that 
the verbal and the musical accent always 
corresponded. Some members of the com 
pany could not see the reason for so much 
bother about the texts at first, and proved 
it by the way they were accustomed to sing 
some things. At one of our first perform- 
ances we had a contralto cast for the part 
of Azsucena in “Trovatore’ who kept the 
audience in perfect fits of laughter by her 
pronunciation. The climax was _ reached 
when she began to sing ‘The ha-a-a-ndle, 
the haa-a-andle, the ha-a-a-ndle of th 
da-a-a-ger,’ and kept on repeating things 
about the ‘ha-a-a-ndle’ and the ‘da-a-a-ger’ 
about ten or twenty times 

“Well, what did the hearers believe after 
all this? They simply enjoyed the music 
and lightly decided for themselves that the 
cause of the ridiculous sounds made by 
Asucena was the fact that the English 
language was not fit for singing. There 
you are! But ] knew that such an opinion 
was nonsensical. I knew then, as I know 
now, that English is not only an excellent 
language to sing, but that it is far easier 
to deliver vocally than German. The cause 


of my contralto’s failing was, in the first 
place, the poor translation which she had 
used, and in the second her own poor dic- 
tion, which made her give undue empha- 
sis to what should not have been strongly 
emphasized. How would the finest poem 
sound if it were maltreated in that fash- 
ion? What would the audience at a play 
do if the actors enunciated: in so prepos 
terous a style? Only the other day | 
heard a singer vocalize the words ‘My 
heart’ and ‘To part’ into ‘My hu-r-r-rt’ 


But had the translator given a _ second 
thought to the musical requirements of the 
matter he would never have used the ex- 
pression he did, but would rather have had 
the first character make his query in a 
manner which would have permitted the 
soprano to answer ‘Nein,’ or in some word 
free from obtrusive sibilants. But to have 
them make all sorts of awful sounds— 
never ! 

“But there is no getting away from it. 
The singer, to succeed to-day, must make 
his words understood. The day is past 
when you could sing your way into the 
heart of the public. You have got to act 
your way into it now. And how shall your 
English-speaking audiences become inter- 
ested in the dramatic aspects of the opera 
unless they know what it is all about? 
Even Italy has nowadays been converted 
to the desire for dramatic propriety in 
opera. But her composers are having a 
dreadful time, let me tell you, and this 
chiefly on account of the lack of good 
librettos. Think of that, after the way they 
used to regard the plot in former years! 

“Only a short time ago the composer 





7 
af 




















Clara Louise Kellogg in the Cornfield at Her Farm in Connecticut—This Former 
Prima Donna Has Just Returned from Her Annual Visit to Italy 


and ‘To purr-r-rt’! Doesn't it sound beau- 
tiful?” And the venerable artist laughed 
gleefully as she burlesqued the enunciation 
of the singer several times, with evident 
enjoyment. ; 

‘But surely you do not find the diction 
of our oratorio singers so poor, do you?” 
Mme. Strakosch was asked. 

“Not now, perhaps,” she answered, “but 
you know my memory goes back a pretty 
long way, and there are some things I re 
member about oratorio singers that are 
about as unfavorable as many of my oper 
atic reminiscences. 

“But just to show you that our own lan 
guage is not the only one that can be made 
ridiculous, let me tell you what I was once 
treated to at a performance in Vienna of 
‘Robert the Devil,’ a number of years ago 
There is one scene, if I remember rightly, 
where the Devil and the heroine meet in 
the forest, or in a cave—I really don’t re- 
member which. The Devil begins his in- 
cantations and then asks the heroine if she 
has seen anything. ‘Was hast du gesehn?’ 
he inquires far down in his deepest chest 
tones. ‘Nichts,’ answers the Heroine, also 
in the lower register. ‘Was hast du ge 
sehn?’ he repeats again and = again 
‘Nichts, nichts, nichts,’ continues the hero 
ine, now in her highest tones, now in her 
lowest. Such bandying of words would 
alone sound amusing, but here is the way 
this particular soprano began to sound 
after she had repeated the word again and 
again: ‘Chts,’ 
and so on, with ever-increasing stress on 
the consonants. Talk to me about English 
sounding unmusical after that! At least 
the Asucena in my company laid all her 
emphasis on the vowel sounds The Ger 
man singer merely hissed 

“This experience afforded me another 
illustration of the dangers attending a 
careless translation. To a casual observer 
there is nothing particularly bad in ‘Was 
hast du gesehn’ and the answer, ‘.vichts.’ 


‘schts,’ “sss , ‘schsss. “SSSSS, 


Cilea, whom I met personally, and the fail 
ure of whose opera, ‘Gloria,’ I witnessed, 
begged me to send him some good subject 
for a new work if one ever snould occur 
to me. They are all at their wits’ ends 
because there is nothing to make music 
about. The Italian composer has no right 
to compose to a subject requiring the use 
of local color, for the Italian composer has 
absolutely no feeling for atmosphere. Mas 
cagni’s ‘Iris,’ for instance—a failure every 
where, and deservedly so—had no trace of 
Japanese color in it. I say this with a clear 
conscience, too, because I have been in 
Japan and know it pretty well—all that 
pertains to it. Puccini in ‘Butterfly’? Well, 
there are exotic touches in the music suff 
cient to give it an outlandish tinge. But, 
believe me, there is nothing Japanese in 
the story. I don’t very well see how he can 
do much with that new American opera of 
his, for what does he know about Amer- 
ica? The trouble with all these people is 
that they are making their characters sing 
things that sound foolish. Wagner was the 
man who knew how to take care of that 
sort of difficulty. His gods and heroes can 
express themselves as they please and can 
act as they please, and because of their 
very nature and remoteness no one has the 
right to question their doings. Some of the 
young Italian writers seem to think that 
because of the supposed example set by 
some of the Wagnerian characters they 
can place some of the most revolting epi 
sodes on the stage. Mascagni in ‘Tris,’ for 
instance, has introduced a shocking episod: 
which would never have been tolerated in 


this country had any one known the real 
significance of it. Luckily for the opera, 
the American audiences were not very fa 
miliar with Japanese customs.” 


Asked her opinion regarding Mascagni’s 


“Vsobel,” to be produced here next year, 
the singer declared that she had little rea 
son to expect its success. “He wrote him 
self out in one opera,” she said, “and what 


he has done since then is not worth men- 
tioning. As a conductor he is frightfully 
conceited, and the moment he lays down 
his baton he makes a frantic dive to the 
stage for his curtain call. He allows the 
singers to appear alone first, it is true, 
but that should not be ascribed to any 
modesty on his part; it merely means that 
he is on his way to the stage. After he 
reaches it he is the whole attraction—or at 
least he makes himself so. I remember 
when his ‘Maschere’ was given, and failed, 
that the audience didn’t know exactly how 
to differentiate between the aversion they 
felt toward his work and the pleasure they 
took in welcoming him. So they mingled 
bravos and hisses indiscriminately, leaving 
him to decide which he might accept on 
behalf of his opera. 

“No one likes Mascagni’s Wagner inter- 
pretations, for he makes cuts and changes 
of tempo to suit himself. It is really funny, 
though, to hear some of these Wagnerian 
performances in Italy. Fancy the ‘Ride of 
the Valkyries’ being encored, and Briinn- 
hilde forced to leave the stage to permit 
her sisters to enjoy themselves all over 
again! Still, that is exactly what I saw 
happen in Rome some time ago: but I 
must frankly admit that I have never 
heard this part of the ‘Walkiire’ done so 
wonderfully. In conducting Wagner 
the Italian conductor seeks, above all 
things, to bring out every concealed mel- 
ody in the score. I never realized how 
much melody there was in ‘Lohengrin’ un- 
til I heard Mugnone conduct it. But I 
don’t think I am very wrong when I say 
that the Italian audiences don’t welcome 
Wagner operas so much because they really 
love and appreciate them as because they 
believe it the proper thing to admire them. 
The nation is given over to the worship 
of fads. It flocked to Strauss’s ‘Salomé’ for 
that reason, and the crush to get tickets in 
Naples was so great that the doors and 
windows in the theater lobby were com- 
pletely smashed. 

“Under Strauss’s own supervision they 
gave the work a number of times. I heard 
it five times. What do I think of it? Well, 
| must say that it seemed clearer and clear 
er to me as IJ heard it. ‘lhe first time it 
was all as though covered with cobwebs. 
| seemed instinctively to be brushing cob- 
webs away from my brain while listening 
to it. Later, when I had not to bother 
about understanding the plot and to notice 
the characters so carefully, the things that 
the orchestra was playing stood out much 
clearer before me. Somehow or other the 
vocal part does not seem to me so unen- 
durably difficult. It does not show off the 
beauties of a singer’s voice, but still it 
does not seem utterly ruinous to the vocal 
organs. I think the Jokanaan theme beau- 
tiful, though it does remind me somewhat 
of Wagner. The dance is really Oriental. 
| have heard just such music in my trav- 
els through the East. And I cannot say 
that I think parts of it are commonplace, 
for there are things in Eastern music that 
sound just like that. The constantly re- 
peated musical phrase that accompanied the 
Oriental dance which was seen at the 
World’s Fair in Chicago sounded quite like 
it. Perhaps it is rather our music which 
owes something to that of the East. I re- 
member very well that, while visiting Tan- 
giers, | heard a native in the dead of night 
singing one of the Amfortas themes from 
‘Parsifal.’ I was dumfounded, for there 
was absolutely no difference in the melo- 
dies except for a single slightly altered in- 
terval. Perhaps the man had been to Eu- 
rope and had heard the opera. Perhaps 
Wagner had used the theme as being one 
of Moorish origin. It must be remembered 
that the Grail Temple stood in Spain, and 
Spain was long occupied by the Moors. 
And while we are on the subject of mu- 
sical similarities I shall tell you that I 
learned this past Winter that the popular 
‘Apache’ dance of vaudeville has its origin 
in a melody of no less a composer than 

Jeethoven. I cannot tell you from just 
which sonata it is, but it can be found in 
one of them.” 

Mme. Strakosch knew nothing of the 
difficulties recently experienced by wustav 
Mahler with the Roman orchestra, but she 
was much amused on hearing of them. 

“T should not be altogether astonished 
if he had good reason for saying what he 
did. I know Strauss was accustomed to 
say some pretty hard things about the play- 
ers. They are really good musicians, but 
so conservative! They want to do things 
as they have been accustomed to doing 
them for years and never otherwise. I can 
well understand that a quick-tempered con 
ductor would not find it all smooth sailing 
in dealing with them. I attended a num- 
ber of concerts there myself, and I realize 
just how matters stand. Yes, they play 
Debussy and they play Beethoven. But 
you don’t go to Italy with the intention of 
hearing good Beethoven performances: if 
vou do you will know better the next time.” 

Marcella Sembrich will make a few ap- 
pearances at the Gura Opera, Berlin, this 
Summer. 
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TRIUMPHS ABROAD 
FOR CHICAGO TENOR 


William Wegener Will Return to 
America Next Month After 
Successful Season 


Cuicaco, May 16.—William A. Wegener, 
the well-known opera singer, who has for 
three years past been the principal tenor at 
the Royal Opera House, Freiberg, Baden, 
is expected early next month to return on 
a visit to his home in Waukegan, Ill. Dur- 
ing the past season he has played special 
engagements at Berlin and Cologne, where 
he has experienced the greatest measure 
of artistic success. He created the role of 
Pedro in D’Albert’s “Tiefland,” and also 
figured very conspicuously in the very suc- 
cessful revival of Halévy’s “La Juive,” and 
many other operatic réles, for Mr. Wege- 
ner’s experience has been vast in its accom- 
plishment, compassing all the operas of the 
Ring and “Tristan” as well; he has also 
had the leading tenor rodles in “Aida,” 
“L’Africaine,” “Samson and Delilah,” in 
several of the Goldmark operas, and in 
nearly all of the operas of the modern 
Italian school. 

Mr. Wegener had considerable success at 
the theater in Cologne, where Dr. Otto 
Neitzel wrote of him: “William Wegener, 
who appears as Siegfried, as a guest, seems 
to be most worthy of notice. He would he 
well able to replace Raymond at music at 
the Munich Court Theater. Like most of 
the singers from the new world, he has had 
a scholarly experience and shows a sym- 
pathetic voice, adequate and warm, rich in 
shading. His style is full of temperament, 
and we await with pleasure his appearance 
as Rhadames.” 

Many excerpts recently received _ here 
from the papers in the various cities of 
Germany represent the highest standard of 








William A. Wegener, the Chicago Tenor, 
as “Pedro” in “Tiefland” 


criticism, and are all equally complimentary 
concerning this American tenor, who has 


made such a marked impression abroad. 
Se 





MEDAL FOR MISS LEWYN 





Houston Festival Association Expresses 
Appreciation of Pianist’s Services 


Houston, Tex., May 14.—A handsome 
gold medal was presented to Helena Le- 
wyn, of Houston, at the Brazos Hotel on 
Tuesday afternoon, in token of her services 
in behalf of the Houston Music Festival 
Association. Miss Lewyn’s wonderful play- 
ing at the piano on the occasion of the visit 
of the Damrosch Orchestra made a musical 
event that will long be remembered here, 
and this sentiment was expressed by Presi- 
dent Ward D. Hume in making the pres- 
entation. 

The medal is a bar of friendship, on 
which the name of the pianist is engraved, 
and dependent from this bar is a golden 
circlet representing the unbroken successes 
achieved by the festival association. With- 
in the circle is the shield of David, denot- 
ing the highest achievements in the art of 
music. 

With the medal was presented a letter 
which is equally cherished by Miss Lewyn, 
and which said, in part: 

“The 1910 festival has proved in all re- 
spects the most successful in the history of 
the Houston Music Festival association. 
We appreciate the great part taken by you 
in achieving this result, and cordially con- 
gratulate you upon making such a triumph- 
ant American début in your home city. The 
association has watched your European ca- 
reer with unflagging interest, and feels con- 
fident in predicting for you a very brilliant 
future.” 





Pays Tribute to Caruso in Sentencing 
His Blackmailer 


A notable tribute to Enrico Caruso was 
paid by County Judge Fawcett in Brooxiyn, 
May 16, in sentencing Antonio Misiani, a 
young Italian convicted of sending threat- 
ening letters to extort $15,000 from the 
tenor. Misiani was sent to Sing Sing for 
not more than seven years and five months 
and not less than three years and eight 
months. “You and your associates,” said 
Judge Fawcett in passing sentence, “belong 
to a notorious Mafia society, which has no 
regard for life or property, and would as 
soon destroy the world’s greatest singer 
and the pride of the Italian race as any 
other unfortunate victim marked for the 
prey of your vicious band.” 





Kokomo Has Its Sixteenth Festival 


Koxomo, Inp., May 16.—The sixteenth 
annual May Music Festival of the Kokomo 
Oratorio Society was held in Grace M. E. 
Church on May 10 and 11. Under the di- 
rection of William Rauch the chorus was 
heard in Gounod’s “Gallia,” Mohr’s “To 
the Genius of Music” and Rossini’s “Sta- 


bat Mater,” while the Minneapolis Festival 
Orchestra, under Mr. Oberhoffer, furnished 
the orchestral music. The soloists were 
Lucille Tewkesbury, soprano; Marietta 
Bagby, contralto; David Duggan and Gar- 
net Hedge, tenors; Arthur Middleton, bass, 
and Richard Czerwonky, violinist. 





PARSONS’ PUPIL IN RECITAL 





Elizabeth Nanda, Contralto, Shows Pro- 
fessional Standard in Fine Program 


Elizabeth Nanda, contralto, a pupil of 
W. Francis Parsons, appeared in recital in 
Studio Hall, No. 50 East Thirty-fourth 
street, on Monday evening, May 16, assisted 
by Mabel Hertz, violinist. The program 
was: 

“O mio Fernando, Donizetti; Romance et Bo- 
lero, Dancla; Creation Hymn, Beethoven; “Aus 
meinen grossen Schmerzen,’ Franz; “Im Herbst, 
“‘Allerseelen,” Lassen; “Die Allmacht,” Schubert; 
Mazurka, Minarski; Meditation (from Thais). 
Massenet; “My Heart Is at Gorin -Thomas; 
“O, for a Day of spring, Andrews; he Call,” 
Parsons; “Good-Night,” “Stay,” Chaminade; Old 
World Serenade, eyer-Helmund. 

Miss Nanda, through her study with Mr. 
Parsons, has reached professional rank and 
is a singer of fine voice, good stage pres- 
ence and musical ability. Her voice is of 
rich, warm quality, even throughout, and 
has good low and high tones. She phrases 
well, has good breadth control and a beau- 
tiful legato. She was happy in her selection 
of songs, and was at home in the Italian, 
German and English songs, though she was 
probably at her best in the German group. 

Mr. Parsons, who is that rare thing 
among voice teachers, a good accompanist, 
had two charming songs on the program, 
which were exceptionally well received by 
the enthusiastic audience. 





Mme. Soder-Hueck’s Pupils in Concert 


The advanced pupils of Mme. Soder- 
Hueck this week gave a demonstration of 
her successful method of voice training at 
a concert in the Waldorf-Astoria, New 
York, on Thursday evening. Benjamin 
Stad, concertmaster of the Winderstein 
Orchestra in Leipsic, was one of the assist- 
ing artists, and the students who presented 
the program were Marie Ellerbrook, C. G. 
Price, Gustav H. Brasch, Josephine Shep- 
ard, Virginia Heusner, Anna Knoll, B 
Franklin Randall, Kathrine Hasbrouck, 
Lilly Friedmann, Elmo Minchard and Con- 
stance Winchell. 





Former Musical Conductor Dead 


Max Knauer, formerly a musical con- 
ductor, died May 13 at his home in New 


- York City. Mr. Knauer was conductor in 


the road company of Mabelle Gilman’s mu- 
sical comedy, “The Mocking Bird,” and in 
“Quo Vadis.” He was a German and was 
fifty-six years old. 


BIG AUDIENCES FOR 
COLUMBUS FESTIVAL 


Mrs. Rider-Kelsey, Miss Keys, Mr. 
Beddoe, Mr. Green and Mr. 
Witherspoon the Soloists 


Cotumsus, O., May 15.—The sixth an- 
nual May festival closed in a blaze of 
glory last Tuesday night, in Memorial 
Hall. The concerts were heard by record- 
breaking crowds, and much enthusiasm was 
displayed. The first concert was reviewed 
in these columns last week. The second 
concert was given last Tuesday afternoon. 
The Theodore Thomas Orchestra, Corinne 
Rider-Kelsey and Bruno Steindel partici- 
pated in this program. The orchestral 
numbers included the overture to “Der 
Freischiitz” (Weber), largo from the “New 
World” (Dv6rak), overture to “Sakuntala” 
(Goldmark), and Liszt’s Hungarian Rhap- 
sody No. 2. The orchestra has rarely heen 
heard to better advantage here than at this 
concert. Mr. Stock and his players made 
many new friends by their artistic work at 
this festival. 

Corinne Rider-Kelsey gave the scene and 
aria, “Wie nahte mir der Schlummer’” 
(Weber) and the Massenet aria, “II est 
doux, il est bon” (“Hérodiade”). Mrs. 
Kelsey has been heard several times, but 
never before did she display such lovely 
art as On this occasion. Her singing is of 
the kind that gives keen delight to those 
who take vocal art seriously. She was 
greeted with much enthusiasm, and added 
an extra number by Hugo Wolf. Bruno 
Steindel is a favorite in Columbus. He 
played with a tone that is exceedingly 
warm and sonorous. His program num- 
ber was Golterman’s Concerto in B Minor. 
His playing was received with much ap- 
plause, and he also added an extra num- 
ber, Saint-Saéns’s “The Swan.” This con- 
cert was attended by the largest audience 
ever in Memorial Hall at a matinée con- 
cert. 

The festival closed Tuesday night with 
a most creditable presentation of Saint- 
Saéns’s “Samson and Delilah.” The Ora- 
torio Society, of 250 voices, the Theodore 
Thomas Orchestra, Margaret Keyes, Daniel 
Beddoe, Herbert Witherspoon and Marion 
Green were other forces enlisted in the 
production of this work. 

The Oratorio Society did some fine work 
in this opera. The choruses were sung 
with great vim and with much sonority 
of tone. Margaret Keyes made her third 
appearance here in two years. She is one 
of the most popular artists that come to 
Columbus, and her singing at the concert 
was a delight. ‘Her rich, sonorous voice 
never sounded better, and her success with 
the large audience was unmistakable. 

Mr. Beddoe also came in for much ap- 
plause. He sang the rdle of Samson with 
great dramatic force and with fine quality 
of tone. Mr. Witherspoon had quite re- 
covered from his severe cold, and sang his 
small part in his accustomed artistic man- 
ner. Marion Green had not before been 
heard in Columbus, but he made a most 
favorable impression. His voice is of ex- 
cellent quality. and he sings with much in- 
telligence. Much of the success of this 
concert is due to Mr. Stock’s effective con- 
ducting. This concert was attended by an 
audience of nearly 3,500 people, and the 
Columbus Oratorio can learn a lesson from 
the huge huge crowd attracted to this con- 
cert. It is this, the public here is tired 
of listening to the old oratorios. Give them 
something modern and they will turn out. 
It was the first production in Columbus of 
Saint-Saéns’s work, and it created much 
enthusiasm. 

Mr. Stock won much applause at the 
Tuesday afternoon concert by _ turning 
round while conducting one of the num- 
hers and requesting the removal of a child 
from the hall that had been annoying the 
audience through several numbers by its 
unmusical cries. Utrty SPEAKS. 








John Forsell Gives Chicago Recital 


Cuicaco, May 16.—John Forsell, the emi- 
nent Swedish baritone, who was only ac- 
corded one appearance here with the Met- 
ropolitan Opera Company, returned here 
Saturday night, and gave a recital in Or- 
chestra Hall that called forth a large and 
enthusiastic audience of Scandinavians. 
His operatic selections, as well as his Swed- 
ish and Finnish songs, were given with 
great finish, vocal quality, and pleased ex- 
travagantly. C. E.N. 





Artists for New Haven Festival 


New Haven, Conn., May 16.—For the 
May Festival concerts to take place here 
May 27-28 the following artists have been 


engaged: William Carl, Katharine Bush- 
nell, Molly Stamford and Charles Har- 
greaves, for May 27; Elizabeth Cheney, 
Amy Ray, Molly Stanford, Edith Haines- 
Kuester and Aage Fredericks, afternoon of 
the 28th; Lorene Rogers-Wells, Florence 
Austin, Edith Haines-Kuestner, Katharine 
Bushnell, Chrystal Brown and U. S. Kerr, 
evening of the 28th. The festival concerts 
are under the auspices of St. John’s R, C. 
Church, 


“ FAUST” IN CONCERT 
FORM IN GALESBURG 


Illinois Musical Union Introduces Not- 
able Soloists in an Admirable 
Performance 








GALESBURG, Itt, May 7.—Gounod’s 
“Faust” was presented in OE sr form by 
the Musical Union of Galesburg and the 
Minneapolis Symphony Orchestra, at the 
Central Congregational Church here Mon- 
day evening. The soloists comprised Gar- 
nett Hedge, tenor; Arthur Middleton, bari- 
tone; David Duggan, tenor; Lucile 
Tewkesbury, soprano, and Marietta Bagby, 
contralto. Owing to the exigencies of a 
concert presentation certain portions of the 
work had to te omitted. 

Though it has been the custom of the 
society during the twelve years of its exist- 
ence to present only oratorios, a departure 
has been made in order to familiarize the 
supporters of these concerts, as well as the 
members of the chorus, with some of the 
world’s great operas. The practice was 
initiated most successfully on this occa- 
sion, the performance being excellent in 
every detail and eliciting much applause. 
The chorus fully sustained its reputation 
by singing the difficult ensembles with much 
spirit and beauty of tone quality. The or- 
chestra, under the direction of such con- 
ductors as William Bentley and Emil Ober- 
hoffer, was equal to every demand, and 
played with perfect finish of execution. 

In the réle of Faust, Garnett Hedge re- 
vealed a voice of much purity and beauty, 
excellent schooling and style. Arthur Mid 
dleton filled all the requirements of the 

part of Mephistopheles, while David Dug- 
gan left nothing to be desired in the solos 
of Valentine. Lucile Tewkesbury sang 
Marguerite with a pure and flexible so- 
prano, constantly modulated and colored 
to suit the emotional demands of the text. 
Marietta Bagby fully exhausted the possi- 
bilities of the parts of Martha and Siebel. 


GAVE VARIED PROGRAM 


Choruses, Piano, Violin and Harp Selec- 
tions by Kansas City Club 


Kansas City, Mo., May 14.—The mem- 
bers of the Kansas City Musical Club gave 
an enjoyable concert on Monday evening, 
composed of choruses, piano and vocal 
solos, a violin quartet and a harp solo. The 
soloists were Mrs. E, C. White, Mrs. P. F. 
McCarty, Jesse Palmer, Blanche Best, Ida 
Simmons and Alice Bradley; the quartet 
was composed of Mrs. J. S. Chick, Jr., 
Mrs. J. W. Ousley, Mrs. C. F. Cravens and 
Vera La Quay. The entire program was 
well rendered, but the number which re- 
ceived the greatest applause was the Saint- 
Saéns Concerto in G Minor, played by 
Blanche Best, with orchestral .accompani- 
ment by Mrs. H. G. Turemann. Miss Best 
displayed a beautiful touch and facile tech- 
nic, and gave a thoroughly musicianly read- 
ing. 

Miss Lichtenwalter has presented two 
piano pupils in very successful recitals the 
past week. wn Wednesday evening Jose- 
phine Day, of Superior, Neb., played a very 
ambitious program, and on Tuesday eve- 
ning Mrs. James Loring, of Fort Leaven- 
worth, played selections by Grieg, De- 
bussy, Moszkowski and Brahms. The ad 
vanced pupils of Sarah Ellen Barnes gave 
a musicale on Friday evening. 

M. Boguslawski, who has had charge of 
the piano department of the Conservatory 
for the past year, has been engaged to re 
main in the same position for three years 
more. M. R. W. 











Paul Dufault’s Canadian Tour 


Paul Dufault, the tenor, sang with much 
success at a sacred concert given at the 
Cathedral Nouvelle in Nicolet, Canada, on 
May 13. His numbers consisted of Gou 
nod’s “Le Repentir” and Bizet’s “Agnus 
Dei.” He sang them with all his customary 
beauty and skill, and was much applauded 
Mr. Dufault has just completed arrange 
ments for his annual Summer tour of Can 
ada, and expects to begin it about the mid 
dle of June. 





Oumiroff’s London Recital 
Bogea Oumiroff, the Bohemian baritone, 
who made such a success singing here thi 
month, gave a most successful recital at 
Bechstein Hall, in London, on May 3, al! 
the tickets being sold a week before th 
concert. 
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CONNERSVILLE’S GREAT MUSIC FEAST 


Symphony and Oratorio Concerts Which Proved a Revelation to the 


Little Indiana City—Edgar Stillman-Kelly, Otto Miessner and 
Leopold Stokovski, with His Cincinnati Orchestra, Take Leading 


Part in the Proceedings 


CONNERSVILLE, IND., May 14.—This week 
the slogan recently adopted by the commer- 
cial oyganizations of this enterprising little 
city, “Watch Connersville Win,” was em- 
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LEOPOLD STOKOVSKI 


Conductor oi the Cincinnati Orchestra, 
Leaving Connersville After the Close 
of the Great Eastern Indiana Festival 


phasized in a way which was perhaps not 
originally anticipated as a result of the 
energetic work of the May Festival Asso- 
ciation, of which E. D. Johnson is presi- 
dent. Through the efforts of the associa- 
tion Connersville has enjoyed a festival 


which has given the people of this part of 
Indiana an opportunit-- to hear musical 
programs On an artistic scale never before 
approached in the vicinity. The master 
stroke in arranging for the festival was 
the engagement of the Cincinnati Sym- 
phony Orchestra, with Leopold Stokovski, 
director, and after having secured the or- 
chestra the Festival Association was most 
fortunate in inducing Edgar Stillman-Kelly 
to conduct some of his own compositions 
on the second day of the festival. 
Professor Kelly’s services were obtained 
through the co-operation of W. Otto 

















E. D. JOHNSON, 


President of Connersville May Festival 
Association 


Miessner, baritone, formerly of this city, 
who has been studying in Berlin with Mr. 
Kelly, and to Mr. Miessner is also due the 
credit of introducing to Connersville Mrs. 
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From Left to Right: L. M. Tilson, Choral Conductor of the Connersville Festival; 
Dorothea North, Soprano; N. Hougaard Nielsen, Tenor, and W. Otto Miessner, 


Composer and Baritone 


Dorothea North, sufrano, of Chicago, who 
has just finished a yea: of work in Berlin, 
and who recently returned to America with 
Mr. Miessner and Mr Kelly. In addition 
to these artists, ..1els Hougaard Nielsen, 
the Danish tenor, w10 recently apppeared 
in the Cincinnati May Festival with splen- 
did success, was engaged. 

At the opening co.-ert of the festival 
Connersville enjoyed for the first time a 
program by one of thg large symphony or- 
chestras of the country, the Cincinnati Or- 
chestra, under its brilliant young leader, 
giving a concert which will long be remen- 
bered. The program included Weber’s 
overture to “Der Freischiitz,” Ponchielli’s 
aria, “Suicidio,” sung by Mrs, Dorothea 
North; Wagner’s Prelude to Act III, “Lo- 
hengrin”; a group of songs sung by Mrs. 
North, including several by Mr. Miessner 
with the composer at the piano, and Tschai- 
kowsky’s Symphony No. 5 in E Minor. 
From the first beat of his baton to the close 
of the program Mr. Stokovski had the 
audience with him, and not only was he 
greeted with prolonged applause after each 
number, but at the conclusion of the “Lo- 
hengrin” Prelude, which was given a won- 
derfully brilliant rendition, was recalled 
seven times. 

The Thursday afternoon program was of 
special interest locally, because it opened 
with the Festival Overture written for the 
occasion by W. Otto Miessner, of this city. 
In this work Mr. Miessner has _ success- 
fully idealized the industrial spirit of his 


home town. Following the overture, Niels 
Hougaard Nielsen sang “Cielo e Mar,” from 

“Gioconda,” with Elgar Stillman-Kelly 
conducting. Mr. Nielsen is undoubtedly one 
of the most promising young tenors before 
the public, and not only possesses a won- 
derfully beautiful voice, but sings artistic- 
ally and with evidence of sound musician- 
ship. He was roundly applauded. 

Another special feature of the afternoon 
program was the appearance of Mr. Kelly, 
who conducted his well-known Chinese 
Suite, which brought forth generous ap- 
plause, and his “Scenes from Macbeth.” 
Mr. Miessner, whose extreme versatility 
was widely commented upon, sang a group 
of his own songs, with the president of the 
festival association, Mr, Johnston, at the 
piano. Lhe second part of the afternoon 
program offered Benoit’s “Into the World” 
with a splendidly drilled chorus of 400 chil- 
dren, under the baton of L. M. Tilson, 
supervisor of music in the Connersville 
schools. Mr, Tilson also conducted the final 
concert on Lhursday evening, when, with a 
well-balanced adult chorus of 300, the Cin- 
cinnati Symphony Orchestra and Mrs. 
North, Mr. Nielsen and Mr. Miessner as 
soloists, the “Creation” was given, 

The attendance at the festival was de- 
cidedly good, very few available seats re- 
maining unoccupied at any of the perform- 
ances. Ine festival was not only a great 
artistic success, but was satisfactory finan- 
cially, and is to be given annually here- 
after. F. E. E 





‘*SAMSON AND DELILAH” 
SUNG IN INDIANAPOLIS 


Concert Performance by Musikverein at 
Which Evan Willams and Other 
Soloists Assisted 


INDIANAPOLIS, May 14.—The last concert 
of the season of the Indianapolis Musik- 
verein was given at the German House 
Monday night, before an audience which 
completely filled the auditorium. For this 
concert “Samson and Delilah” was given in 
oratorio form, the soloists including Evan 
Williams, tenor, who sang the role of Sam- 
son, and Mrs. Marshall Pease, contralto, of 
Detroit, who was the Delilah. Mrs. Pease 
substituted for Janet Spencer, who was 
unable to appear, much to the disappoint- 
ment of her many friends and admirers 
here. Karl Schneider, baritone, sang the 
part of the High Priest of Dagon, and Earl 
Percy Parks, basso, the part of Abimelech. 
[he full Musikverein Chorus did excellent 
work, the orchestra and entire production 
being under the direction of Alexander 
Ernestinoff. 

The singing of Mr. Williams was a reve- 
lation, his interpretation of this intense, 
dramatic réle making it most realistic and 
human. Mr. Schneider and Mr. Parks ac- 
juitted themselves admirably, though the 
ypportunities of both parts are limited as to 
display of vocal art and interpretation. Mr. 
Schneider allowed his dramatic ability full 
sway, and tl us brought the part to promi- 
nence. Mr. Parks made most of the small 
part of Abimelech, and his hearers re- 
gretted he had not more to do. 

A charming pianoforte recital was given 
inder the auspices of the Metropolitan 
School of Music in the Odéon last Thurs- 
lay evening by Leon Sampaix, a pianist of 
genuine power, who appears to have all the 
jualities of a virtuoso. It opened with 
Franz Liszt’s “Sonata,” a ditncult compo- 
sition, which he played with remarkable 
skill and brilliant effect. Following this 
Mr. Sampaix gave a Chopin group, includ- 
ing: Four Etudes, op. 10, op. 25, No. 3; 
yp. 25, No. 1, and op. 25, No, 2, and also 
the Nocturne, op. 27, No. 2, and the waltz, 
yp. 42. All of these pieces were not only 
well thought out, but played with a fine 








EVAN WILLIAMS’S RETURN 


TO THE CONCERT STAGE 





VAN WILLIAS’S great success at the 
Cincinnati Festival early this month 
had an unusual significance, for it marked 
the first engagement of national importance 


filled by this Welsh-American tenor since 
his return to the concert stage after seven 
years of absence. These seven years may 
hardly be viewed as a retirement, for dur- 
ing that period Mr. Williams occupied him- 
self entirely with a search for truth in 
voice production in order to better equip 
himself for the arduous work alloted to a 
concert artist whose services are constantly 
in demand. The process by which he ar- 
rived at certain conclusions which made 
his Cincinnati triumph possible will be de- 
scribed at length in a future issue of 
Musica America, It is perhaps the most 
remarkable and important story ever told 
in the history of singing in this country. 
Mr. Williams made his début in 1896 at 


the Worcester festival, and was immediate- 
ly acclaimed as a singer who would reach 
the most conspicuous heights in American 
concert life. ihose prophecies were real- 
ized sooner than even the prophets them- 
selves had expected, but Mr. Williams 
realized that success had come too soon and 
that the attempt to satisfy the constantly 
increasing demand for his services for 
festivals, concerts, recitals and other en- 
gagements was disastrous to his voice. 
ihen followed the reconstructive period. 

lhe big Ohio festival two weeks ago 
brought together many competent critics, 
who agreed that Mr. Williams’s voice and 
art had suffered nothing during his ab- 
sence from the concert held—indeed, they 
held that it had gained certain attributes 
which stamp him as a greater singer to-day 
than he had ever been, and easily justified 
his position in the forefront of America’s 
tenors. 





appreciation of their musical value. As a 
brilliant contrast, wir. Sampaix gave [hal- 
berg’s Grande Fantaisie on the opera “La 
Sonnambula,” and as a fine finale Liszt's 
Polonaise on Tschaikowsky’s rarely heard 
opera, “Eugen Onegin.” M., L. T. 





Students’ Orchestra in Chicago Renders 
Difficult Program Artistically 
Cuicaco, May 16.—An impressive concert 
was given by the American Conservatory 
String Orchestra last Tuesday evening, in 
the Music Hall, Fine Arts Building, under 
the leadership of Herbert Butler, of the 
Conservatory. The orchestra of forty in- 
strumentalists was composed entirely of 
pupils in the big educational institution in 
Kimball Hall, and gave a_ surprisingly 
smooth performance. The twenty-four 
young women enlisted made as fine a show- 
ing as the young men, the ensemble being 

highly creditable to all concerned. 

‘Lhe program opened with Hamerik’s 
Symphonie Spirituelle, op. 38, which was 
followed by Tschaikowsky’s “Serenade,” op. 
48, concluding with Sir Edward Elgar’s 


weighty work, “Pomp and Circumstance 
March.” Other selections were: ‘Ischai- 
kowsky’s Concerto for Violin (first move- 
ment), by Morris Spitnalny; the “Jewel” 
song trom “Faust,” by Mable ‘imberlake; 
Vieuxtemps’s Ballad and Polonaise for 
violin, brilliantly played by Kuth Ray, and 
“barewell, Ye fiills,” from Tschaikow- 
sky's “Jean d’Arc,” effectively sung by 
Alice Carrington, C. EL. N. 





Freehold, N. J., Fund for Concerts 


The season's final meeting of the Ceci- 
lian Club, of Freehold, N. J., was held on 
May 11, on which occasion business re- 
ports from all officers and committees 
were received, each showing the business 
conditions of the club to be exceptionally 
fine. New members were also elected, and 
under the direction of Mrs. Walker the 
club president and a National Federation 
officer, it was decided to raise a fund of 
$3,000 for the purpose of giving a series of 


.high-class concerts next year. The Free- 


hold Choral Society will join forces with 
this club in the raising of this fund. 


COLLEGEVILLE, PA., HAS 
ITS MAY FESTIVAL 


Handel Choral Society Sings Excellently 
in “Elijah” and “Hiawatha’s Wed- 
ding Feast” 


_COLLEGEVILLE, Pa, May 16.—The May 
Festival of the Handel Choral Society took 
place Thursday and Friday. Florence 
Hinkle, soprano; Austin Hughes, tenor; 
Perley Dunn Aldrich, baritone, and Mrs. 
King Miller, contralto, were the soloists 
on each occasion. The choral feature of 
the first evening was Coleridge Taylor’s 
cantata, ‘“Hiawatha’s Wedding Feast,” and 
that of the second, Mendelssohn’s “Elijah.” 
At the matinée on May 13 Aldrich’s “Sleep- 
ing Wood Nymph” was given. 

In each of these works the Handel 
Choral Society gave an excellent account 
of itself, singing with a tone of fine quality 
and volume, accurate intonation and pre- 
cision of rhythm. The difficult Mendels- 
sohn ensembles were given with admirable 
smoothness, and with the proper feeling 
for their dramatic quality. The Coleridge 
Taylor cantata was another feat of choral 
virtuosity. 

Miss Hinkle appeared at both evening 
and afternoon concerts, and thoroughly 
charmed every hearer by her pure and 
lovely soprano. She sang airs by Puccini, 
Foote, Rossini, Woodman, Salter and the 
soprano role in “Elijah,” winning many 
plaudits for the latter achievement. Mrs. 
Miller, Mr. Hughes and Mr. Aldrich ful- 
filled their share in each program in fine 
fashion, and contributed no small amount 
toward the success of the festival as a 
whole. 








Detroit Soprano for Boston Church 


Detroit, Micu., May 16.—Elizabeth de 
Lesdernier, pupil of Elvin Singer, has been 
appointed soprano soloist of the Central 
Church, Newbury and Berkeley streets, of 
Boston, Mass., her duties to begin at once. 
Miss de Lesdernier, who possesses a very 
sympathetic, sweet voice of strength and 
flexibility, made her home while in this city 
studying, with her aunt, Mrs. Burch, No. 
3037 Grand Boulevard, East. 
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"CELLIST GRUPPE BIDDING MANAGER FAREWELL 
































J. E. Francke (on the Left) and Paulo Gruppe, the Dutch ‘Cellist, Who Sailed 
for Europe Last Week 


PAULO GRUPPE, the young Dutch ’cel- 

list who is winning his way into promi- 
nence in American musical life, sailed for 
Europe last week, to remain there until 
the middle of October. During his stay 
abroad he will visit France, Holland, Ger- 
many and England, one of his special mis- 
sions being an appearance as soloist with 
the famous Amsterdam Orchestra, under 
the direction of Wilhelm Mengleberg. Mr. 
Gruppe will also give recitals in the leading 
cities of the countries he expects to visit. 


On his return to America next season, the 
young ’cellist will find a long list of im- 
portant engagements awaiting him. His 
manager, J. E. Francke, has already com- 
pleted negotiations for his appearance with 
the Thomas Orchestra, of Chicago; the St. 
Louis Symphony Society, and an arrange- 
ment to this effect is pending also with 
the Cincinnati Orchestra. Mr. Gruppe will 
give recitals in Kansas City, Lincoln, 
Omaha and other Western cities, and will 
make a professional tour of the Pacific 
Coast, beginning February 1. 





BUFFALO’S THREE-DAY SONG CARNIVAL 





Philharmonic Chorus, Thomas Orchestra and Famous Soloists Join 


Forces in Brilliant Annual Festival—Interest 


in Nordica’s 


Appearance—An Ovation for Schumann-Heink 


BurFaLo, May 16.—The elaborate closing 
event of Buffalo’s musical season was the 
second annual May Festival, under the aus- 
pices of the Philharmonic Society, on May 
12, 13 and 14, which drew a splendid gath- 
ering of music lovers to Convention Hall. 
Besides Andrew T. Webster, director of 
the Philharmonic Chorus, there was also 
Frederick A. Stock, director of the Theo- 
dore Thomas Orchestra, among the notables 
who participated. Mme. Nordica headed the 
list of excellent soloists—Mrs. Rebecca 
Cutter Howe, Margaret Keyes, Vaniel Bed 
doe and Herbert Witherspoon—on the first 
evening, Mme. Rider-Kelsey on the second 
and Mme. Schumann-Heink at the last con- 
cert. 

The opening number, well calculated to 
bring about a festive spirit, was D’Albert’s 
overture, “Der Improvisator,” with its 
bright themes and lively rhythms. It was 
given an excellent performance under the 
baton of Mr. Stock, as were also the other 
orchestral selections: Tschaikowsky’s An- 
dante fromthe Fifth Symphony, played 
with much breadth and charming contrasts, 
and Mr. Stock’s Symphonic Waltz. For the 
chief offerings by the chorus, «ir. Webster 
had chosen Rossini’s “Stabat Mater,” with 
orchestra and soloists, and Goldmark’s 
stirring chorus from the “Queen of She- 
ba,” the rendition of which was spirited 
and gave proof of conscientious training 
and zeal on the part of the singers. Enthu- 
siastic applause greeted the work of chorus 
and soloists, each of whom exhibited sound 
qualities of musicianship. Especial men- 
tion should be made of the duet, “Quis est 
homo,” by Mrs. Howe and Miss Keyes. 
The latter, who, besides the attraction of 
her glorious voice, has attained a greater 
breadth and authority, sang with remark 
able ease and skill. Mrs. Howe, in spite of 
being a “local” singer (soprano soloist at 
St. Paul’s Church), held her own very 
creditably with the other soloists, both as 
to voice quality and training, as also in re 
poseful, cultivated execution. Both singers 
received quantities of flowers. 

As was to be expected, the greatest inter 
est centered in the appearance of. Mme. 
Nordica, who was given a rousing recep 
tion. The prima donna, in Bellini’s aria, 
“Casta Diva,” and songs by Stange, Leon- 
cavallo and Schumann, generously aug- 
mented by encores, swayed the audience at 
will by her charm and vitality of expres 
sion and appealing voice. E. Romayne Sim 
mons was at the piano. Mme. Nordica also 


sang the Inflammatus in the “Stabat Ma- 
ter.” 

The second program had for the gem of 
the evening Schumann’s Symphony in D 
Minor. The presentation of this was evi 
dently a labor of love for Mr. Stock, for 
his reading brought out with beautiful free- 
fom the lovely characteristics of the Schu- 
mann genius. Another very satisfying 
number was Goldmark’s Overture, “Sakun- 
tala.” The chorus did its best work on this 
evening, and sang with considerable unan- 
imity and shading in César Franck’s “Psalm 
150.” In the larger choral work, “The 
Swan and the Skylark,” by Goring-Thomas, 
with orchestra and soloists, those who rel- 
ish musical sweets in generous quantity 
were given a feast. The chorus had been 
well drilled, and sang the not very inter- 
esting music with certainty and more re- 
gard for nuances than usual. The soloists, 
Mrs. Kelsey, Miss Keyes, Mr. Beddoe and 
Mr. Witherspoon, again displayed their ad- 
mirable vocal gifts. Mrs. Rider-Kelsey de 
lighted extremely in the aria, * wie nahte 
mir der Schlummer,” by Weber, in which 
her pure, fresh and round voice produced 
most artistic effects. As an encore Mrs. 
Kelsey gave Hugo Wolf’s “Er ist’s,” with 
orchestral accompaniment. 


As a beautiful climax came the third 
evening, with a program in which the or 
chestra and Mme. Schumann-Heink had 
the largest part. The chorus contributed 


three d@ capella choruses by Taneiew, Cui 
and Lassen, which fine compositions would 
have been more enjoyable if ensemble and 
intonation had been above reproach. Wag 
ner’s “Spinning Chorus” and “Sailors’ Cho 
rus,’ from the “Flying Dutchman,” re 
ceived hearty applause, so that the latter 
was given a repetition. Mme. Schumann 
Heink has probably never been heard in 
Buffalo to such splendid advantage as this 
evening, and the tremendous ovation given 
her at the end proved not only her personal 
popularity, but her thorough musical tri- 
umph. The selections were: Gounod’s aria 
from “Sappho,” “O ma lyre immortelle,” 


Schubert’s songs—“Die junge Nonne,” “Der 
lod und das Madchen” and “Der Erlké- 
nig,” all of which made the deepest im- 


pression with the splendid orchestral ac- 
companiments. After persistent applause 
Mme. Schumann-Heink gave as encore, 
“But the Lord Is Mindful of His Own,” 
from “Saint Paul.” Later was given Wag- 
ner’s aria from “Rienzi,” “Gerechter Gott,” 
which was brilliantly sung, and followed 


by the sparkling drinking song from “Lu 
crezia Borgia,” which captivated the audi 
ence to such extent that handkerchiefs 
were waved and cheers had no end. 

The orchestra, under Frederick Stock, 
won fresh honors with a vivid rendition of 
the fine music, full of color, in Georg 
Schumann’s “Liebesfrihling,” and by an 
inspiring reading of several Wagner ex- 
cérpts—“The Ride of the Valkyries,” fol- 
lowed by the “Waldweben” as an encore; 
“Siegfried’s Rhine-Journey,” and, as a mag- 
nificent closing number, the Rainbow Scene 
and entrance of the Gods in Walhalla. 


PLONZALBY FOUR 
IN NEW ORLEANS 


Audience Pays Admiring Tribute 
—French Opera Assured 
Another Year 


New Orveans, May 
most brilliant successes of 
here was scored by the Flonzaley Quartet 
in its concert a few evenings ago, at the 
Grunewald Hotel. At the close of the 
program, which was in keeping with thx 
fame and eminence of the organization, 
the audience refused to leave until’ the four 
artists had been twice recalled to acknowl- 
edge the plaudits due them. Such per 
fection of ensemble, sensitive tone-coloring, 
artistic interpretation, and precision of at 
tack have seldom been heard combined in 
a quartet. The artists seemed to enjoy 
their work in the presence of so higa, 
cultured and sympathetic an audience. 

French opera for next season is assured. 
The Board of Directors of the Opera As 
sociation and Jules Layolle, the impresario, 
have come to terms, and Mr. Layolle 1s 
now in Europe selecting a company which 
will occupy the local opera house for 
three months. 

The recital of Robert Lawrence and 
Alice Eckman-Lawrence drew an immense 
audience to the Tulane Theater. Both ar 
tists were in excellent voice and achieved 
marked success. Besides singing several 
classical selections, Mrs. Lawrence gave 
six children’s songs with delightful art. 
The program closed with a duo from 
“Elijah,” which was heartily received 
Mary V. Moloney played the accompani- 
ments in her usual fine style. 

A good-sized audience attended the first 
concert of the N. O. Musical Society when 
Rossini’s “Stabat Mater” was sung by some 
of this city’s best artists. The program 
included, in addition to this work, several 
solos, two orchestral selections, and three 
full choruses. George O’Connel is_ the 
musical director of the new society, whose 
governing committee is composed of Flor- 
ence Huberwald, Ruth Harrison, Mrs. J. 
M. Gwinn, Isabel Pilcher, 





13.—One of the 


recent years 


Mrs. M. B. 
Trezevant, George O’Connel, Julius Braun- 
feld. Leon Ryder Maxwell and Severin O. 
Frank. H. L. 


Immense Audience for Frank Moss in 
St. Joseph, Mo. 


St. JosepH, Mo., May 13.—Frank Moss, 
who has done so much for St. Joseph in a 
musical way, gave a recital at the Tootle 
last night which was enjoyed by an im 
mense audience. Mr. Moss was assisted 
by Myra Belle Vickers, soprano, and Wort 
S. Morse, violinist, with Pearl Lowell, ac 
companist. A strictly St. Joseph entertain 
ment, it was so painstakingly presented that 
it reflected much credit upon Mr. Moss and 
his assistants. 

Professor Arthur Bienbar has resumed 
his duties as choirmaster at the Cathedral. 
He was ill three weeks in St. Joseph’s Hos 
pital. While convalescent he composed two 
religious works, which he dedicated to the 
Sisters of Charity. 

Percy Hemus, of New York, has arrived 
in St. Joseph for the Summer season and 
is organizing his classes. Mr. Hemus is a 
great favorite here, and music lovers are 
rejoicing over having him back. M. R. H. 


Another Pupil of Mme. Litsner to Make 
Her Début in New York 

Jennie Whitelaw Singerman, a soprano 
who has béen studying during the past sea 
son with Mme. A. Litsner, one of New 
York’s most successful teachers of singing, 
will be heard as soloist at a concert to be 
given by Valentine Abt’s Plectrum Society 
in Carnegie Chamber Music Hall, on May 
24. Mme. Litsner’s long experience in the 
proper placing of the voice and her natural 
methods of instruction have developed a 
number of excellent professional singers, 
and those who have watched the progress 
of her studio work in New York look fer 
ward to Miss Singerman’s début with much 
interest. 


STIRRING MUSIC AT 
NASHVILLE'S FETE 


Admirable Series of Concerts Given 
Under Franz Strahm’s 
Direction 


NASHVILLE, TENN., May 14.—Thanks to 
the devotion and of Franz J. 
Strahm, Nashville, was treated to a music 
festival on May 11 and 12 that from a 
standpoint of musical excellence yielded to 
none of the numerous other functions of 
a similar nature lately heard throughout 
the country. Assisting Mr. Strahm was 
an array of distinguished soloists which 
included Marie Zimmerman, G. P. Anton, 


Frank Ormsby, Frederic Martin, Lillian 
Wooten and Charles C. Washburn. But 
aside from their assistance the work of the 
chorus and orchestra was of so exception- 
ally fine a character as to render the com- 
plete success of the festival assured even 


energy 











FRANZ J. STRAHM 


had the soloists proved inadequate. Mr. 
Strahm proved once more not only his 
genius as conductor, from the interpreta 
tive point of view, but also his exceptional 
ability as a drillmaster. 

The program of the first concert included 
a stirring Festival March, written by Mr 


Strahm himself, the “Flying Dutchmen,” 
overture of Wagner, Liszt’s “Les Pre 
ludes,” an air from “Louise,” Weber’s 


“Jubel” Overture, and Matt’s “Orchestral 
Scenes,” in addition to a number of songs 
sung by Mr. Ormsby. Mrs. Zimmerman, 
soprano, sang the “Louise” number in 
splendid fashion, and Mr. Ormsby’s suc 
cess was also unqualified. Mr. Strahm 
read the Wagner, Liszt and Weber num 
bers with rare insight and poetry and th 
playing of the orchestra showed a finish 
that was obviously the result of long and 
painstaking rehearsal. An ode to Vandel 
bilt University, by E. L. Ashford, was als 
sung in stirring fashion by the chorus. 
Lillian Wooten, contralto, and Frederi 
Martin, bass, were the principal soloists 
at the second concert. Mr. Martin’s rich 
and noble voice was heard at its best it 
songs by Schubert, Homer and Salter, and 
Miss Wooten sang the greatest of all re 
ligious songs, Schubert’s “Allmacht.” with 
full appreciation of its wonderful spiritual 
uplift and power. Mr. Strahm again gav: 
examples of interpretative genius in his 
rendering of Grieg’s “Peer Gynt” Suite 
Mozart’s “Turkish March,” a number fron 
“Lohengrin,” and Strauss’s “Blue Danube” 
waltz. There was much applause for eac! 
of these. Mr. Strahm is unquestionabl 
a very skillful arranger of programs. 
Costa’s oratorio, “Eli,” was sung at th: 
third and last concert of the festival. All of 
the soloists mentioned above appeared 
it and the work of the chorus rose to th: 
very highest plane of excellence. It pro 
duced a thrilling volume of tone, and als 


one that was be autifully modified ar 
shaded according to the character of tl 
text and music. Probably the finest wor! 


was done in the Hallelujah chorus whi 
evoked great enthusiasm. Mmes. Zimmer 
man and Wooten both filled all requir 
ments of the soprano and contralto réles 
and Mr. Martin carried off his share it 
the proceedings most nobly It was 
hitting close for a great festival. 
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Dear Musica AMERICA: 

Alas! Piracy is falling off. It is losing 
all its romance. When I was a boy | 
reveled in stories of Morgan and Captain 
Kidd, of the chests of Spanish doubloons 
with which their ships were loaded, and 
in my mind there echoed and reechoed the 
verses with the stirring refrain “as I sail, 
as I sail.” 

But what a terrible come-down at the 
present time! As the waiter was bringing 
my coffee and eggs at a Forty-second street 
restaurant the other day I took up the 
morning paper and read: “Caruso sails 
with $200,000,” “Farrar sails with $44,000,” 
“Gadski sails with $40,000,’” “Destinn sails 
with $32,000,” “Homer, including her pho- 
nograph earnings, sails with $40,000,” and 
so on, and so on. 

How terrible to be thus reminded of 
the manner in which we have fallen away 
from the romantic days of old. In those 
days the great ones of the earth, with 
cutlass and pistol in hand, and chewing 
broken glass to help out their ferocious 
aspect, robbed and plundered in grand old 
heroic style. Now the cutlasses and pistols 
are only stage properties, and the who: 
affair is cooked up by managers and press 
agents. No longer are there iron-boun 
chests, but mere prosaic bank accounts and 
letters of credit. The modern pirate does 
not even command his own vessel. He is a 
mere passenger who has to tip the steward 
heavily in order to ~et any special service. 
His time is not spent in heroic and riot- 
ous orgies, but sitting in a steamer chair 
meditating his next eng igement. And what 
a desecration of that word “engagement!” 
To think that a single term could mean 
at the same time a heroic combat and a 
contract with an operatic manager! En- 
gagement forsooth! These be degenerate 
days. Where is the lover of romance go- 
ing to turn? There is nothing left for 
him. The press agent penetrates even to 
the North Pole and the African jungle. 
Will not some beneficent aviator invent a 
flying machine which will transport us to 
another planet? 

But enough of these vain longings. I did 
not enjoy the cup of coffee over which | 
indulged in these sad ana despairing 
thoughts. 

* * * 

Why is it, I wonder, that these opera 
singers always sail? Why can’t they be 
original once in a while and do something 
else? Why can’t they stay on land and 
enjoy themselves, or motor from New York 
to Colorado and Arizona, as this is now 
becoming the fashion? ‘This interminable 
sailing gets on my nerves. I think of 
Browning’s “Last Ride Together,’ “Ride, 
Ride, Forever Ride.” Only here it is 
‘Sail, sail, forever sail,” which is to say, 
“Europe, Europe, forever Europe,” that is, 
as soon the piracy is consummated. 

* * * 

1 am surprised to see Richard Strauss 
proclaiming a boy-composer-prodigy. He 
announced some time ago that he would 
positively refuse to look over new works 
by new composers; but now he is recorded 
as having spoken of the precocious mani- 
festation of genius of thirteen-year-old 
Erich Korngold. Strauss describes his 
first feeling upon looking over the lad’s 
compositions as one of “awe and appre- 
hension.” If any one could compose any- 


thing which is capable of making Strauss 
tremble thus over the insecurity of his own 
laurels, he must indeed he nothing less than 
the herald of the end of the world. Per 
haps the coming of Erich Korngold is a 
supreme malefic manifestation of the dire 
potency of Halley’s comet. Still there is 
another interpretation to all this agitation 
of Strauss’s. I note two curious facts: the 
first is, Erich Korngold is the son of a 
Viennese music critic. Now the music 
critic is the press agent of the composer, 
and the wise composer will necessarily be 
very considerate of him. But this is not 
all; the composition which the boy showed 
to Richard Strauss was a set of character 
studies modeled on “Don Quixote.” 
Enough said. 
* * x 

Gustav Mahler, | see, has had trouble in 
Rome. He is said to have arrived there 
nervous and tired. He found no proper or- 
ganization of the orchestra and a woeful 
lack of press notices. He could not speak 
the language of the orchestra players, or, 
rather, they could not speak his. Every- 
thing went wrong, and he gave but one 
concert. 

He is reported as saying of the orches- 
tra: “They call themselves musicians. Why, 
they know nothing of music; they are boot- 
blacks, and not very good ones at that.” 
And again, “Me! me! ‘hey want me to 
conduct those brigands. I have never come 
across such a set of undisciplined, im- 
pertinent ignoramuses in my whole career, 
and | am off to-night.” And, true to his 
word, off he went. 

The New York Evening Mail comment- 
ing upon this, says: “It is not thought, 
however, that he resorted to the language 
imputed to him. Whether he did or not, 
it would be like the tired boy, petulant and 
out of sorts, rather than the great con- 
ductor, who was speaking.” 

Ahem! I wonder if the author of these 
words ever heard Mahler do much talking 
to an orchestra when there was no reason 
to suppose that he was playing the part 
of the tired boy. He is a master of choice 
language calculated to make the hair of 
the orchestra players stand on end. While 
not infrequently direct and blunt, he 1s 
somewhat more likely to indulge in razor 
edged sarcasm. 

Mr. Mahler was once rehearsing the 
“1812” overture of Ischaikowsky. As you 
will remember, there is an enormous set 
of bells in it that have to be pounded 
with a sort of sledge hammer to bring out 
the necessary effect. \When he came to the 
place where the bells enter, Mr. Mahler, 
missing the expected sound, looked over 
and saw the bell-ringer, an inexperienced 
trap-man who had not hitherto come in 
contact with this composition, lightly tap- 
ping upon the enormous pipes that serve 
as bells, with two soft little sponge kettle 
drum sticks. Some conductors would have 
raved, some might have smiled. Not so 
Mr. Mahler. Leaving the conductor’s stand, 
he walked over quite deliberately through 
the orchestra to where the would-be bel! 
ringer stood, and addressing him in a voice 
extremely suave, interested, and cool, said 
“You are a wonder. You are the most 
remarkable man 1 have ever seen in my 
life. 1 wish that you would give me a 
photograph of yourself, so that | can take 
it to Germany and show it to my friends.’ 
Lhe bell-ringer is wondering to this da) 
just what it was Mr. Mahler meant. Ihe 
rest of the orchestra is not. 

. es 

| have yet to see any one deal adequately 
with the question of music in the cafes. 
About as far as any one ever gets is to 
suggest that café music at meal times is a 
nuisance to some, and apparently not to 
others, and to wonder whether coon songs 
should come after Chicken a la Maryland, 
or a Hungarian Rhapsody with goulash. 

When the civilized man goes into a cafe 
with friends, he wants to have a pleasant 
chat over his meal. He could do this per 
fectly well if strains of soft music wer: 
mysteriously wafted to him from a re 
spectable distance. Instead of this, how 
ever, he gets fairly started into a conversa 
tion when he hears a noise like the erup 
tion of Vesuvius, and when he comes to, 
he finds that he is having the sounds of a 
large band of circus music dinned into his 
ears at short range. ‘here is not a saint 
of my acquaintance but would use all the 
swear words in the book on such an occa 
sion. But this is the rule in all the cafés 


of the metropolis, and I reason that there- 
fore there must be a demand for just this 
thing. 

| reason it out in this way: The pro 
prietors of the cafés are perfectly well 
aware that civilized human beings who like 
to talk to each other do not like this 
a of horrible sounds. On the other 
hand, they know that the men and women 
who have no conversation, and who wish 
to think that they are having the very devil 
of a gay time, like to hear things going on 
crash bang all around them—they feel so 
in the swim of a wild tide of delirious 
dissipation. The more slam-bang and 
whang-doodle there is to it, the happier 
they are. If there was silence, or even a 
decent quietness, how terrible it would be; 
they would actually have to think in order 
to say something, 

I observe that the managers of the cafés 
persist in tormenting the air with the hor- 
rible cacaphony of their execrable bands 
throughout the evening. From this it may 
be derived that these gentlemen, who are 
in an advantageous position to observe the 
average nature of the human beast, are 
perfectly aware of the fact that the vast 
majority of their patrons have not yet ar- 
rived at the stage of civilized beings. They 
are catering to satyrs, and they know it. 
The supply meets the demand. Let the 
being with civilized instincts refrain from 
condemning the café music. The cafés are 
not made for such a feeble little minority 
as he represents. Let him be an outcast 
from the gaiety of the metropolis and re- 
main in the limbo reserved for that rare 
race of beings which is beginning to ac- 
quire a soul and a mind. This coming race 
will be known as human. 

* * Ox 

Because of the vafiety of subjects which 
I touch in these letters to you, dear Mu 
SICAL AMERICA, it seems to be supposed 
by some persons that there are no limits 
to what I might not touch upon. People 


send in to me anything and everything 
which has some kind of a musical refer 
ence in it, regardless of whether it might 
make the basis of something really worth 
while or not. Now it requires a terrihbie 
effort of the mind to give a point to some- 
thing which has not got one, and I really 
do draw the line at things for which a 
point has to be cooked up. There are 
plenty of genuine topics floating around, 
without having to resort to any such pad- 
ding. For instance, here is somebody who 
hands me a story of a police captain who 
shoots at a burglar who enters his room 
in the dark, and finds, after the burglar 
has quietly left by the window, that he 
has filled the piano full of lead. This is 
more of a joke for the police court than 
for the sanctum of musical Mephisto. 

When the story was known among the 
policeman’s colleagues, they made such re- 
marks to him as “chloroform the burglar 
next time,” “Aim at the piano and you 
cannot miss him,” “Throw ‘your revolver 
at him, or take a club.” Now I don’t 
see what there is in this for me. The 
most I can make of it is that the destruc- 
tion of pianos is, on the whole, better than 
the destruction of burglars; for a burglar 
annoys but a few people at a time, while 
a piano crushes the happiness of whole au- 
diences. But I wish people would not 
hand me such musical lemons as this. 

* * x 

In regard to the comet, I am relieved 
of the necessity of doing any thinking, as 
the Evening Mail has done it for me. 
saw in an issue of last week the following 
music program for Comet parties: 

Hymn: “Lead, Kindly Comet.” Song: 
“I’m Dreaming Now of Halley.” Recita- 
tion: “Twinkle, Twinkle, Little Comet.” 
Chorus for Mixed Voices: “Halleylujah!” 
from “The Prodigal Son.” Duet for 
French Horns: “Halley’s, Where Art 
Thou?” Song : “Comets Ever Bright and 
Fair.” Your MEPHISTO, 








AN ACTIVE SUMMER 
ABROAD IS PLANNED 
BY JANET SPENCER 























JANET SPENCER 


With her busy season in America con 
luded, Janet Spencer, the contralto, sails 
Saturday, May 21, for London, where she 
is to give two recitals in Bechstein Hall, 
June 7 and 14. Miss Spencer returned 
to New York last week from her work at 
the Cincinnati festival, which added so 
materially to her laurels, and from a short 
and highly successful tour of festivals and 


recitals, including Memphis, Louisville, 
Clarksburg, W. Va., and_ Indianapolis. 
After her recitals in London she will visit 
Paris, Lucerne, Oberammergau, for the 
Passion Play, and will then go to the 
Mozart Festival at Munich. She will re- 
turn to the United States in September, as 
her work here will begin earlier than ever 
next season. 


Mary Garden’s “Services in Demand in 
Several Quarters 
Paris, May 14.—A great deal of interest 
is being displayed here in the future dis- 
posal of the services of Mary Garden. It 
is understood that Andreas Dippel wants 
her to sing in Chicago, and that Henry 
Russell is anxious to give his Boston Opera 
Company the major share of her services. 
Gatti-Casazza, on the other hand, wants her 
to observe her still existing Hammerstein 
contract, while the directors of the Na- 
tional Opéra hope to persuade her to re- 
main in Paris. They would consider it just 
retribution to deprive America of her ser- 
vices after America has robbed Paris of so 
many of her greatest singers. 





Chanler in Paris to Meet Cavalieri 

Paris, May 14.—Robert W. Chanler, of 
New York, fiancé of Lina Cavalieri, is in 
Paris at the behest of his future bride, who 
has been singing with success in Russia, 
and whom he expects back in Paris in 
three days. Since his arrival Mr. Chanler 
has dined with Sara Bernhardt and has 
begun a picture of her in the character of 
Jeanne d’Arc, One of Mr. Chanler’s works 
is hanging in the Salon des artistes Fran- 
Gais. 
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A VAUDEVILLE GRADUATE IN OPERA 





English, Success of American Bari- 
tone Who Started Like 
Orville Harrold 


A YOUNG American baritone who made 
a remarkable jump from the vaude- 
ville stage into grand opera is Graham 
Marr, at present with the Moody Manners 
Company in England. He began his vocal 
career ag a member of the Princeton Glee 
Club. Coming to New York later to study 
architecture at Columbia University, he 
joined the chorus of Brick Church, Fifth 
Avenue, from which he went the next year 
to the precentorship of the Church of the 
Strangers, in Fifty-seventh street. 

In the Summer of 1907 Marr was heard 
severai times at the Kaltenborn concerts 
at St. Nicholas Rink, where his voice 
proved so satisfactory that he turned his 
thoughts to an operatic career. With this 
in view he forsook architecture, and, in 
order to get some stage experience, sought 
a position in a musical sketch on the vaude- 
ville stage, making his début in “The Naked 
Truth” as one of the principals with Harry 
a and Phyllis Rankin in June, 
1908. 
After touring America with much suc- 
cess, Mr. Marr went with the “Naked 
Truth” company to London in May, 1909, 
where his voice commanded the attention 
of Charles Manners, one of the most 
progressive of English musicians, who 
made a three-year contract with him to 
sing leading baritone roles, and was so in- 
terested in his voice that he undertook to 
coach him in all the necessary stage busi- 
ness. 

In October, 1909, Mr. Marr made his 
first appearance in grand opera as Orsini 
in Wagner’s “Rienzi.” Within a_ short 
period he also learned and sang the Herald 
in “Lohengrin” ; Escamillo, Valentine, the 
Count in “The Bohemian Girl,” and Wolf- 
ram in “Tannhauser,” and, to oblige the 
management, undertook, in an emergency, 
a small role in the first production in Eng- 
lish of “Samson and Delilah,” 

The company with which Mr. Marr is 
appearing contains some well-known sing- 
ers, such as Philip Brozel, tenor, who was 
with Henry W. Savage; John Child, the 
tenor; Zelie de Lussan and Maria Gay, 
both well known at the Metropolitan, and 





GRAHAM MARR 
American Baritone, Who Is Singing with 
Success in Grand Opera in England 


Beatrice Le Palm, a young American sing- 
er who is achieving great popularity with 
English operatic audiences. 

Mr. Marr’s excellent voice and fine stage 
presence have been widely and favorably 
commented upon by the English press. His 
voice was trained entirely in New York 
and with one teacher only, Arthur van der 
Linde, who, in addition, coached him in 
the rdles of Valentine, Amonasro in 
“Aida,” Scarpia in “Tosca,” and Silvio and 
Canio in ‘Pagliacci.” 





MUSIC IN COLUMBUS, 0. 





Herman Ebeling, Well-Known Organist, 
Gives Recital 


Co.tumBus, O., May 16.—Herman Ebeling, 
one of the best known organists of Colum- 
bus, gave a most interesting recital in the 
First Congregational Church last | hurs- 
day night. He was assisted by his very tal- 
ented pupil, Andrew McNeilis. Both did 
admirable work in organ solos, and also in 
several numbers for piano and organ. Mr. 
Ebeling also appeared in the capacity of 
composer. Four compositions of his own 
were included in the program, and they 
were all compositions worthy of the ré- 
pertoire of organists. 

Edwin H. Lemare, the English organist, 
will be heard in recital here on May 26. 

This is the season of pupils’ recitals, and 
for the next two months they wiu come 
fast and furious. Mrs. Grace riamilton- 
Mowey has a series of three recitals, the 
first of which will be given this week. Rosa 
L. Kerr also presents Marion Wilson in 
recital. Other pupils’ recitals scheduled for 
this week are by Edna Wildermuth and 
Emily McCallip. 

Mrs. Grace Hamilton Mowey, one of the 
busiest teachers of the pianoforte in Co- 
lumbus, sails for Europe early in June. 
Mrs, Mowey will spend a year in Berlin in 
study and concert work. 

Emily McCallip also sails in June. She 
will spend the Summer in Paris, where she 
will study with Harold Bauer. 

The Woman’s Music Club is already 
making plans for the season of I9I0-II. 
David Bispham and Olga Samaroff are two 
artists thus far engaged. This club gives a 
series of six artist recitals, and its con- 
certs are attended by very large audiences. 

 &. 





Clearfield (Pa.) Choral Society Makes 
Highly Successful Début 


CLEARFIELD, Pa., May 13.—The Clearfield 
Choral Society made its initial appearance 
last evening in the new opera house, sing- 
ing “St. John’s Eve,” by Cowen. The or- 
ganization, which is only a few months old, 
was formed by H. Clark Thayer, president 
of the Susquehanna College of Music. The 
performance last evening was exceptionally 
fine, and when it is considered that this is 
the first time that such a ditticult composi- 
tion has been attempted by local talent the 
result appears truly wonderful. The cho- 
rus of eighty voices was drilled to perfec- 
tion, and its attacks and shadings were 


admirable. The soloists were: Mrs. Willey, 
soprano; Miss Bigler, mezzo-soprano; Mr. 
Qualey, tenor, and John Forsyth, baritone. 
Lhe greatest credit for the success of the 
festival is due to Professor ‘lhayer. 





. BROOKLYN CHORUS CONCERT 





Robert G. Weigester Directs Spirited 


Performance at Baptist Temple 


Under the direction of Robert G. Weiges- 
ter, the Brooklyn Chorus gave its fifth 
concert at the Baptist Temple, Brooklyn, 
on May 10. ‘The assisting artists were 
Mabel Gertrude Dunning, soprano; T. 
Morgan Phillips, tenor, and Andrea Sarto, 
baritone. 

The program contained Faning’s chorus, 
“The Miller’s Wooing,” Barnby’s “Sweet 
and Low,” Gerie’s “italian Salad,” and 
Berger’s “The Gypsies.” Each of these 
was sung in a masterly fashion, showing 
the caretul training to which Mr. Weiges- 
ter had subjected his forces. Mr. Phillips 
scored an emphatic success by his singing 
of an air from “Gioconda,” and Miss Dun- 
ning gave a beautiful exhibition of refined 
vocalism in three songs by Rummell, Wood- 
man and Cadman. Mr. Sarto was heard 
to advantage in the “Pagliacci” Prologue. 

The orchestral music was furnished by 
the Conrad Orchestra, which played the 
“William Tell’ overture and Rubinstein’s 
“Kammenoi-Ostrow.” 





ST. CECILIA CHORAL CLUB 





Bronx (New York) Society Gives Con- 
cert Under Mrs. Speke-Seeley’s 
Direction 


A concert given Saturday evening by the 
St. Cecilia Choral Club at the Bronx 
Church House brought together a very 
large audience, the Bronx public always 
turning out in large numbers when this or- 
ganization gives a concert. In this instance 
admission money was paid at the door when 
the supply of tickets had been exhausted. 
The concert was followed by a reception, 
and the musical program as planned con- 
sisted of eight numbers, but these were 
added to by encores in response to gener- 
ous applause. Mrs. Henrietta Speke-See- 
ley, director of the club, directed the music 
and Mrs. Jennie Jackson mull, who is very 
popular with Bronx audiences, met with a 
most cordial and appreciative reception 
when she appeared as the soprano soloist 


of the evening. The other soloists were 
May Timmerman and Anna Brenzinger, 
violinists, and Charles O. Bassett, tenor, 
and they all made decided hits. The chorus, 
consisting of twenty-seven young women, 
also won very gratifying applause. Lhe 
program included Nevin’s “Rosary,” the 
“Spring Song” from “Samson and Delilah,” 
by Saint-Saens, sung by the choral club; 
“Villanelle,” sung by Mrs. Hill; “Capri,” a 
barcarolle, sung by the club, accompanied 
by the composer, Mr. Bassett; Elgar’s “The 
Snow,” by the choral club and Misses Tim- 
merman and Brenzinger. 


OHIO COMPOSERS’ CONTEST 








Interesting Feature of State Music 


Teachers’ Convention 


Co.umsus, O., May 16.—Plans are rap- 
idly being formulated for the Ohio Music 
Teachers’ Association, which meets here 
June 30-31 and July 1. A large number of 
teachers from all over the State are ex- 
pected at the meeting. The prize compo- 
sition contest is arousing much interest. 
Dr. S. B. Hartman and H. C. Pirrung, two 
of our foremost citizens, have offered val- 
uable medals for this contest. Dr. Hart- 
man’s medal goes to the person composing 
the best song, and Mr. Pierrung’s to the 
winner of the piano composition. The song 
is to be built on Frank L. Stanton’s poem, 
“Morning,” and the piano composition on 
Bayard ‘Laylor’s “the Sea.” Some of the 
most noted artists in Ohio will appear on 
the several programs as well as some talent 
engaged from outside the State. O. S. 


Well-Known Orchestra Leader Dead 

Fircuspurc, Mass., May 14.—Frank lI. 
Ordway, a well-known musician, died yes- 
terday at his home here at the age of forty. 
lor some years Mr. Ordway was violinist 
in a Marlboro orchestra, but finally became 
a member of the Boston Festival Orches- 
tra and was with it for three years. He 
again returned to the Marlboro Orchestra 
and remained with it until he moved to this 
city about six years ago. He came here as 
the leader and director of the Russell Or- 
chestra, a position he held until about two 
years ago, when he organized and was 
leader ot the Ordway Orchestra. Mr. Ord- 
way was also an excellent organist, having 
played at many recitals in churches, 


Giulia Strakosch a Bride 


Lonpon, May 14.—Giulia Strakosch be- 
came the wife to-day of Kenneth Lee, the 
ceremony taking place at St. George’s, 
Hanover Square. Mrs. Lee will not aban- 
don her operatic career, and has been en- 
gaged to sing the chief role in a new opera 
at Brussels next September. 











Horatio Connell for Sangerfest 
Horatio Connell, baritone, has been en- 
gaged as soloist for the German danger- 
fest at Saginaw, Mich., in July. This is 
one of the most important of the German 
festivals in America. 


Caruso a Co-Respondent 


FLoreENcE, May 14.—Caruso, the tenor, 
has been named as co-respondent in the 
suit for divorce which has been brought by 
Gino Botti, a merchant of wealth, against 
his wife, Ada Giachetti, a soprano. It is 
understood that Caruso will have to appear 
in court. Mme. Giacchetti was known for 
several years as the wife of Caruso, elop- 
ing from the tenor with a chauffeur a year 
ago last Summer. 





Mme. Pasquali for New American Opera 


Mme. Bernice de Pasquali, the Metro- 
politan Opera House coloratura soprano, 
has been engaged to sing in Floridia’s new 
American opera which will be given in Cin- 
cinnati next Fall in connection with the 
Ohio Valley Exposition, 





LOUIS F. HASLANGER’S DEATH 





Former New York Baritone, Lately of 
Indianapolis, Dies After Operation 





The Late Louis F. Haslanger 


INDIANAPOLIS, May 14.—Louis F. Has- 
langer, well known throughout Indiana as 
a baritone soloist and an accomplished mu- 
sician, died Tuesday night following an 
operation for appendicitis. Mr, Haslanger 
was born at South Bend thirty-four years 
ago. He studied music in New York, where 
for ten years he was both student and so- 
loist. In 1908 Mr. Haslanger came to this 
city, and since that time has been at the 
head of the vocal music at the Indianapolis 
Conservatory of Music. He was a popular 
favorite with musicians here, and wherever 
he appeared it was with pronounced success. 

He is survived by a widow, who was 
Josephine K. Harshman, of Dayton, O., and 
a baby daughter just six weeks old. His 
parents, Mr. and Mrs, John Haslanger, re- 
side at South Bend, from which place the 
burial occurred. M. L. T. 





PHILADELPHIA'S NEW 
QPERATIC COMPANY 


[Continued from page 1] 


the Chicago-Philadelphia company from 
this city to the New York house for the 
productions of French opera on Tuesday 
evenings. 

Despite the Metropolitan company’s with- 
drawal from the old Academy of Music 
here, rumor is persistent that the historic 
place will be the field of operations for a 
new company. That such a plan is under 
consideration is admitted by several who 
profess familiarity with it, though it is 
denied by Mr. Cuyler. A person who is 
not given to talking for his health declared 
last week: 

“I know of no definite arrangement, but 
I have heard the report. There is little 
doubt that the primary object of the Ham- 
merstein-Metropolitan merger was the cut- 
ting down of opera singers’ salaries. This 
will undoubtedly result in leaving many 
first-class singers without contracts with 
the Metropolitan. There is, therefore, noth- 
ing to hinder the formation of a new com- 
pany that could give opera at the Academy 
at moderate prices.” 

The latest Philadelphia singer to join the 
ranks of operatic professionals is Charles 
W. Tamme, the talented tenor, who made 
his début in grand opera as Rhadames in 
the Philadelphia Operatic Society’s produc- 
tion of “Aida” here two years ago. Mr. 
Tamme recently began to study grand opera 
in English with Joseph Baernstein-Regneas, 
and through him obtained a hearing in New 
York. He was engaged to sing the leading 
tenor roles with the Aborn Grand Opera 
Company, and made his first appearance 
with that organization in Baltimore as Don 
José in “Carmen” this evening. 


The Savoy Opera Company gave well- 
attended performances of Gilbert and Sul- 
livan’s opera, “Patience,” at the Broad 
Street Theater last week. Selden Miller 
was the musical director. The leading so- 
loists were Elsie Morris Brinton, Ethel 
Marriott Jones, George VU. Allen, Joseph F. 
Powers, Joseph P. Sims, G. Plantou Mid- 
dleton, Samuel Hazard, Margaret E. Wal- 
ter, Dorothy Welsh and suriel Inglis. 

ihe annual meeting of the reopie’s Cho- 
ral Union was held this evening at the 
Spring Garden Institute. Keports of the 
accomplishments of last season were made. 
A program of recitations and music was 
furnished by active members. wuring the 
season just closed Naydn’s oratorio of “The 
Creation” was sung with great success at 
the organization’s first concert at the Acad- 
emy of music, and the “tiora Novissima” 
of Horatio Parker at the second concert, 
at the Baptist Temple. The election of 
officers resulted as follows: President, 
William Jay Turner; first vice-president, 
Noah H. Swayne, 2d; second vice-presi- 
dent, Mrs. L, Howard Weatherly; secre- 
tary, Henry 3S. Drinker, Jr.; treasurer, Al- 
fred F, kdgell; librarian, Lavinia bibig- 
haus; governors—Mrs. Anna W. Cheston, 
Charlotte W. Hare, John H. Ingham, Dr. 
Edward I. Keffer, Mrs, cdward G. Mc- 
Collin, Anne McVonough, Frederic Peakes 
and Dorothy Welsh. 

Barnett’s oratorio, “The Ancient Mari- 
ner,” was given last week bv the Choral 
Society at the Bethlehem Presbyterian 
Church. The soloists were riorence Hinkle, 
soprano; Clara Yocum Joyce, contralto; 
Henry B. Gurney, tenor, and C. Bertram 
Peacock, baritone. Anna Mershon was at 
the piano. George Wentling, musical di- 
rector of the society, had rehearsed the 
chorus for two months. Members of the 
Philadelphia Orchestra supported the cho- 
rus, with C. Stanley Mackey as conductor 
and John J. Witzeman as concertmeister. 
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A CONSERVATORY WITH HIGH IDEALS 





Clara Baur’s Progressive School, 


in Cincinnati, Takes Its Place 


Among World’s Best Equipped Musical Institutions 


N these days the unmistakable evidence 

of musical progress in a country is the 
establishment of music schools and con- 
servatories. Such institutions are, as it 
were, barometers of artistic endeavor. A 
tremendous impetus seems to have been 
given to musical art in this country dur- 
ing the past few years and as a result con- 
servatories modelled more or less on those 
which turned out some of the immortal 
masters of Germany, France and Italy have 
been springing up like mushrooms on all 
sides. 

But if it takes small enterprise and in- 
spiration to bring into being one of these 
institutions nowadays, it should be borne 
in mind that conditions have not always 
been so auspicious. Only half a century 
ago it would have been easy to count the 
existing conservatories on this side of the 
ocean on one’s fingers, and without having 
to use all of them, either. To these piof- 
eers it is impossible to render a tribute of 
admiration at all commensurate with their 
achievements. They fostered a love for the 








only twelve minutes from the very center 
of Cincinnati, and yet of being effectively 
separated from all the disturbing elements 
in the city’s life. Surrounded by forest 
trees and extensive lawns its general at- 
mosphere is distinctly that of the country, 
while in close proximity are the imposing 
residences of a number of the foremost 
residents of Cincinnati. It provides an 
ideal combination of country and city life. 
The new building, which became 
the Conservatory after the old quarters 
were abandoned some ten years ago, 
is in the very center of this extensive park. 
Adjoining, and connected with it by 
means of arched and picturesque corridors 
is the imposing concert hall, while for en- 
tertainments of small dimensions there are 
several recital and practicing rooms in the 
main building. The place is the former 
house of one of Cincinnati’s merchant 
princes, John Shillito. The style of archi- 
tecture is Elizabethan, and partakes of 
all the noble features of that genre. 
There is all of its customary rich wood 
ornamentation of paneled oak and inlaid 
floors, elegant old fireplaces, a grand stair- 
case in the large hall, sculptured marble 
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West Entrance to the Grounds of the Cincinnati Conservatory of Music 


a graduate of the Stuttgart Conservatory 
and from the very start was careful to 
select a faculty composed exclusively of 
professional artists of the very highest 
rank. To this policy she has adhered with- 
out deviation. On the list of distinguished 
names we find Frederic Shailer Evans, a 
pupil of Carl Reinecke; Theodore Bohl- 
mann, whose teachers were Klindworth and 
Moskowski; Wilhelm Kraupner, whose 
training was obtained at the hands of 
Reisenauer, Jadassohn and Reinecke; Hans 
Richard, Bernard Sturm, Harold Becket 
Gibbs, Chevalier Tirindelli, Julius Sturm, 
Frances Moses, Karl, Otto Stapps, and many 
others. There is not an instrument of the 








study of technic in all its forms and of 
theory. The greatest stress by the way is 
laid on the study of harmony and counter- 
point and a diploma or certificate received 
at this institution denotes consummate pro- 
ficiency in this branch of music. Aside 
from purely musical subjects arrangements 
have been made for the instruction of 
those pupils who so desire in foreign lan- 
guages, in literature and the sciences. 

The Conservatory undertakes to pre- 
pare soloists for positions in church, con- 
certs and oratorios. Many letters asking 
for graduates and undergraduates are fre 
quently received and students are placed 
in such positions as soon as prepared. J. 
Hl. Mapleson, the well-known impresario 
of London, declared some years ago, after 
hearing some pupils of the Conservatory, 
that it was no longer necessary for Ameri- 
cans who aspired to a high position in the 
field of oratorio, opera or concert, to seek 
their experience abroad. “I shall send 
students who ask my advice,” he said, 
“to Miss Baur’s institution.” 


Negotiating for Mary Garden’s Services 
at Metropolitan 
Paris, May 12.—Henry Russell, manager 


of the Boston Opera Company and advisory 
director of the Metropolitan, is negotiat- 
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: ing with Mary Garden for her services 
4 : ae a x next season, and states his belief that she 
Main Hall of the Cincinnati Conservatory will become one of the stars of the Met- 
> . . 
. ; : , ; : ' ms ropolitan Company. He has already en- 
best in art which is bearing rich fruit mantels and the like. The place had, it gaged three singers of the first rank here, 
to-day. = is true, to undergo certain transformations he savs, but declines to reveal their names 
{ Prominent among those institutions for the purpose of a school, but neverthe until contracts have been signed. Mr. Rus- 
; which existed while the whole country was less all the original designs and finishings sell states that Hammerstein’s projected 
. a veritable Sahara as far as the produc- have been preserved intact. In the con musical productions at the Manhattan next 
: tion of music worthy of the name was _ struction of the building, the absolute per season, under his contract with the Metro- 
concerned, stood the Cincinnati Conserva manency of the same, the fireproof qual politan, will necessarily be confined to mu- 
, tory of Music. Under the direction of ities, and the sanitary and hygienic neces sical comedies. ballets and pantomimes, 
P Clara Baur it started on its career only _ sities have constantly been kept in mind ail 
° seven years less than half a century ago, One of the notable additions is a splendidly 
and there can be little doubt that Cincin- equipped gymnasium, a course in which is Cost of Opera in Paris 
- nati’s high reputation as a music center is _ prescribed for every student. In an article on the cost of maintaining 
due in very considerable measure to the For the pleasure and comfort of the the Grand Opera in Paris, the Matin says 
: beneficent influence of its Conservatory — students the amplest provisions have been that at the last general meeting of the 
; ever since its inception. Miss Baur has not made. Social diversions are never lack Opera House board a report was presented 
been obliged to wait until the later years ing. Concerts and recitals are given at ; : which showed, among others, these figures: 
, of her life to enjoy the tribute due her frequent intervals by members of the fac Attractive Main Entrance to the Con- The expenses for the season were 4,107,436 
; efforts. Years ago such musicians as An-_ ulty and the student body so that they can servatory francs. The cost of each of the regular 
| ton Rubinstein, Therese Tietjens and Marie stand on far more friendly relations with performances was 20,258 francs, and the 
Roze acclaimed the unconditional success each other than usually exists between orchestra for which the best instructor extra performances about 16,000 francs 
J of the school in glowing words of con- teacher and pupil. The magazine Sharps is not provided. each. There were evenings, however, when 
F gratulation to its founder, and there is and Flats, published by the students, is The curriculum embraces four distinct the expenses ran much higher. Thus it took 
little doubt that could Rubinstein return on a level with the best college publications departments; the elementary, preparatory, 165,000 francs to pay for the new “Faust” 
: to-day he would feel impelled to still more of the sort. normal and artist courses. The third of decorations, and those for “Monna Van- 
: ardent expressions of enthusiasm. The courses of study are, of course, these is designed to give a complete train na” exceeded 35,000 francs, while the extra 
‘ 3ut as to the Conservatory itself. It en- such as are prescribed by the foremost ing for the teacher of music, while the stage cost of “Gdétterdammerung” was 
" joys the rare distinction of being situated conservatories of Europe. Miss Baur is preparatory course cultivates a careful 82,500 francs.—New York Tribune. 
e = 7. 
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CAROLINE HUDSON’S BRILLIANT SPRING SEASON 








Nothing but a continuous 


series of successes for Caroline 
Hudson, the well-known sopra- 
no, was recorded during her nu- 
merous concert and oratorio ap- 
pearances of the past month. 

She was one of the brightest 
lights at the Springfield, Mass., 
festival, on May 3, when she 
participated in the performance 
of Berlioz’s “Damnation of 
Faust,” in the role of Margue- 
rite. Her singing was marked 
by all its wonted purity, and she 
infused so much sentiment into 
everything she sang as to make 
the hearer forget the disadvan 
tages of a concert performance 
for an operatic work. 

On April 29 she scored em 
phatically at a concert given by 
the Derby Choral Club, in Der 
by, Conn. She was encored 
again and again, her hearers be- 
ing apparently unabie to hear 
enough of her lovely voice. 
Her program, too, was an exact 
ing one, and included works by 
such composers as Haydn, Schu- 
bert, Schumann, Strauss, Parker, 
Lehmann and others. 

Previous to that she appeared 
with much success at the Or- 
pheus Club, in Philadelphia; 
with the People’s Choral Union, 
in Boston, when she sang a dif- 
ficult part in Rossini’s “Stabat 
Mater,” and in a recital in 
Bridgeport, Conn. At the lat- 
ter she proved that she could 
easily contend with the most dif- 
ficult operatic airs by a perfect 
rendering of the prayer from 
“Tosca.” Still more laurels were 
won by the soprano in her ap- 
pearances in Clearfield, Pa., and 
Schenectady, N. Y. At no time 
was there the slightest dissent 
from the prevailing opinion that 
Miss Hudson is one of the most 
brilliant American songstresses 
of the present day. 





CAROLINE HUDSON 





CHURCH CHOIRS IN CONTEST 


Excellent Singing Developed in Interest- 
ing Chicago Competition 


Chicago, May 10.—Several years ago the 
choir directors of the  non-liturgical 
churches in this city arranged to have an- 
nual contests under the auspices of the 
Baton Club, the idea being not so much 
the prize-winning as encouragement of the 
fraternal spirit, and illustration of what 
was being done in choral work. The last 
contest of this season was held last Thurs- 
day in the California Avenue Congrega- 
tional Church. The first four choirs had 
a membership of from twelve to thirty 
members, and the second group from thirty 


to fifty-five members. Two prizes of a 
goodly financial sum were offered, the 
judges being the Rev. Dr. W. A. Bartlett, 


D. A. Clippinger and Arthur Heurtley. 


Kortzenborn, assisted by Mrs. H. S. Lynde, 
organist ; the South ¢ ‘ongregational Cnurch 
Choir, William Griswold Smith director, 
Frank Bronson organist; Bethany Pres- 
byterian Church Choir, William F. Barnes 
director, Elling Runden organist; and the 
Frances FE. Willard Memorial Church 
Choir, Charles A. Goodspeed director, Vio- 
let Corbett organist. he first prize of this 
group was awarded to the Bethany Pres- 
hyterian Church Choir, which sang, in 
addition to the contest number, Gounod’s 
“Send Out Thy Light.” 

The contest number for the larger choirs 
was Randegger’s “Praise the Lord.” The 
contestants in this were the First German 
Baptist Church Choir, under George L. 
Scherger director, with Edith Jones organ- 
ist; the California Avenue Congregational 
Church Choir, -Milon R. Harris director, 
Myrtle R. Mattison organist; the Wave- 
land Avenue Congregational Church Choir, 
Edith Kien 


tween the First German Baptist Church 
Choir and the California Avenue vCongre- 
gational Church Choir. The latter is said 
to have one of the finest male voice con- 
tingents ever turned out in a vocal con- 
test, but the first-named choir had a so 
prano section that advanced its average. 
The judges declared that they had seldom, 
if ever, heard finer rendition of choral 
music, and it required fine points of dis- 
crimination to decide as to the comparative 
merits. & z..N. 


AUSTIN PUPILS IN RECITAL 


SCHOLARSHIP PUPILS 
APPEAR IN CONCERT 


Excellent Work by Those Benefited 
by the Women’s Philhar- 
monic Society 


The scholarship pupils of the Women’s 
Philharmonic Society, of New York, were 
heard in their club rooms, at Carnegie Hall, 
evening, May 10, in an extensive 
and very interesting program which was 
given in a most creditable manner. 

Emma Walton Hodkinson is the chair- 
man of the- philanthrophic committee of 


the society, and the disposition of scholar- 
ships is determined by this committee in 
the early Fall. Many of the prominent 





Concert Artist’s Students Do Most Ex- 
cellent Solo and Ensemble Playing 
Austin, who, besides her con 
cert work, is a well-known teacher in the 
Virtuoso School in New York and also 
has a Brooklyn class, gave a pupils’ re- 
cital in the Pouch Gallery, in Brooklyn, on 
May 14. #£=xThe_ following participated: 
Trixie Louks, Todd Tiebout. Florence 
Heineman, Eleanor Reid, Alfred Saenger, 


Tuesday 


Florence 


Dorothy Brommer, Louise Reid, Ethel teachers in the society give liberally of 
Heineman, Marie Deutscher, Helen Til- their time and talent to help gifted young 
linghast. Edward Silverman, William women to become self-supporting in music. 
Steinberg, Gordon Kahn. The department is always ready to give 


concerts for the people in the settlements, 
upon request. The committee also gives 
advice to young women from distant cities, 
as to suitable boarding places, and also as 
to medical attendance. 

Several of the members give full days 
each week to teaching in the settlement 
in which they are interested, both in class 
and by individual instruction. When the 
children are ready to appear creditably in 
little concerts, these are arranged, and a 
small fee, not more than ten cents, is 
charged. The money helping to buy pianos 
for the practice rooms, as well as furnish- 
ings, thus giving the children a personal 
interest in their surroundings. 

The work accomplished is very praise 
worthy, and great credit is due to the 


The pupils, ranging from little tots, who 
had studied but one or two months, to 
pupils playing Paganini studies, _ per- 
formed most: acceptably, displaying good, 
firm tones, excellent technic and commend 
able musical training. The unique feature. 
however, was the ensemble work in which 
five pupils played difficult studies, singly 
and in unison. These students all showed 
good schooling and gave &n exhibition of 
violin playing as it should be. This class 
work is a most attractive and commend- 
able feature of Miss Austin’s teaching 
and must have been a revelation to those 
present. Miss Austin proved herself an 
accomplished pianist by her fine accom- 
panying. 





Minneapolis Orchestra Pleases Grand women who bring so much enlightenment 
Rapids Audience into the lives of those who otherwise could 
GRAND Rapips, Micu., May ~The not afford self-cultivation. 


As well as the orchestra, the society sup 
ports also a large chorus, which gives a 
number of functions during the season, 


Minneapolis Symphony Orchestra gave two 
performances last Monday afternoon and 






























evening at the Powers Theater. It is a 1 

superb orchestra, with a conductor, Emil ry which are social factors in the activities 
Oberhoffer, who is scholarly without being jj of the society. Amy Fay is the society’s 
coldly classical, and who infuses warmth @#president. She has just returned from 
into his readings. He excels in detail and @ Cincinnati, where the statue of her famous 
still has powerful climaxes. His brass in-J™jbrother-in-law, Theodore Thomas, was un- 


veiled. 
Among the guests who have been feted 
* society are Mme. Blanche Marchesi, 


struments were excellent, but the violins 
were a little weak, as most of the men were 
Richard Czerwonky, the vio- 





very young. y I 

lin soloist for the afternoon, was a delight Mme. Francesca Lamperti, Mme. Teresa 

to the audience. David Duggan, tenor,@™™Carrefio, and Wassily Safonoff. 

and Arthur Middleton, baritone, were } 

other soloists. Mr. Middleton’s rendering endelssohn Choir of Omaha Achieves 

of the Prologue from “T Pagliacci” was Notable Success 

arora ond Speen — indie are Omana, Nep., May 14.—The musical 

cile Tewksbury gave an artistic rendering ; ee ee. 

of the | ‘Ave Maria” from the “Cross ofM—_aeyc™t of the week just past was the con- 
cert of the Mendelssohn Choir, Thomas J. 


the Fire,” by Brucch. Carlo Fischer won 
his audience by his excellent playing of the 
Adagio by Dohnanyi, and a Scherzo by 
Gaens. E. H. 


Kelly, conductor. After faithful work for 
two years much was expected of this or 
ganization, and the large audience assem 
bled was not disappointed. The program 
was of great interest. Worthy of comment 
vas the artistic rendition of “He That 
Shall Endure to the End,” from “Elijah,” 
while “Hey Nonino,” an eight-part chorus 
”y Howard Brockway, was truly charming. 
In Gounod’s “By Babylon’s Wave” the dra- 
matic effects achieved were notable. 

John Forsell, as soloist of the evening, 
was well received. He displayed a voice of 
pleasing quality and was at his best in a 





A large audience wes in attendance at 
er re Science Hall. San Francisco, May 
3, at a violin recital w hich served to intro- 
duce some of the advanced pupils of Sir 
Henry Heyman. The performance savored 
of the professional rather than the amateur 
the program of brilliant selections all being 
admirably played. A feature was the Bee- 
thoven Quintet, op. 20, played for the first 
time in San Francisco. Those participating 


The contest selection for the smaller John B. Trowbridge director ‘ : 
choir was Woodward’s “The Sun Shall Be organist; and the Englewood’ Presbyterian were Madeline Todd, Jerome Simon, Pearl group of Scandinavian songs. He was sym 
No More Thy Light.” The contestants Church Choir, Glenwood Preble director, Laisy, Mamie Moynilian and Tames Todd.¥ penny accompanied by Mrs. Forsell, 
were the Irving Park Baptist Church \rthur C. Lunn organist. The accomnpanists were Blanche Abraham’ while Grace Hancock was at the piano dur 
Choir, under the direction of George F. In this contest honors were even be and Mrs. E. H. Garthwaite. + ing the one accompanied chorus. E. S. W 
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ECHOES OF MUSIC ABROAD 








Carl Goldmark’s Next Opera Will Be an Octogenarian’s Work— 
Triangular Opera War in Buenos Ayres—How a Leonca- 
vallo Joke Acted as a Boomerang—New “Faust” Opera 
Disappoints Its First Audience—-Hans Pfitzner at Odds witn 
Munich Court Opera—Danish Composer Makes Records of 
Folkmusic of Greenland—Russian Dancers in London-—- 
German Decoration for American Basso 





N Wednesday Carl Goldmark rounded 
out his fourscore years. An opera 
based on the romantic history of Gétz von 
Berlichingen, the robber-baron immortal- 
ized by Goethe, is now engrossing his at- 
tention, and it is quite possible that it will 
be ready for production before next season 
has run its course. The veteran composer 
refuses to attribute the failure of “A Win- 
ter’s Tale” to possible symptoms of de- 
clining powers. His “Cricket on _ the 
Hearth” is still a possibility, though not a 
probability, for next Winter at the Metyo- 
politan, where “The Queen of Sheba” was 
produced in Conried’s time. 

The month of May has framed the en 
trée of many celebrities of the music 
world. Melba’s birthday was on Thursday, 
Nordica’s a week earlier; Wagner, Brahms, 
Glinka, Sgambati, Henselt, Ernst, Sulli 
van, Balfe, all were born in May. 

ia ae 


OMPLAINING of the State’s practical 
indifference to music in England, the 
London Daily Telegraph calls attention to 
the fact that the sum of $5,000 annually 
expended by the Government upon this art, 
in the form of subsidies of $2,500 each to 
the Royal Academy of Music and the Royal 
College of Music, is completely overshad 
owed by the grant of $311,275 made to the 
art of Painting. 

The paltry amount set aside for music 
is all devoted to the cause of education—a 
good cause, truly enough, but, it is asked, 
is it the only musical cause that should en 
joy State aid? “I imagine,” observes the 
champion of the neglected art, “that it is 
wholly insufficient to pay the rent and 
taxes of the buildings in which the State 
aided education is imparted, or really to 
benefit appreciably the institutions named. 
A reference to the published lists of schol- 
arships, prizes, exhibitions and other re- 
wards of merit that are awarded at the 
Royal Academy, the Royal College, Trinity 
College or the Guildhall School, shows 
that the State subscribes never a penny to 
the funds of these scholarships, and so 
forth, the capital value of which, at a 
rough calculation, must be considerably 
over $500,000.” 

The special plea made is for State assist- 
ance in an organized attempt to bring to 
light the supposed wealth still undiscov- 
ered of British national folksong. The 
German army, thanks to Government en 
terprise, has its “Soldiers’ Song-Book,” an 
admirable compilation, and it is also re- 
called that not long since “the American 
Government commissioned Mr. Sousa to 
make a voyage of musical exploration for 
the purpose of discovering, collecting and 
publishing a complete compendium of the 
world’s national minstrelsy, the main idea 
being to place an easily accessible cosmo- 
politan library at the disposal of its army 
hands.” The discussion of Music and the 
State, be it observed, is a hardy annual in 
England. The writer quoted continues: 

“It seems to me impossible not to realize, 
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whatever views one may hold on matters 
musical, that the State has been and is act- 
ing in a manner entirely detrimental to its 
own best interests in thus almost completely 
ignoring music. Whatever the multitude of 
lawyers who form so large a part of a 
usual British Parliament may think of the 
law, however highly they may prize it, 
even they, lawyers and lawgivers, cannot 
be blind to the fact that the songs of a 
nation are of incalculable value to a law- 
abiding race. lhey exercise an influence 





Italian composer’s neighbor of the previous 
evening was, then, a newspaper man who 
had tricked him. “But I still feel a cold 
chill,” Leoncavallo confesses, “whenever I 
think of how I made a fool of myself.” 
x * x 
A TIDAL wave of Italian singers is 
about to sweep the Argentine capital. 
In quick succession within the past three 
weeks three boatloads have left Italian 
ports bound for Buenos Ayres and _ its 
annual opera war. The triangular struggle 
for popular supremacy this year will have 
Florencio Constantino, Giovanni Zenatello 
and Giuseppe Anselmi as rival tenors. 
With Constantino at the Coliseum there 
will be Fely Dereyne, of the Boston Opera; 
Gemma Bellincioni, Margherita Bevignani 
and Carlo Walter. There are no familiar 
names in the remainder of the list. The 
conductor will be Giuseppe Baroni. At the 
Colon Lina Cavalieri, Maria Gay and Gio- 
vanni Zenatello will have as associates Ro- 
sina Storchio, Giannina Russ, Emma Dru- 
etti, Salomea Krusceniska, Dmitri Smir- 
noff, the Russian tenor; Riccardo Strac- 
ciari, Giuseppe Mardones and Alfredo 
Venturini, with the celebrated Leopoldo 
Mugnone—spoken of as Toscanini’s pos- 
sible successor at the Metropolitan—as the 
chef dorchestre. At the Opera La Scala’s 





WORK-ROOM IN PADEREWSKI’S SWISS HOME 





that is wholly for good—the songs of a 
nation, of course, not those aptly described 
as ‘two-houses-a-night drivel.’ Just as a 
nation’s songs are of incalculable benefit, 
so is the drivel referred to of incalculable 
harm. But the State, as such, and the Par- 
liaments take no cognizance whatsoever of 
either.” 
: 2 * 
UGGIERO LEONCAVALLO, who has 
recovered from his serious illness, and 
is now at work again on the remodelling 
of his ill-starred “Maja,” recalled not long 
since an experience he once had in Man 
chester which taught him the lesson that 
it is never safe for an artist to be facetious 
at his own expense in public. Next to him 
in the parquet of a Manchester theater, 
where his “Pagliacci” was being sung, sat 
an enthusiastic stranger, who, when the 
finale was reached, seemed unable to con 
tain himself longer, and burst forth with, 
“What a masterpiece! What a_ perfect 
work!” 

Leoncavallo, prompted by the recollection 
of notable examples, thought the occasion 
timely for a little joke; accordingly he be 
gan to pull his work to pieces. “A master 


piece !" he echoed sc yrnfully. “My dear 
sir, | am a musician myself, and know 
something about the art. The opera is 


absolutely worthless. It is stolen from all 
quarters and brazenly slammed _ together. 
lor instance, the Berlioz Cavatina has been 
filched, likewise the duet from the first act 
of Gounod’s ‘Faust,’ while the Finale is 
only a pathetic imitation of one of Verdi's 
Finales.” 

Next morning, before boarding his train 
for London, the composer bought a copy 
of the foremost Manchester newspaper to 
see what its critic had to say of the per- 
formance. What was his astonishment to 
read these headlines, in large, glaring cap- 
itals: “Signor Leoncavallo’s Own Opinion 
of ‘Il Pagliaccii—Declares That It Is a 
Plagiarism—Admission by Composer That 
the Opera Is Without Originality!’ The 
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first conductor, Edouardo Vitale, will have 
under his baton Giuseppe Anselmi, Charles 
Rousseliére, Adamo Didur, Titta Ruffo, 
Adelina Agostinelli, Ester Mazzoleni and 
many of less note. 

Companies engaged for Montevideo and 
Brazil also will keep a goodly number of 
Italian singers employed through Summer 
months gilded by South American salaries, 
which register a still higher average than 
the New York scale of recent years. 


os. 2 


Lit TLE lustre was added to the inglo- 
rious season at La Scala by the pro- 
duction of a new “Faust” opera during the 
last listless days before the end. “Mar- 
garete,”’ the work of a young German 
composer who has allied himself with the 
Italian school, is the second opera in a 
trilogy with which Alfred Briggermann 
has boldly made his first plea for consid- 
eration as an opera composer. The first 
opera of the trilogy, which purports to 
cover both parts of Goethe’s “Faust,” is 
called “Faust,” the third is “Mephisto.” 
Naturally, the novelty was called upon 
to stand comparison with the long familiar 
works of Gounod, Berlioz and Boito. The 
new composition suffered. The extravagant 
réclame made for it in advance is blamed 
for the disappointment the public was not 
slow to reveal. Briiggermann was a pupil 
of Engelbert Humperdinck for several 
years, and has since held various posts as 
concertmaster. In cultivating the modern 
Italian spirit after a thoroughgoing Ger- 
man schooling, he has exactly reversed the 
career of Ermanno Wolf-Ferrari, who, an 
Italian by training and experience, has 
shown a marked leaning toward German 
ideals, and even become a resident of Mu- 
nich in order to identify himself with the 
music life of Germany. Edouardo Poldini, 
by all odds one of the most remarkable of 
present-day composers for the piano, is 
another Italian that has sought the in- 
fluence of German musical atmosphere. 
His more pretentious compositions deserve 
to be known as generally as are the two or 
three pretty trifles with which alone the 
public now associates his name. 


HANS PFITZNER is one of the proph- 

ets of Strauss-ridden Germany who 
have had to struggle long and persistently, 
and as yet without commensurate results, 
for honor in their own country. All the 
more deplorable is a little passage-at-arms 
he has had lately with the Intendant of 
the Munich Court Opera, the inevitable 
consequence of which undoubtedly will be 
to close to him for all time the doors of 
an institution that, more than any other in 
Germany, has shown a disposition to be 
friendly toward him. 

The Munich Intendant arranged to re- 
vive this season Pfitzner’s opera, “Die Rose 
vom Liebesgarten,” which was given at the 
Court Opera a few years ago. When the 
composer saw the recent announcement of 
the singers chosen for the revival he at 
once felt that it was a great injustice to 
him and his work to assign the principal 
roles to minor members of the company. 
Thereupon, in the heat of his indignation, 
he wrote to the Intendant protesting for- 
cibly against the revival with so inferior a 
cast as had been chosen. Without more 
ado the Intendant agreed to honor the 
protest, “in itself an insult to the artistic 
standard of the Court Opera,” and the 
work was promptly withdrawn from re- 
hearsal and shelved. Pfitzner’s state of 
mind now may be better imagined than 
described. 

* * Ok 
HRISTIAN LEDEN, a Danish com- 
poser, has collected for publication the 
results of months spent in Greenland in the 
study of the folk music of the natives. 
With a talking-machine he secured records 
of the music of not only the natives in the 
Danish colonies on the West Coast, but 
also the more primitive Polar Eskimos who 
inhabit the Smith Sound region from Mel- 
ville Bay northward to the seventy-eighth 
parallel. He collected in all seventy melo 
dies. 

Whereas the music of primitive peoples 
usually consists in almost inarticulate howl- 
ing, the melodies of the Greenlanders prove 
to be interesting both musically and _ sci- 
entifically, and in some cases of real beauty. 
The Polar Eskimos have no words for 
their music. Their songs are accompanied 
with dancing, and on account of their pe- 
culiar nature are difficult to transcribe. In 
Danish Greenland the songs have texts, 
but here also dancing is invariably an ad 
junct. Men and women never dance at the 
same time, On the other hand, the spec- 
tators frequently join in the refrains of 
the songs. The dance itself is restricted to 
various twistings of the body. The sole 
musical instrument of ,the Eskimos is a 
peculiar kind of drum, with a frame of 
wood or bone, on which a_ sealskin is 
stretched. 

* * * 

A DELUGE of dancers from Russia has 

London’s music halls in its grip. At 
the Palace Anna Pavlova and Michael 
Mordkine have been borne along on the 
wings of popular favor for which their 
New York vogue had prepared them. 
There they have adequate support in a 
specially engaged Russian corps de ballet 
of ten, headed by Mlle. Eduardova and M. 
Monahoff as first character dancers, 

At first their only competition was pro- 
vided by Lydia Kyasht, whom the Daily 
Express pronounces “the greatest dancer 
of modern times and the pioneer of Russian 
dancing in Eastern Europe.” With her 
partner, M. Bohm, she has been giving the 
Empire audiences a somewhat elaborate 
program, on which figure a “Danse des 
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Esclaves,” to music by 1schaikowsky; a 
“Variation” by Grieg, a dance of similar 
nature to music by Thorné, a “dance-duet” 
to music by Weber and Rimsky-Korsa- 
koff’s “Kmel and Kmelieka,” besides a 
“Danse Espagnole” by Glazounoff, a fan- 
tasie-valse by Franz von Blon and a Ru- 
binstein “finale” for the assisting corps de 
ballet. Another candidate for London pop- 
ularity and pounds sterling made her ap- 
pearance last Monday when Olga Preo- 
brajenskaja, whom one Count Subova is 
patiently waiting to make his Countess, led 
a new company of twenty from the appar- 
ently inexhaustible ballet forces of the Im- 
perial Opera Houses of St. Petersburg and 
Moscow in Tschaikowsky’s ballet, “Le Lac 
des Cygnes.” 

As if these were not sufficient to glut the 
public demand for Russian pedal virtuosity, 
the Coliseum is about to import sixteen 
others from the same headquarters of sup- 
ply. The twinkling stars will be Karsa- 
vina, Baldina and Kosloff. In view of this 
onslaught, George Edwardes has given up 
his intention of reviving some of the old 
ballets with a Russian troupe. The vogue 
of the Czar’s dancers, however, will doubt- 
less suffer materially from the pall of 
mourning that has fallen upon the metrop- 
olis on the Thames at the outset of a sea- 
son that promised to be of more than 
usual brilliance. 

+ * * 
HEN Joseph Hollman, the Dutch 
‘cellist, gives his anniversary concert 
in London in the first week of June, com- 
memorating his first apppearance in Eng- 
land twenty-five years ago, Camille Saint- 
Saéns will be on hand to help introduce his 
new trio for piano, violin and ’cello, on 
which the ink is scarcely dry. And while 
in London the veteran French pianist and 
composer will give three concerts with or- 
chestra, at which the programs will be 
made up exclusively of Mozart’s piano con- 
certos. The scheme will be applauded ty 
Mozart lovers, but it is doubtful if it will 

commend itself to a larger public. 
* * x 


HE many petty princes who help to 
maintain the boast of heraldry and the 
pomp of power in Germany are notorious 
for the convenient supplies of decorations 
of various kinds they keep on hand with 
which to repay singers, pianists and violin- 
ists for entertaining them and their guests. 
Not all of them neglect compensation of a 
more substantial nature, however, so that 
there are a few whose orders do not nec- 
essarily mean that the recipients have 
played or sung for them without fee, but 
rather may be regarded as desirable tokens 
of recognition. The Duke of Anhalt—one 


of the most enthusiastic of titled music 
patrons in the Fatherland—has just con- 
ferred the Knight’s Cross of the First Class 
of the House Order of Albrecht the Bear 
upon Leon Rains, the Dresden Court 
Opera’s American basso, known to the New 
York public from a flying visit to the Met- 
ropolitan he made last year. 
i of 
OR the inauguration of its Spring sea- 
son, which will coincide with the Ex- 
position to be held in the city of the Doges, 
the Fenice in Venice has exhumed the first 
opera written by Rossini. The name of 
this long-forgotten apprentice work is “La 
Cambiale di Matrimonio.” It was pro- 
duced in Venice exactly a century ago. 

To add the spice of contrast to the occa- 
sion, “La Cambiale di Matrimonio” will be 
made the first part of a double bill, in 
which the composer’s last work, “William 
Tell,” representing “the consummation of 
his glory,” as one enthusiastic lover of the 
antique has it, will follow. “William Tell,” 
though still popular in many of the other 
Italian cities, has not been given in Venice 
since 1873, so that it will be practically a 
novelty for two generations of operagoers. 

* * *” 

N° Chaminade songs adorned the pro- 

gram that Yvonne de St. André, who 
toured this country with Mme. Chaminade, 
offered at her London recital a few eve- 
nings ago. Two old songs of Brittany— 
“L’Angelus” and “Ma douce Annette”’— 
and a couple of Greek melodies—“L’ Adieu” 
and “Complainte a4 Janina”—all harmonized 
by Bourgault-Ducoudray, attracted special 
attention. “The Self-Banished,” by Dr. 
John Blow (1700), and Marcello’s “Quella 
flamma,” of the same period, were unusual 
opening numbers. Henri Duparc’s “La vie 
antérieure,” Charles Levadé’s “Chanson 
d’amour” and the “Hymne au Soleil” of 
Alexandre Georges brought the program 
into tune with the present. 1... 





Yvonne de Tréville Recovering from 
Illness in Budapest 

Bupapest, April 30.—Yvonne de Tréville 
is passing a week or two in Budapest, re- 
covering from her recent illness in Monte- 
negro. On account of this she had to give 
up her appearances at the Royal Court 
Opera in Vienna during April. She will 
spend one or two days in Vienna on her 
way to Frankfurt-am-Main, where she is 
engaged for two performances at the opera 
house, singing in “Traviata” in Italian, on 
May 11, and “The Barber of Seville” in Ger- 
man on May 13. She then leaves for Stock- 
holm, Sweden, where she is engaged for a 
series of six festival performances, going 
thence to the Copenhagen Opera for two 


appearances. Owing to these latter engage- 
ments Miss de Tréville was obliged to re- 
fuse the invitation to sing at La Monnaie 
in Brussels during the festival perform- 
ances of this month, but will probably sing 
at this opera house in June. Miss de Tré- 
ville was a regular member of the Brus- 
sels Opera for two years, and the direction 
is most anxious to have her back during 
the International Exposition. E. xt. 





PHILADELPHIA PUPILS SING 


Students of W. W. Shaw Show Good 
Results of His Training 

PHILADELPHIA, May 16.—Pupils of \W. 
W. Shaw, of Philadelphia, were heard in 
an ambitious vocal concert at Witherspoon 
Hall, Philadelphia, on the evening of May 
12. The program consisted of piano, flute 
and vocal selections, and among those who 
appeared were A. Galli, A. Fabrizi, L. 
Stone, H. Hood, Cesare Nesi, N. Swayne, 
M. Cochran and others. ‘The program 


consisted of works by Bellini Puccini, 
Leoncavallo, Verdi, Weber, Massenet, 
Schubert, Donizetti and Gomez. All were 


received with much applause by the audi- 
ence and gave every evidence of the admir- 
able training which they had received at 
Mr. Shaw’s hands. Particularly fine was 
the work of the young tenor, Cesare Neri, 
who first sang an air from “Tosca.” He 
is the possessor of a lyric tenor, remark- 
ably similar in timbre to that of Bonci. 
He phrases with much artistry and sings 
with genuine feeling. His second number, 
a selection from “Pagliacci,” thoroughly 
confirmed the. impressions which his 
“Tosca’ excerpt had aroused. Altogether, 
it is more likely that he will accomplish 
noteworthy things in the near future. 

For the benefit of St. Luke’s Hospital, 
Philadelphia, an operetta, “A Lord for a 
Day” was presented at the Broad Street 
Theater on May 9. Among the partic- 
ipants were Mrs. King Miller, Lola Park- 
er, Dilbert Davis, L. R. Shuttleworth and 
Horace Hood, the latter a pupil of W. W. 
Shaw. The operetta has an amusing plot, 
and the spectators were kept laughing con 
tinuously by the excellent acting of the 
players. Mr. Hood in the leading role elic- 
ited much applause for his acting and his 
thoroughly excellent singing. The produc- 
tion was admirably staged, and was directed 
by the composer, Lars Sorenson. 





“Elijah” at Appleton, Wis. 
AppLeton, Wis., May 14.—Dr. William 
Harper, dean of the Lawrence College Con- 
servatory of Music, sang the leading role 


in “Elijah” here last week, ably assisted by 
the Appleton Choral Society, Mrs. Luella 
Chilson-Ohrman, Katherine Green and the 
Arion Orchestra. Dr. Harper gave a thrill- 
ing interpretation of the role. 

With the performance of this oratorio 
the Lawrence Conservatory artist series of 
concerts was brought to a close. A great 
deal of the success of the oratorio is cred- 
ited to Edgar A. Brazelton, who trained 
and directed the chorus. M. N. S. 


OPERA STARS IN CONCERT 








F. C. Coppicus Announces Metropolitan 
Singers for Next Season 

F. C. Coppicus, who will again have 
charge of the concert department of the 
Metropolitan Opera Company next season, 
has prepared a partial list of singers who 
will be booked through him for concert, 
recital and oratorio engagements during 
IQIO-IQI1. 

The list, arranged alphabetically, 
follows: 

Soprani: Mmes. Bella Alten, Emmy Des- 
tinn, Geraldine Farrar, Rita Fornia, Olive 
Fremstad, Alma Gluck, Lydia Lipkowska, 
Alice Neilsen, Jane Osborn-Hannah, Ber- 


is as 


nice de Pasquali, Lenora Sparkes, Lucie 
Weidt. 
Mezzo-Soprani and Contralti: Mmes. 


Mariska Aldrich, Marianne Flahaut, Louise 
Homer, Lillia Snelling, Florence Wickham, 
Jeanne Maubourg. 

Tenori: Mesrs. Carl Burrian, Enrico 
Caruso, Glenn Hall, Hermann Jadlowker, 
Carl Jorn, Riccardo Martin, Leo Slezak, 
Dimitri Smirnoff. 

Baritoni: Messrs. Pasquale Amato, 
Dinh Gilly, Otto Goritz, Carlo Galeffi, Wil- 
liam H. Hinshaw, Antonio Scotti, Walter 


Soomer. 

Bassi: Messrs. Adamo Didur, Allen 
Hinckley, Leon Rothier, B. Mulspaugh- 
Kuisdael, Andres de Segurola, Herbert 


Witherspoon. 





Gets Attachment Against Hammerstein 


PHILADELPHIA, May 10.—Giovanni Zena- 
tello, the tenor, got an attachment to-day 
in the Common Pleas Court against Oscar 
Hammerstein for a claim of $33,800, in his 
suit for payment for performances called 
for in his contract, but not given. Bail 
was fixed at $68,000. Edward T. Stotes- 
bury, who will manage the opera here next 
season, is summoned as garnishee. 





Clothilde Bressler-Gianoli, the unforget- 
table Carmen of the Manhattan’s first two 
seasons, has been singing Charlotte in Mas- 
senet’s “Werther” and Orfeo in Geneva, 
her home city. 
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PARIS OVA TION FOR AMERICAN SINGER 


Admirers of Minnie Teaeey Besiege Stage-Door to Cheer Her 
After Performance in “‘L’Africaine’—Constance Purdy’s 
Soiree and Other Delightful Musicales 








Paris, April 29.—A pretty ovation was 
spontaneously given to an American sing- 
er in Paris a few days ago. Minnie Tracey 
sang the rdle of Selika in Meyerbeer’s 
opera, “L’Africaine,” at the Gaité Theatre. 
The house was crowded, and some five 
hundred people were turned away from the 
doors. The performance met with enthu- 
siastic response from the audience from 
beginning to end. The American was said 
to be one of the handsomest women in her 
makeup who ever played the role. 


About three-quarters of an hour after 
the performance, when Miss Tracey came 
out of the stage door to get into her car, 
she was astonished at the greeting given 
her by a hundred or more of her late 
auditors crowded about the entrance. They 
had waited to thank her once more for 
the pleasure she had given them by her in- 
terpretation, and she drove away followed 
by their cheers and bravos. 

Miss Tracey gave a musical tea last 
Tuesday at her apartment, No. 229 Rue 
Faubourg St. Honoré, at which she sang 
some charming North American Indian 
songs. Her very gifted pupil, Miss East- 
man, sang the air of Michaela, from “Car- 
men.” Cernikoff, the Russian pianist, who 
is giving a concert here next week, played 
several numbers, and two accomplished 
young Scandinavian women who have had 
great recent successes in Paris—Mlles. Ed- 
wards and Maducci—played Norwegian 
dances and Grieg’s Minuet for violin and 
piano. Other artists who contributed were 
Viola Gramm and M. Dall’Orsa, the cham- 
berlain of the Queen of Roumania. There 
were many distinguished guests, both 
French and American. 

* x * 


The social as well as the musical season 
in Paris is in full swing, so that if one be 
blessed with musical friends one is sure 
of getting as much good entertainment in 
drawing-rooms and studios as in concert 
halls—sometimes better. Constance curdy 
was the hostess of an interesting musical 
soirée at her studio in the Rue de Long- 
champs last Saturday evening. An infor- 
mal program was given by Miss Purdy and 
a number of her artist friends. Much is to 
be expected from this talented young con- 
tralto, who has been heard a number of 
times in public this Winter. Her voice has 
that rarely warm and enveloping quality 
which cannot be coaxed or induced by the 
genius of intelligence or industry, but 
which exists by natural endowment only. 

Miss Purdy has just accepted the posi- 
tion of contralto in the quartet of the 
American Church here. The other mem- 
bers are May Petersen, Albert Quesnel and 
Charles Bowes. The choir is directed by 
Oscar Seagle. 

Thomas C. Purdy, of New York, is the 
father of the young singer, who can scarce- 


ly be claimed more by one section of her 
country than by another. She has lived in 
a number of different Eastern cities, while 
her school days were spent at the Visita- 
tion Convent at St. Louis. After that she 
lived for five years in Moscow, Russia, 
where she made a special study of Russian 

















CONSTANCE PURDY 


American Girl, Whose Beautiful Con- 
tralto Has Won Her Many 
Friends in Paris 


folk music, some of which she employed 
last Winter to illustrate the lectures of 
Henry Eames on “Folk Lore and Music.” 
For two Summers Miss Purdy worked 
with Fergusson in Berlin, and for some 
months after this she was with Charles W. 
Clark here. All of her work since that 
time has been done with de Reszke and 
Oscar Seagle, one of his able assistants. 

Miss Purdy’s first public appearance in 
Paris was made about a year ago, when she 
sang old English madrigals for the British 
Embassy concert with a quartet composed 
of Mrs. Helen Brown Read, Charlotte 
Lund, George Harris and Charles Bowes. 
The madrigals were afterward repeated 
for the Société Internationale de Musique, 
of Paris. 


Henry Eames left Paris Saturday to sail 
for America, where he is to give a series 
of lectures throughout the West on “Folk 
Music,” “The Music of the Opera” and 
“Modern French Music.” Mr. Eames has 
already become such a power for students 
and musicians in Paris that his absence 
will be felt. He hopes to return to his 
studio in two months, however, and mean- 
time his assistant, Alleyne Archibald, will 
conduct his classes and certain private 
lessons. 

The position that Mr. Eames has gained 
in Paris as well as his many years of se- 
rious work in America, should entitle him 
to the greatest consideration and support 
of the artists and amateurs of his country. 

* + f 


So delightful have been the Sunday af- 
ternoon musicales of Mesdames Lamperti 
and Valda, since their installation in Paris, 
that one begins to feel the inadequacy of 
phrases to describe them. At the first 
April reception eight pupils of the school— 
Misses Marshall, Wright, Powers, Weak- 
ley, McElroy, Whitcomb, Harrell and 
Jacques—sang the “Speranza” of Rossini, 
for three voices, with charming effect. 
Miss Powers and Miss Wright sang the 
duet from the “Marriage of Figaro”; Miss 
Tracey sang the “Lorelei” of Liszt, a Scar- 
latti number and a group of French songs 
and the duets from “Tristan und Isolde” 
and “Lohengrin” with Barthold, the Wag- 
nerian tenor. Caldeira, the Spanish bass, 
sang the grand aria from “Salvatore 
Rosa’”’ and a group of Spanish and French 
songs. The guests were most appreciative, 
and demanded repeated encores. 

The guests of the afternoon included 
Mme. Strakosch-Patti, Mme. Berthelot de 
Boileverie, Mrs. John Bennett, Lillie Law- 
lor, Mme. Berthald, Miss Dodge, Mr. and 
Miss Schwab, Mme. Chapins, Mrs. Stimp- 
son, Mrs. Meyerheim, Mme. Bassot, Miss 
Montagu, Miss Bacon, Mlle. Hard-Thé, 
Mme. Jean Jacques, Mrs. Murray, Holl- 
man Black, Charles Hollman, Messrs. 
Hast, Berthelot, Rolleigh Montagu, Delma- 
Heide and Miss McTerney. Tea was 
served by Miss Jacques and Miss Harrell. 

The program of April 20 was given by 
the Misses Pfeiffer, pianist and mezzo- 
soprano; Mr. Villian, a sixteen-year-old 
violinist from the Conservatoire; Mr. Cal- 
deira, who sang a group of songs by 
André Fijan, accompanied by the com- 
poser, and Georges Petit, baritone from 
the Gaité Théatre. At the piano was Ar- 
mand Petit. The Misses Weakley served 
tea. 

A farewell dinner was given last week 
by Mme. Lamperti and Mme. Valda for 
their two pupils, Miss Wright and Mrs. 
Powers, who sail for America at once to 
spend the Summer. They will return in 
the Fall to resume their studies. The last 
Sunday reception will be held the day after 
to-morrow. Louise LLEWELLYN. 





Winona Orchestra Closes Season 


Winona, Minn., May 7.—The season’s 
final concert of the Winona Symphony 
Orchestra, of which Carl Ruggles is con- 
ductor, was given at the Opera House 
here Monday evening. The program con- 
sisted of the Wedding March from Men- 
delssohn’s “Midsummer Night’s Dream,” 
an air from Gounod’s “Queen of Sheba,” 
Gilbert’s “Negro Episode,” Tschaikowsky’s 
“Andante Cantabile” for strings, Lekeu’s 


“Hamlet,” an air from 
“Hérodiade” and 3izet’s “Arlésienne” 
Suite. Mrs. H. M. Lamberton, soprano, 
was the soloist and won much applause for 
her singing of the two French airs. The 
orchestra played with much spirit and 
considerable finish of execution. 


Symphonic Study, 





OPERA SINGERS’ SALARIES 
Estimates of What Some Leading Met- 
ropolitan Artists Make in Season 


newspaper estimate of what 
Metropolitan opera singers 
York during the last season 
incomes from phonographic 


Here is the 
some leading 
made in New 
in salary and 
records: 

Caruso, $150,000 for sixty performances 
at the opera, $50,000 from phonograph 
records; total, $200,000. 

Geraldine Farrar, $44,000 for forty per- 
formances, $17,000 from records; total, 
$61,000. 

Olive Fremstad and 
$40,000 for forty performances each; 
Gadski’s records estimated at $10,000. 


Johanna Gadski, 
Mme. 


Kmmy Destinn, $32,000 for forty per 
rormances. 
Louise Homer, $20,000 for fifty per- 


formances; records, $20,000; total, $40,000. 

Jane Noria, $10,000 for twenty perform- 
ances. 

Frances Alda, 
performances. 

Scotti, $15,000 for forty 
records, $20,000; total, 
Whitehill and Soomer, 
at $10,000 a year. 

At the Manhattan Opera House, as told 
in a recent issue of Musicat AMERICA, 
Mme. Tetrazzini, with sixty performances 
at $1,500 each; Mary Garden, with about 
the same number at $1,400 each; Mlle. 
Cavalieri, at $1,000 a week for twenty 
weeks; Maurice Renaud, with fifty per- 
formances at $1,000 each; Charles Dal 
mores, with the same number, at $600 
each, and Charles Gilibert, at $750 a week 
for twenty weeks, were the highest paid 
performers. 


$14,000 for twenty-eight 


performances ; 
$36,000.  Goritz, 
incomes estimated 





The Buccaneers of Music 


Methods of some of the charlatans who 
“teach” singing in Italy and prey upon un- 
discerning foreigners are exposed in an 
article by Romeo Carugati in the London 
Musical Times. Here is an extract: 

“One master put a wooden triangle with 
a toothed rim in the mouths of his pupils, 
like a gag, and then made them work off 
all vowels, in tones and semi-tones, like 
amorous cats and dogs, to make the voice 
stick to the palate, as he explained. An- 
other bought a number of old quartos, each 
weighing three kilograms, and placed one 
after another on the body of the pupil, 
flat on the floor, making him shout all the 
while. Yet another takes each new stu- 
dent in a darkened room, lights a candle 
and places it beside a broken death’s head, 
on a table. The student is instructed in his 
general duties as a man or woman, and 
has to swear on an old Bible that he or 
she will never reveal the method of the 
master.” 





At the annual business meeting of the 
Mozart Club, in Kansas City, Maude Rus- 
sell Waller was re-elected president. 
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TWO NEW ENGLAND FESTIVALS 





E. G. Hood’s Choruses in Manchester and Nashua, N. H., Offer 
Inviting Programs with Noted Soloists Assisting 


Mancuester, N. H., May 16.—Music in 
Manchester enjoyed two red-letter days on 
May 10 and 11, when the Manchester Cho- 
ral Society, assisted by a number of emi- 
nent concert soloists and the Boston Festi- 
val Orchestra, gave its fourth annual May 
Music Festival before immense audiences 
in the New Park Theater. The first eve- 
ning was devoted to a concert performance 


of Verdi’s “Aida,” the second to Carl 
Busch’s cantata, “The Four Winds,” while 
the matinée was given over to a miscella- 
neous concert. 

The cast for the “Aida” performance was 
one calculated to do full justice to this 
superb but difficult opera. The title role 
fell to the share of Grace Bonner williams; 
Isabelle Bouton was the Amneris, George 
Hamlin the Rhadames, Gwylim Miles the 
Amonasro, and Clarence Wilson the Ram- 
fis. Mrs. Bonner has seldom sung to better 
advantage than as the Ethiopian Princess. 
Notably beautiful was the aria at the open- 
ing of the third act and the final duet with 
Rhadames. 

No less successful was Mme. Bouton in 
the contralto rdle. The power and fervor 
with which she imbued her song amply 
atoned for the fact that the action could 
not have been visibly represented. With her 
magnetic personality and her rich and emo- 
tional voice she won many new friends and 
admirers among her hearers. She stood 
triumphantly the great strain of the scene 
with the condemned warrior in the last act. 

George Hamlin made a vocally perfect 
Rhadames. He stands to-day among the 
front rank of American concert singers, 
but his dramatic performance of the tenor 
role in “Aida” proved unmistakably that 
he might be a valuable asset to the operatic 
stage. His “Celeste Aida” delighted the 
audience, and so did his work in the later 
scenes. Gwylim Miles’s resonant baritone 
was well suited to the music of Amonasro. 
Clarence Wilson was an excellent Ramfs 
in every respect. 

The orchestra played with smoothness 
and precision, and the chorus covered itself 
with glory in the great triumphal scene. 
Eusebius G. Hood, its conductor, proved 
himself to have been a rare drillmaster. 
There are few opera choruses which could 
have given such good account of them- 
selves. 

The matinée given on May 11 enlisted the 
services of the same soloists. ithe orches- 
tral numbers included the overture to 
Thomas’s “Le Caid,” Schumann’s “Trau- 
merei,” the “Meditation” from “Thais” and 
the Barcarolle from the “Tales of Hoff- 
mann.” Mr. Miles sang the “Pagliacci” 
Prologue and two Tschaikowsky songs; Mr 
Hamlin an air from “The Queen of She- 
ba,” by Gounod, and Miss Bouton several 
songs by Hadley, MacDowell and Chami- 
nade. 

The final concert brought matters to a 
brilliant conclusion with another concert 
and the Busch cantata. The soprano and 
tenor rdles in the latter were sung by Mme. 
Williams and Mr. Hamlin, both of whom 
were fairly overwhelmed with applause. 
The chorus had more opportunity to dis- 
play its powers than on the previous eve- 
ning, and of this fact it availed itself most 
nobly. The orchestral feature of the suc- 
ceeding concert was one of the movements 
of Dvorak’s “New World” Symphony and 
Chabrier’s “Spanish Rhapsody.” Mrs. Will- 


iams sang an air from “Les Pécheurs de 
Perles” exquisitely, while Mr. Hamlin and 
Mr. Miles sang numbers by Kaun, Whiting, 
Hammond, Lang, Salter and others. The 
attendance in every instance was all that 
could have been desired. 


The Nashua Festival 


Nasuua, N. H., May 16.—Any doubts 
which may have been entertained as to the 
musical proclivities of Nashua were ef- 
fectually dispelled by the splendid festival 
performances given at the City Hall on 
May 12 and 13. Opening with the cantata, 
“The Four Winds,” and a miscellaneous 
concert in which soloists of the rank of 
Josephine Knight, soprano; Jeska Swartz, 
contralto; Reinald Werrenrath, baritone, 
and Lambert Murphy, tenor, participated, 
the festival was brought to a close on the 
following evening with a concert presenta- 
tion of Gounod’s “Faust,” in which the 
same soloists were heard. The choral music 
was furnished by the High School Chorus 
of 175 voices and the Nashua Oratorio So- 
ciety of 100 voices. 

The “Faust” performance being the cli- 
max of the two days’ entertainment, it is 
only just to consider it before the other 
concerts. Lambert Murphy’s performance 
of the title role is familiar to music lovers 
as a model of highly dramatic yet thor- 
oughly polished singing. He was at his 
best at this concert, and the air, “All Hail, 
Thou Dwelling,” was sung with great 
beauty of tone and artistic phrasing. The 
high C at the close was reached without 
any perceptible effort, and was clear and 
round in quality. His share in the final trio 
was superbly done. 

Willard Flint is an excellent Mephisto, 
and has had the advantage of having sung 
the part in regular operatic style. He is 
therefore able to dispense with a score, and 
can devote himself entirely to bringing out 
the many subtleties of the role. 

Valentine has to be cut unmercifully for 
concert purposes. But the singer of that 
part is allowed at least one first-rate oppor- 
tunity, namely, the great air, “Even the 
3ravest Heart.” Of this opportunity Mr. 
Werrenrath, who sang this role, made the 
very utmost. He was roundly applauded, 
and also made much of the Duel Trio 
in the last act. 

Marguerite’s music was beautifully ‘sung 
by Josephine Knight. She showed herself 
able to run the whole gamut of emotions, 
and was equally successful in the portrayal 
of each. Her conception of the role showed 
breadth and intelligence, and her voice 
seemed to gain in beauty as the evening 
progresssed. The climaxes of her perform- 
ance, however, were the “Jewel Song” and 
the “Prison Trio.” In these she was un- 
surpassable. Miss Swartz did very well in 
the roles of Martha and Siebel. 

The singing of the Oratorio Society, of 
which E. G. Hood is director, and the 
school chorus was such as to stamp this 
choral body as one of the very highest at- 
tainments. There were beautiful tone qual- 
ity, accuracy of intonation and precision of 
attack. The same was also true in the per- 
formance of the cantata on the previous 
evening. 

The concert on the afternoon of the sec- 
ond day was a delight. Mmes. Knight and 
Swartz and Messrs. Werrenrath and Mur- 
phy were heard in a highly interesting pro- 
gram, and all were at their best. The Bos- 
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ton Festival Orchestra, under Mr. Hood, 
played excellently works by Thomas, Mas- 
senet, Dvorak, Chadwick and Chabrier. 





MUSICAL JACKSON, MICH. 





Choral Society’s Success Reflects City’s 
Artistic Appreciation 


Jackson, Micu., May 14.—The Jackson 
Choral Society, under the direction and 
management of Gilbert Wilson, has just 
closed its first season, emerging with flying 
colors and successful both musically and 
financially. This success is highly com- 
mendable to the musical spirit of Jackson, 
which has proved its appreciation and de- 
sire for the very highest standard of cho- 
ral work. Included in the programs were 
the “Messiah” oratorio and two difficult 
Bach cantatas, “Sleepers, Wake,” and 
“God’s Time Is Best.” 

The choral society now begins rehearsals 
of the “Creation” oratorio, which it is to 
sing at the Jackson Chautauqua July 1. The 
soloists will be: Soprano, Mrs. Elizabeth 
Walker; tenor, E. Burt Burnett; baritone, 
Gilbert Wilson; basso, John B. Foote; di- 
rector, Gilbert Wilson; accompanist, Mrs. 
Grace W. Matteson. Boos’s Orchestra will 
assist, 





HER PARIS DEBUT 





New Orleans Girl Pianist Charms Audi- 
ence and Critics 


Paris, May 12.—An American girl—Ce- 
leste Groenvelle, of New Orleans—who 
gave a recital at the Salle Pleyel yester- 
day, proved herself a pianist of remark- 
able ability. She astonished the critics 
by her brilliant technic and _ interpreta- 
tive insight in the rendition of numbers by 
Chopin, Beethoven, Liszt, Schumann, Schu- 
bert and Bach. Her Chopin performances 
were particularly brilliant. The recital was 
given under patronage of Mrs. Frank H. 
Mason, wife of the American Consul-Gen- 
eral in Paris, and herself an accomplished 
musician who has aided many American 
girls studying in Paris. 

Miss Groenvelle was born in New Or- 
leans, daughter of a once noted German 
composer. She has won many successes in 
Germany and other countries of Northern 
Europe, but this was her first appearance 
in Paris. 


London to Welcome Melba Again 


Lonpon, May 10.—Owing to the wonder- 
ful interest manifested in Mme. Melba’s 
return to London after her long Austra- 
lasian tour, she has been persuaded to fore- 
stall her operatic rentrée by a concert at the 
Royal Albert Hall, where 10,000 persons 
can be accommodated. Melba’s last appear- 
ance in England prior to her departure for 
Australia was made in this same immense 
building, and on that occasion the entire 
house was sold out a week ahead of the 
date, a record never approached since the 
Albert Hall was built. Mme. Melba will 
have the support of the New Symphony 
Orchestra, conducted by Landon Ronald. 
The date for Melba’s rentrée at Covent 
Garden has not yet been definitely an- 
nounced, but it will probably be about the 
middle of May, and the famous singer will 
in all likelihood make her first appearance 
as Desdemona in “Otello.” 


LOS ANGELES HEARS 
DAMROSCH PLAYERS 


Applauds New York Orchestra’s 
Artistic Rendition of Five 
Programs 


Los ANGELES, May 8—Overshadowing 
all other musical and dramatic, 
during the last week were the concerts by 
the Damrosch Orchestra. Mr. Damrosch 
presented five programs of such caliber as 
might be expected from him, and the per- 
formance of them was just what we ex- 
pected of his band of players—per fection. 

Following the opening concert in which 
the “New World” symphony of Dvorak 
and the “Nutcracker” suite of Tschaikow- 
sky were the principal numbers, came a 
Wagnerian program Tuesday night that 
was all the more welcome from the fact 
that the West has been deserted by such 
opera companies as are capable of giving 
Wagner’s works, and consequently the 
Wagner music is seldom heard here in 
adequate form. The sole exception is the 
two or three selections from his music 
played at the local symphony concerts. 

The Wagner program included the 
Tannhauser” overture, Elizabeth’s air 
(Mme. Anderson), and “Evening Star” 
(Mr. Kellerman); “Lohengrin” Prelude, 
“Elsa’s Dream,” “Bridal Chorus,” “Meister- 
singer,’ “Prize Song” (Mr. Miller) and 
“Dance of the Apprentices”; “Walkie,” 
Spring Song and Finale from Act I (Mme. 
Anderson and Mr. Miller), “Tristan und 


events, 


“ 


Isolde,” “Love Music” and “Brangane’s 
Warning,” from Act II, and “Isolde’s 
Death,” from Act ITI. 

With all due respect to Wagner, the 


most interesting programs were the clos- 
ing ones of Wednesday. In the afternoon 
there were played the Schubert “Unfin- 
ished” Symphony, a Liszt Hungarian Rhap- 
sody, the “Leonore,” Overture No. 3; 
two selections from Massenet’s “Les Er- 
rynies” and three from Berlioz’s “Damna- 
tion of Faust.” 

In the evening, in place of the Mozart 
“Jupiter” Symphony, there was substituted 
the Fourth Symphony of Tschaikowsky— 
to the great satisfaction of the audience. 
Other prominent numbers were the “Mig- 
non” overture, Richard Strauss’s “Don 
Juan” tone poem, the “March to the Scaf- 
fold” from Berlioz’s “Fantastique” Sym 
phony and the “Russian Song,” orchestra- 
ted by Rimsky-Korsakoff, Reed Miller be 
ing the soloist. 

The engagement was more productive of 
artistic than financial results, the wealthier 
portion of the community, which flocked 
to the $2 seats to see Maud Allan dance, 
being conspicuously absent. 

The Gamut Club entertained Mr. Dam- 
rosch and several of his artists at dinnner 
at the club’s monthly meeting, Wednesday, 
May 4. The artists included Messrs. Kel- 
lerman, Saslavsky, Miller, Barriére and 
Kefer; Mmes. Van der Veer and Ander- 
son, and Manager Haensel. During the 
dinner these and others were called out, 
and made clever little speeches. W. F. G. 
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RUSSIAN BARITONE’S FINE RECORD THIS SEASON 








Albert Gregorowich Janpolski, the Rus- 
sian baritone, will, with the end of May, 
close one of the busiest seasons had by 
any baritone during the past Winter. In 
the musical events 
of this year Mr. 
Janpolski has 
played a large part, 
singing in over one 
hundred concerts, 
and covering terri- 
tory from coast to 
coast. A large part 
of his appearances 
have been in the 
Middle West and 
on the Pacific 
Coast, and in some 
cities he has ap- 
peared as many as 
four times in one 
season, 

These appear- 
ances have includ- 





ed concerts, both 
orchestral and 
otherwise, recitals 


and oratorio, show- 
ing the versatility 
of this singer. Be- 
ing a Russian by 
birth, Mr. Janpol- 
ski comes uatur- 
ally by his ability 
to speak in several 
languages, an ac- 
complishment 
which is a factor 
in the comprehen- 
siveness of his pro- 
grams. As a re- 
citalist he is equal 
ly at home in the 
works of the great 
classic and modern 
German masters, 
in modern French 
songs, in Italian 
compositions, and 
in works by Rus- 
sian composers. 

A unique _fea- 
ture of his work has been his presentation 
of the great arias from Russian operas, a 
held of song in which he has had practically 
no competition. These he has presented with 
Orchestra, appearing with the Thomas Or- 
chestra, the Seattle Orchestra, the Min- 
neapolis and St. Paul 
New York and Russian Symphonies, the 
Philadelphia Orchestra and others. For 
recitals he utilizes the vast store of Rus 
sian folk song, a store of music with which 
he is perhaps better acquainted than any 
one else in America. 

As a singer of oratorio he stands pre 
eminent, his interpretation of the several 
roles, notably the Elijah, being excellent 
examples of oratorio style. In the latter 
his dramatic gifts as displayed in a recent 





organizations, the 


performance at Meriden, Conn., his scath- 


ing denunciation of Ahab, his repre- 
sentation of despair in “It Is Enough,” 
his entire histrionic treatment of the 


Albert Janpolski, Baritone, Whose Singing of Russian Songs Has 
Won Him a Unique Position in the Concert Field 


part won for hima_= great. ovation. 

Mr. Janpolski is the possessor of a bari 
tone voice of great range, of evenness 
throughout, and of a mellow, sympathetic 
quality, a voice that is peculiarly emo 
tional, especially in the folk music of his 
native land. Besides this, he is an artist 
to his fingertips, and eclectic in his musical 
accomplishments. First known to America 
as a singer of Russian songs, he has since 
lecome known as a consummate artist who 
is equally at home in the music of all 
schools and in concert, recital and oratorio 
For the next season, which is already 
largely filled by return engagements, Mr. 
Janpolski is preparing many new Russian 
songs and arias never before sung in this 
country 





Shreveport (La.) Concert Season Ends 


SHREVEPORT, La., May 9.—The tenth and 
last attraction of the season of Le Cercle 
Artistique of Shreveport was a concert at 
the Travis Street Auditorium yesterday 
afternoon, in which there appeared Mrs. 
P. M. Welsh, soprano; Mattie Allen, con 
tralto; P. M. Welsh, tenor; Dr. Paul Ged 
des, basso; Erneste Reames and Gus Klein, 
violinists; Hughes McCann, cornetist; Mrs. 
Wilber Derthick, vocal soloist, and others. 
Other attractions of the season have been 
Jeanne Jomelli, soprano; Ernest Gamble, 


hasso; Verna Page, violinist; Loula Armi 
stead Hiubbette, soprano; Harfield Stock 
well, pianist, and the Harmony Orchestra 
of Shreveport. It has been a successful 
season in every respect. 


Mrs. Crane-Wrigley’s Piano Recital 


INDIANA, Pa. May 10.—Alice Crane 
Wrigley, of the Indiana Normal Conserva 
tory, was heard in a piano recital Mon- 
day evening of last week, receiving many 
recalls and compliments for her remarkable 
playing of Brahms’s “Improvisation” and 
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E flat Intermezzo; Beethoven’s Variations 
on Original Theme in C Minor,” Schu- 
mann’s “Caprice Aprés Paganini’; Liszt’s 
Etude de Concert in D flat; Gernsheim’s 
“ZEolus”; Chopin’s Andante spianto and 
Polonaise in E flat; Grieg’s Nocturne and 
“Norwegian Bridal Procession”; Tschai- 
kowsky’s concert paraphrase of the opera 
“Eugene Onegin.” nn G 





WITH CINCINNATI MUSICIANS 


Local Artists Active in Filling Engage- 
ments in Middle West 


CINCINNATI, O., May 16.—The Cincin- 
nati artists who are assisting in the many 
recitals and festivals given this month are 
splendidly received. 

Mrs. Antoinette Werner-West appeared 
before the Woman’s Club of Louisville, 
Ky., Wednesday afternoon, and scored a 
distinct success. On the same evening Hans 
Richard, pianist, Bernard Sturm, violinist, 
and Walter Chapman, accompanist of the 
Conservatory of Music faculty, appeared 
at Defiance, O., before an audience which 
taxed the capacity of the auditorium, and 


the appreciation was shown by insistent 
applause. 
Hans Richard will give a_ recital in 


Springfield, O., to-morrow, and in Day- 
ton, O., May 27, and Theodor Bohlman 
will be heard in Oxford, O., May 19, and 
will give a private recital for the Mozart 
Club in Dayton on the following evening. 

Hougaard Nielsen, with Mrs. Antoinette 
Werner-West, will take part in the Rich 
mond, Ind., Festival May 24 and 25, and 
on May 31 Mr. Nielsen will appear as solo 
ist in “St. Paul,” &t the Ohio Northern 
University. 

Joseph Schenke is booked for a recital 
in Shelbyville, Ky., May 31, and Mrs. Flora 
Meclvor Smith, well known to Cincinnati 
musicians, will give a talk on American 
songs and song writers, illustrated by the 
rendition of suitable songs, at the Con 
servatory of Music, in Franklin, Ind., June 


14. F. E.E. 


Brooklyn Glee Club in First Subscrip- 
tion Concert 


The Students’ Glee Club, composed of the 
vocal pupils of M. Louise Mundell, the 
Brooklyn teacher, will give its first sub 
scription concert in the Pouch Gallery on 
Wednesday evening, May 25. While this 
organization has heretofore appeared only 
in private concerts, it will, on this occa 
sion, make its début as a semi-professional 
club and will, in the future, give several 
concerts a season. The assisting soloists 
will be William G. King, violinist; Edith 
Milligan-King, pianist; W. Paulding de 
Nilne, ‘cellist. 


Mme. Jacoby to Sing in “The Mikado” 


Josephine Jacoby, contralto, who for 
many years was a member of the Metro- 
politan Opera Company, has been engaged 
to sing the role of Katisha in the revival 
of “The Mikado” at the Casino Theater, 
New York, opening May 30 under direc 
tion of the Shuberts and W. A. Brady 
Mme. Jacoby was engaged by the Metro 
politan to supplement Scalchi, when the 
latter was one of the leading lights of the 
organization 








Max Wertheim’s Summer Plans 


Max Wertheim, the New York vocal in 
structor, and former grand opera ‘tenor, 
will complete his work for this season in 
June He expects to sail for Kurope on 
the Bliicher, and will resume work about 
the middle of September in his new studio 
at Carnegie Hall. 

An organ recital was given at the meet 
ing house of the First Parish, Concord, 
Mass., by Raymond C. Robinson on April 
24. The program consisted of works by 
Bach, Bruch, Buck, Gounod, Widor, Guil 
mant and others. 


SHAPLEIGH’S WORKS 
POPULAR IN ENGLAND 


American Composer’s Orchestral Suite, 
“Ramayana,” and Other Music Per- 
formed with Gratifying Success 


May 2.—The 
composer, Bertram 
have had numerous successful presenta- 
tions of late in England. His orchestral 
suite, “Ramayana,” is now in the réper- 
toire of a dozen different orchestras here, 
and his later orchestral works, “Gur 
Amir” and “Mirage,” have been played 
many times, both in London and the prov- 
inces. His cantata, “The Raven,” which 
is a complete setting of Poe’s poem for 
chorus and orchestra, was brought out at 
the Middlesborough Festival for its third 
performance in England. 

Mr. Shapleigh’s “Ramayana” was played 
by the Shefheld Philharmonic Orchestra at 
Albert Hall, April 9. It was the feature 
of the program, and was received with 
manifestations of warm pleasure. The 
suite is an attempt to express some of the 
most poetic and romantic incidents of a 
famous Indian epic. Its music is beautifully 
tuneful and redolent of Oriental inspira- 
tion. “Gur Amir,” played by the same or- 
chestra April 11, consists of four sym- 
phonic sketches. Gur Amir is the name by 
which the tomb of Timur or Tamerlane is 
known throughout Central Asia, and_ it 
holds to-day the chief place among the 
ruins which adorn his ancient capital of 
Samarcand, from which he ruled over one- 
third of the then known world. The music 
is a clever and effective example of Ori- 
ental picture painting, striking in coloring 
and rich in fancy. His “Mirage,” which 
was played on the same occasion, is a 
charming tone poem in a quieter mood. 


works of the 


LoNDON, 
Shapleigh, 


American 


BUSONI'S NEW BOOKINGS 


Boston Orchestra Engages Him for 
Boston, New York and Brooklyn 
lhe Boston Symphony Orchestra has 

secured Ferruccio Busoni, the pianist, for 

appearances at Boston, New York and 


Brooklyn, next season. Manager C. O. 
Ellis was in New York last week to see 
Manager M. H. Hanson, and offered to 
have Busoni appear with them at Phila- 


delphia, Baltimore and Washington, but 
dates could not be agreed upon. 

During the past week Mr. Busoni has 
been engaged by the Cincinnati Symphony 
Orchestra and the Theodore Thomas Or- 
chestra. At Cincinnati, in addition to play- 
ing a concerto, he has been asked to per 
sonally conduct his “Turandot” Suite, 
which was given its first American hear 
ing by Gustav Mahler, with the New York 
Philharmonic, and. Frederick Stock, of the 
(Theodore Thomas Orchestra, has seen fit 
to offer to Mr. Busoni to step down from 
the conductor’s platform on the Busoni 
night, when nothing but the eminent pian- 
ist’s own compositions will be produced. 





Boston Contralto in Texas 


Austin, Tex., May 11.—One of the most 
artistic musicals of the season was that 
given by Mrs. Alice Hoitt Howland, of 
Boston, recently at the First Presbyterian 
Church Mrs. Howland’s rich contralto 
voice has won her much praise during her 
short stay in Austin, and her charming 
personality has made her many warm 
friends. She was ably assisted on this oc- 
casion by Miss Wright with violin num- 
bers; Mr. Clamp, tenor, and Evelyn 
Wright, Annie Laurie Long and Charles 
St. Clair, accompanists. G. M. S. 


Lillian Grenville, the New York soprano, 
who is said to resemble Mary Garden as an 
actress, has won the principal successes of 
the opera season in Nice, notably as Thais 
and Ophelia. 
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ATTRIBUTES OLD AGE TO PROLONGED SINGING 





HAT is believed to be the most pro- 
longed singing performance on rec- 

ord has just been achieved by suiexander 
R. Porter, a magistrate living in the Liv- 
erpool suburb of Waterloo, who, before 
retiring from business, was chief account- 
ant in Liverpool of the North and South 
Wales Bank. 
Mr. Porter has sung a hundred songs 1n 
one evening by way of demonstrating his 
vigor at the age of seventy-two. The vet- 
eran magistrate is sprightly in his bear- 
ing and has a ruddy and cheerful face. 
He believes that vigorous and frequent 
singing tends to longevity and good health, 
and attributes his own mental and physical 
well-being to vocal exercise. Since he was 
a lad he has always begun the day by a 


vigorous bout of singing before breakfast, 
and closed it with a liberal exercise of his 
vocal cords in the evening. 

The more he has sung the more he has 
found himself able to sing, and he con- 
tends that the singing has invigorated his 
heart and brain, expanded his lungs and so 
contributed largely to his enjoyment o 
good health. 

Mr. Porter on his seventy-second birth- 
day gave a party to relatives and friends, 
and during the evening sang seventy-two 


songs, one for each year of his life. The 
songs included modern light opera, old 
ballads and sacred selections, and were 


rendered in a rich and powerful baritone, 
accompanied by a pianoforte. The feat 
took six hours, with necessary intervals.— 
The London Express. 








Tl ot LAUGH" 














Color in Music 


(Prof. Louis Wilson says that each color 
harmonizes with a corresponding note in 
music. ) 


I can not wear the old songs 
I wore a year ago— 
My last year’s hat was in B flat 
And sounds like “Old Black Joe.” 
My husband says to change it 
And pitch it now in F; 
[ tell him that a last year’s hat 
Appeals but to the deaf. 


I can not wear the old tunes, 
Although they’re not worn out; 
My dinner gown would make you frown 
Without the slightest doubt, 
It's too accelerando, 
The higher notes are slurred— 
The scherzo skirt I used to flirt 
No longer can be heard. 


[ dote on modern music; 
To me it is sublime— 

In last year’s waist there can 

“The Good Old Summertime.” 

And so I will not wear it, 
Though it’s as good as new 

I know you'd mock a ragtime ‘ceed 
[f one dawned on your view. 


be traced 


My new hat’s a cadenza 
Of wondrous tones and trills— 
My husband swears in minor airs 
When he looks at the bills. 
There is a charm in music 
To soothe the savage breast ; 
But men have hearts which 
Fine armor-plate at best. 


music darts 


Still, I’ve made out my program 
From overture to end, 

For Sleeve duets I’ve made some 
But all the chords must blend. 

I can not wear the old songs 
| wore a year gone by— 

They’re now as old as “Threads of Gold” 
Or “Comin’ Through the Rye.” 

—Chicago Evening Post. 
. oe ~~ 


Oh, Dear! 
Said Oscar, the great impresario: 
“Grand opera’s up in the airio; 
It was plenty of fun, 
But it cost too much mon”— 
\nd he turned to a vodevil scenario. 
—N. Y. Evening Mail. 


* * * 


debts 


Thomson—lI see that an American genius 
has invented a musical motor car. 

Robinson—I wonder what tunes it 
play. 

Thomson—Oh, 


will 
breakdowns, I think. 
7. * 7 
A piano tuner employed by a city firm 
was sent to a certain suburb to tune a 
piano. He found the instrument in good 
condition and not in the least need of at- 


tention. A few days later the firm received 
a letter from the owner of the piano, a 
lady of musical intention, saying that the 
piano had not been properly tuned. It was 


no better than before. After receiving a 
reprimand from his employer the hapless 
tuner made another trip to the suburbs 
and again tested every note, only to find, as 
before, no fault with the instrument. This 
time he told the lady so. 

“Yes,” she said, “it does seem all right, 
doesn’t it? ay on it—but as 
soon as I begin to sing it gets all out of 
tune again.”—Exchange. 

* a 





* 


Usher—Ladies, the audience wishes you 
to keep still during this performance. 

Ladies—Heavens! Is it possible that the 
audience hasn’t heard this old opera be- 


fore ?—Cleveland Leader. 
as * + 
Stage Director — Now, then, -Miss 


O’Hare, more volume! Open your mouth 
wide and throw yourself right into it!— 
Puck. 

* * * 

The great baritone, Signor Foli, when 
singing in grand opera in his native city, 
Cork, had to sing one of his songs from a 
stage balcony. The arrangements were not 
very perfect, and the manager, fearing the 
carpenter had not made the balcony strong 
enough to sustain the weight of the big 
man, told off two assistants to hold it up 
from beneath. The lengthy signor was 
only half through his song when one man 
said to the other: 


“Be jabers, Moike, this Oitalian is 
moighty heavy.” 
“Let’s drop him, Pat; he’s only an 


Oitalian, afther all!” 
Voice from the signor above: 
ye devils, will ye?” 
“Tare-an’ pt on Pat, but he’s an Oirsh- 
man; hould him up for the loife of yez!” 
-Strand Magazine. 


vy ual ye, 


on 


Mme, Tetrazzini tells an amusing story 
of her younger days, when she and her 
sister, also a great and famous singer, 
were touring and sharing rather humble 
rooms. After thanking a landlady who had 
been more kind and considerate than most, 
the good lady astonished them by looking 
up from her washtub and saying, with be- 
nign condescension: “That's all right, my 
dears. I’m always good to theatricals, for 
I never know what my own children may 
come to.” 

+ * * 

“Your boy Jerry has a grand voice,’ 
Mr, Dolan. 

“Yes. He says he’s going into grand 
opera,” replied Mr. Rafferty. “He wants, 
says he, to have the crowds leanin’ forward 
to catch every tone as he lifts his voice to 
express things that no one but himself can 
fully comprehend.” 

“Jerry says that, does he?” 

“He does.” 

“Tell him to be an auctioneer. He can 
do the same thing and the money is surer.” 
—IlWVashington Star. 

. + * 
opera was just darling, Mrs 
Smith,” declared Mrs. James Orphington 
Rex, as she felt of her diamond earrings 
to make sure they were at the proper angle. 


’ said 


“The 


“I know I would have enjoyed it,” an- 
swered Mrs, Smith. 
“You would have had fits over it, Mrs. 


Smith. Calf was so cute and they all sung 
in Latin.” 

A sneeze 
Mrs. Smith 
hear, Mrs. 

“I have 
in my bag. 
You see, the 
[ copied from that. 
Judge. 


snicker, after which 
“What opera did you 


saved a 
asked: 
Rex?” 
it written down on a card here 
I wanted to get it just right. 
name was on the curtain and 
It was ‘Asbestos.’ ”— 
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His Success 





LEON RAINS: AIS: WORK AND HOBBIES 


American Basso of the Dresden Opera Is Also a Photographer, 
Painter, Wood Carver and Collector of Rare Books— 


as Teacher 








N a recent visit in Dresden, the “art 
city” of Germany, I found my way 
along the boulevard facin~ the Park to the 
beautiful villa in which Leon Rains lives. 
I was invited to the sanctus at the top of 
the house, and received by this most pic- 


Porm a PAL Tr. 


nen: Tot Ain. 

wi 

Mr. Rains as “Dr. Miracle” in 
Contes d’Hoffmann” 





“Les 


turesque of the many interesting Americans 
who occupy places of honor to-day in 
European opera houses, in an exquisitely 
embroidered Chinese kimono. The double 
doorway through which I had entered was 
hung with curtains of this same beautiful 
embroidery, and the rocker in which I was 
seated was draped with the same material. 
The walls were lined with bookcases filled 
with rare specimens of the book-craft, and 
the art photos and engravings visible all 
proclaimed the fact that I was in the home 
of a man of artistic and esthetic tastes. 
Having settled this point I proceeded to 
learn from Mr. Rains of his work, his 
play, his hobbies, and his training for the 
dificult career he has followed so success- 
fully. 

Always a restless, ambitious spirit, Rains 
was one of the very first Americans who 
attempted establishing a career in Ge 
many, in the hitherto practically close 
operatic field. For a number of years he 
has held contracts to sing at Dresden, the 
most artistic German stage, his last con- 
tract having still a year to run. Having 
had a serious quarrel with the “Buener 


1 


Verein” he is, however, not singing regu- 
larly this year, and is therefore devoting 
much time to teaching, for which work he 
seems to have a peculiar genius. He pos- 
sesses the happy faculty of being able to 
locate the particular faults or stumbling 
blocks of any singer whom he hears, at 
once, and to apply the proper remedy. Mr. 
Rains is seriously considering refusing other 
regular operatic contracts in favor of set- 
tling his plans to teach. He was recently 
offered a professorship at a Dresden Con- 
servatory, which he refused, preferring 
private teaching. 

Being a man of independent means, Mr. 
Rains is not obliged to sing oftener than 
he wishes, and he has sufficient “guest” en 
gagements throughout Germany to keep 
him fairly in the work. Only last month 
he was called, upon two days’ notice, to 
substitute for the principal baritone of the 
Dessau Royal Opera, where they were put 
ting on a new work—his first—by the Hof 
kapellmeister of that place, Franz Micko 
rey. As the part was entirely new to Mr. 
Rains, the learning of it in two days was 
an achievement. The opera is called “The 
King of Samarkand.” In the criticisms 
of the first performance of this work, Rains 
and the soprano are the only ones of the 
cast given special mention. 

Distinction of notice is 
Rains wherever he sings. 
American ever to have won the much. 
coveted title of “Kammersaenger,” which 
he is to the Saxon King; and he has re- 
ceived orders of Arts and Sciences from 
all over Germany. He numbers nearly one 
hundred rdles in his répertoire, and his 
voice is of such range that he can do 
many baritone parts, though he is really 
an unusual bass, having a good low C. 
Mephistopheles, Hagen, Sarastro, the triple 
role in “Tales of Hoffmann,” the Landgraf 
in “Tannhauser,” and Marcel in “Les 
Huguenots” are his favorite roles, for 
which his make-ups are remarkable. He 
also designs all his own costumes. 

Rains started his art life very early. At 
the age of twelve he was singing as a boy 
soprano with Lawrence Barrett in his pro 
duction of “Francesca da Rimini,” at the 
old Star Theater in New York. He next 
sang with the Old San Francisco Minstrels 
on Broadway, singing in concerts, church 
and synagogue at the same time. When 
his voice changed he went into business, 
keeping up stage experience through the 
medium of amateur theatricals. He con 
tinued im business until he went to Europe, 
studying and singing in concerts all the 
while. He started the Gounod Male Quar 
tet, which sang one season in and around 
New York, out of which grew the Gounod 
concert company, which did a higher and 
higher class of work. Rains’s great ambi 
tion up to this time was to become a 


accorded Mr. 
He is the only 
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comedian, and he did a great deal of negro 
dialect work. In the Fall of ’91 he was 
awarded a free scholarship at the National 
Conservatory, where he studied evenings. 
After the first year he began coaching 
the other pupils between lessons at the 
conservatory, and has taught more or less 
from then on. Rains studied with Oscar 
Saenger for three years, and on his ad- 
vice learned French the while. He has 
since sometimes been taken for a French- 
man, but his German seems equally good. 

When business and music together final- 
ly became too exacting for him, Rains 
gave up business and went to Paris in ’96 
to study with Bouhy, singing and teaching 
in Paris all that year. He was then en 
gaged by Damrosch and Ellis on a two 
vears’ contract for the Metropolitan Opera 


Chaldean edition of the New estament, 
dated 1575. He was just gloating over a 
new find in an original of the “Letters of 
Mme. de Sevigné.” As he is known as a 
collector, he often gets tips from wide 
sources as to valuable books. His opera 
library is practically complete, containing 
even the early unproduced works of Wag- 
ner. 

Rains told an interesting anecdote of his 
trip home from Ceylon. When in the Med- 
iterranean waters one evening there was a 
cry of “Man overboard!” As megaphones 
were not then in use, Rains stood on deck, 
transmitting the captain’s orders to the 
man in the water and those trying to reach 
him in a small boat, his superior tone pro 
duction carrying his voice much farther 
than the Captain could reach. He had 





Leon Rains, the American Basso of the Dresden Opera, as Himself and as “Falstaff” 
in “The Merry Wives of Windsor” 


House and an American tour, when he 
sang all his roles in the original languages, 
and created the role of the Governor in 
Damrosch’s “Scarlet Letter.” During this 
period he numbers Ellison Van Hoose 
among his pupils. An interesting episode 
of a tour to the Pacific Coast occurred 
while singing at the California Theater, in 
San Francisco, when it burned and he 
escaped to the street in the earb of Me 
phisto, glad to save his skin and leave his 
“store” clothes. 

After each of these twe seasons Rains 
returned to Paris to study with Bouhy for 
the Summer. In ’99 he decided to try 
Germany, and, at once obtaining a guest 
engagement at the Berlin Royal Opera, his 
Dresden contract immediately resulted. 

Rains is a man of many and varied hob 
bies. He is an amateur photographer of 
much skill. I particularly admired a beau 
tiful picture he had taken of Oscar Saenger 
and his wife, which hangs in his study. 
He paints in oil and does wood carving. 


He has a passion for designing, the evi 
dences of which are everywhere in his 
home. The color scheme of each room he 


has carefully planned and carried out, much 
of the furniture and silverware is after 
his own designs, and some of his wife’s 
most treasured jewelry is made from stones 
brought by him from India and set after 
his designs. 

Both Rains and his charming wife are 
great animal lovers, and whenever an ani- 
mal “act” is reported at one of the the- 
aters Mrs. Rains may be seen at the first 
night, and if there is anything other than 
humane in the “act,” it is at once reported 
and ordered off. 

Mr. Rains is a great traveller and stu- 
dent. He has gone deeply into the study of 
the occult sciences, at one time becoming 
greatly interested in  theosophy, never, 
however, becoming an actual follower of 
any of the modern branches of occultism. 
He is a great sportsman, particularly fond 
of horseback riding. This Summer he in 
tends “going into the woods, felling trees, 
keeping in close touch with nature and 
feeling like a god,” as he expresses it. 

Of all Rains’ hobbies, however, dearest 
to his heart, undoubtedly is his collection 
of rare books, among which he has a first 


the satisfaction of seeing the man brought 
aboard, safe and sound. 
LILLIAN Jerrreys Petri 
A new Russian opera, “Miranda,” by a 
hitherto unknown composer named Kasanli, 
has made a great success at the Imperial 
Opera in St. Petersburg. 
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New York, May 21, 1910 
H. T. PARKER AS A WAGNER AUTHORITY 
There is no doubt whatsoever but that the coming 

generation will hold an idea of Wagner quite differ- 
ent from that which the past generation has held. 
Already the world is beginning to get a clearer per- 
spective upon this musical giant who has unhinged 
the minds of so many of his commentators in the past, 
often depriving them apparently of both sense and 
logic. But to think that the Wagner of the new time 
is to be such as he is made out to be by H. T. Par- 
ker, in a recent article in the Boston Transcript, it is 
impossible to believe. ; 

Instead of making a new judgment upon Wagner in 
accordance with the broad ideas of the present day, 
Mr. Parker seems but to be reiterating, only in a more 
forcible way, the mistakes and inadequate criticisms 
concerning Wagner in the past. He seems not to have 
escaped the familiar error of thinking that because the 
tone sense predominated with Wagner, everything else 
pertaining to Wagner’s conceptions and ideas is to be 
totally discredited. A fair view from to-day’s stand- 
point should not allow the critic to regard as negative 
all of Wagner’s other conceptions because of the posi- 
tive quality of his musical genius. Going to such ex- 
tremes will not help us in getting a true perspective 
upon Wagner. 

Mr. Parker is led into one error in particular which 
does particular injustice to Wagner, a mistake which 
it would be impossible to make if one had Wagner’; 
own writings freshly in mind. This is the discredit- 
ing of Wagner as a dramatist because Wagner’s texts 
alone, without the music, would not make satisfactory 
dramas. If there is any one thing rather than an- 
other which Wagner tried to get through the mind of a 
thick-headed generation, it was that his texts were based 
upon principles fundamentally and essentially different 
from those of the spoken drama, and that they were in 
no sense to be considered as works in the field of such 
drama. 

His final product Wagner regarded as “drama 
through music”—that is to say, not drama as com- 
monly understood and defined, but drama as seen 
through the sense of music; hence, drama in some way 
peculiarly at variance with ordinary spoken drama 
When, therefore, Mr. Parker attacks Wagner by say- 
ing that “he retarded the pace of his dramas that he 
might have the more opportunity for the development 
of his musical design” he is judging Wagner’s works 
by standards which do not apply, and he is proving 
Wagner’s own point that the texts were constructed 
in such a manner as necessarily to give music its 
best and fullest opportunity. If Mr. Parker does not 
like the result, he is certainly at liberty to say so, but 
he is not justified in imputing to Wagner a dramatic 
failure in a direction in which Wagner never aimed, 
and in which he did not believe for his species of work. 
And the fact that this new species of work which Wag- 
ner produced has moved the whole civilized western 


world is a very considerable evidence, not that the 
ultimate art form has been attained, but that the force 
which Wagner attributed to his works was really in 
them. 

Mr. Parker says that “Wagner’s music, not his 
poetry, his drama, his philosophizings, teachings or 
theories, now and almost alone, sways and holds his 
hearers.” One does not feel willing to believe that Mr. 
Parker is offering this as an argument going to prove 
a weakness of those ideas and conceptions of Wag- 
ner’s which were not musical. Certainly his music 
alone “chiefly sways and holds his hearers.” It is in 
the nature of music to take an immediate grip upon 
the emotions, precisely as it is in the nature of teach- 
ings and theories to exert their greater force through 
consideration and reflection. 

It is well understood by musicians cultivated in lit- 
erature that it is not the strictly literary value of a 
poem which gives it the strongest power to call forth 
music. Wagner’s first concern was that the language 
which he used should be of a nature most potent to 
evoke musical expression; and starting with that as 
a premise, Wagner accomplished remarkable things in 
the way of poetry. Wagner’s texts are now almost 
as “full of quotations” as Hamlet. Many of his poetic 
expressions have identified universally with German 
life, and in adopting them his nation may be said 
to have paid a very high tribute to him as a poet. It 
is also safe to say that many persons will be willing 
to confess that they are moved to their deepest depths 
by some of the dramatic aspects of Wagner’s work. 
The quick-moving melodrama of the modern Italian 
operatic writers is not to be looked for in Wagner. 
Drama, as understood by the working out of the rela- 
tions of human beings, is certainly present in Wagner 
in a deep and “moving sense. 

Mr. Parker’s consideration of these fundamental ideas 
concerning Wagner’s work cannot appear otherwise 
than superficial, to a degree which practically disposes 
of the necessity of speaking of Wagner’s philosophiz- 
ings, teachings, and theories. 

It will probably be granted even by Wagner’s best 
appreciators that his conceptions of life were strongly 
qualified by his extraordinary idealism. Wagner saw 
a condition of society which could not be realized in his 
lifetime, and probably never will be realized precisely 
in the manner in which he saw it. But while his dis- 
illusionment in this respect was inevitable, it may well 
be that he was looking in the right general direction. 
and that future developments will bear out very much 
of what Wagner thought and hoped for the race. 

No one swallows whole the work of any one phi- 
losopher or thinker, but the great amount of Wagner’s 
prose writings are suggestive to the thinking and for- 
ward-looking man of to-day, to a degree almost un- 
equaled by any other modern writings touching upon 
similar ideas. 

Mr. Parker will need to be very liberal with salt to 
make his ideas palatable to a thinking generation of 
Wagner students. 





OUTLOOK FOR PUBLIC SCHOOL MUSIC 


Uplift in musical education in America comes slowly 
but surely. Each community in turn, it appears, and 
in its own way, must go through the throes of better- 
ing the conditions of its system of musical education 
in the public schools. 

John S. Collins, assistant superintendent of St. Louis, 
Mo., schools, addressed a session of the National Con- 
ference of the Supervisors of Music of the Schools of 
the United States, in Cincinnati. He spoke on the 
educational value of music in public schools, a cause 
which still seems to require much more oratory than 
it should. One of his strong points was that there 
is no other art the practice of which furnishes a voca- 
tion to so many persons, and that there is no art 
in whose practice so many participate. He showed 
that while twelve artists will work two years to make 
the paintings which will decorate a great cathedral, in 
years to come “hundreds, thousands, and hundreds of 
thousands will rise to make the arches ring with mel- 
ody.” 

Mr. Collins expresses well the degree of importance 
of musical education by saying that its place depends 
upon the place it occupies in the public notion. Every- 
thing, therefore, which goes to make it a more im- 
portant element of the general thought places it 
eventually in a higher place in the national educational 
systems. 

In St. Louis, Mr. Collins said, music is accorded 
twenty minutes one day a week, and ten minutes on 
each other day. It is not an easy matter to know what 
to set aside for the enlargement of music’s scope, but 
he felt that it was necessary to do it. He related the 
circumstance of the introduction of drawing in the 
St. Louis schools, at a cost of $1,500 a year, at which 
time the Board of Education was bitterly attacked for 
“wasting the people’s money.” 


Mr. Collins’s outlook was thoroughly hopeful and 
he told the supervisors that they were certainly coming 
into their own. “You are coming into it to-day,” he 
said, “faster than any people I know.” 

In view of the various bodies of people in the United 
States which know so well the value of higher educa- 
tional standards and greater facilities in artistic direc- 
tions, it may seem that it is an unnecessarily labor- 
ious process to bring the country into a desirable po- 
sition in these respects. However, it is a good sign 
that so many people are earnestly busy about it, and 
it is probably true, as Mr. Collins said, that in no other 
country are matters advancing so quickly in this direc- 
tion as in America. 





It is rumored that Thomas Beecham, of London, may 
give opera in New York next season in opposition to 
the Metropolitan Company. 

He will do well, before making this move, to consult 
Hermann Klein, who is an authority on musical con- 
ditions in New York, and who has had some experi- 
ence here, 





Arthur Nevin, composer of “Poia,” is home from 
Berlin, and says that since the storm which his opera 
aroused he does not know just where he stands. It 
is pretty certain that he can afford to stand pat. 





“Bootblacks and brigands” Conductor Mahler calls 
the Roman Orchestral Players. Bootblacks and brig- 
ands might find place in the orchestra of Strauss, but 
in that of Mahler, never! Hence this alliterative rage. 





Three infant prodigies, David, Robert and Clarence 
Berlino, all brothers! They come in families and 
droves now. An ominous name, too—Berlino. 
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A Chance Meeting in Far-Away New Zealand 


_ The accompanying cut is of special interest in that 
it was taken in Dunedin, New Zealand, 12,000 miles 
from New York, and marks the accidental and un- 
premeditated meeting in 1904 of three Toronto (Can.) 
impresarios in that far-off country. Reading from left 
to right, they are: Frederic Shipman, who at that time 
was managing the Australasian tour of Jessie Mac- 
lachlan, the noted Scottish prima donna; F. G. Robson, 
who was in that country arranging the itinerary of the 
first tour to the antipodes of the famous Westminster 
Abbey Choir, and W. Spencer Jones, who was man- 
aging the festival tour of Watkin Mills, the English 
basso, and his English concert party. Mr. Shipman 
was in New York last week. He is managing the 
coming tour in this country of Mme. Melba. Mr. 
Robson is now in Melbourne, Australia, and is the 
manager of a big musical syndicate. Mr. Jones is now 
of the well-known firm of New York impresarios, 
Haensel & Jones, who are managing the coming tours 
of Francis Macmillen, the American violinist, and 
Alessandro Bonci, the Italian tenor. 


Puccini—Puccini is the most successful of all modern 
composers, from a box office point of view. His in- 
come probably averages $15,000 a week during the 
season, for not less than 100 performances of his 
operas are given throughout the world, at a royalty of 
$150 each. 

Woodman—R. Huntington Woodman, who recently 
completed thirty years of continuous service as organist 
of the First Presbyterian Church, Brooklyn, and who 
is one of the leading organists and composers of the 
country, has always made the peculiar appropriateness 
of the music to the sermon a feature of the First 
Church services. Since 1890 Mr. Woodman has met 
with the pastor in a weekly conference, at which 
anthems and hymns have been carefully considered in 
order to make the music a unified whole with the 
sermon. 

Van der Stucken—Frank Van der Stucken, conductor 
at the Cincinnati Festival, is a Texan by birth, though 
his home is in Germany, and a most unassuming in- 
dividual. “Why, he is as plain as an old shoe,” said a 
citizen of Cincinnati when Van der Stucken was pointed 
out to him during the festival as the musical and social 
lion of the hour. And in his big slouch hat and clothes 
that were not built after fashion plates, Mr. Van der 
Stucken fitted the description. 
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SPREADING FAME OF COLOMBIA’S MUSIC 


Emilio Murillo, Bogota Composer, 
Discourses of Its National 
Characteristics 


OR decades the national music of Colom- 
bia has been a sealed book to other 
countries. That the music has character- 
istics different from those of the music 
of other lands has been acknowledged by 
all visitors to Colombia; and yet it has 
never been properly placed before the at- 
tention of the world; none of it has been 
printed in such a way that it can be per- 
formed in Europe and North America. 

For some time, Emilio Murillo, who is 
regarded as the leading composer of 
Colombia and who is a professor in the 
Academy of Music, Bogota, has veen at 
work on a national symphony or suite, de- 
signed to embody the best of the native 
Colombian music. 

He has determined to let the world know 
the charm of this music, and a few days 
ago he arrived in New York and made 
talking-machine and Pianola records of the 
music, which will soon be offered to the 
public. ’ 

The government of Colombia regards 
Sefior Murillo’s mission as one of great 
importance, and before he left Bogota he 
was tendered a banquet, at which the Pres- 
ident of the Republic wished him success. 
He comes here armed with many letters 
from government officials, embassies and 
prominent citizens of his capital. 

“There are peculiar rhythms to the 
Colombian airs which are difficult to tran- 
scribe on paper in such a way that they 
can be rightly read by those who have 
not heard them in Colombia,” said Sefior 
Murillo. “I find, however, through the 
medium of the talking-machine and the 
player-piano they can be adequately com- 
municated. A band of one of the talking- 
machine companies has made records of 
Colombian music since I have been here, 
and I have myself played a number of 
pieces on the piano, which reproduce splen- 











EMILIO MURILLO 


Leading Composer of Colombia, South 
America, Who Is in This Country to 
Introduce a National Music Which 
Has Been as a Sealed Book to Outside 
World 


didly. The same is true of the player- 
piano.” 
Sefior Murillo has an interesting per- 


sonality. He is a six-footer and in facial 


appearance bears a striking resemblance 
to Puccini. About music in Colombia he 
said: 


“The composers there have been more 
or less under French and Italian influ- 
ences, but we believe the time has now 
arrived to push our own school, because 
Colombia is rich in native melody.” 





FRANCIS RICHTER AT HOME 





Blind Pianist to Give Concert in Port- 
land and Other Coast Cities 


PorTLAND, Ore., May 9.—Francis Rich- 
ter, the blind pianist who has been study- 
ing with Leschetizky for nearly three years, 
returned home last Tuesday. He has been 
engaged by Fitzpatrick & Norwood, the 
California impresarii, who recently acted 
as Pacific Coast managers for Lilly Koe- 
nen, to give thirty concerts at Coast cities 
and the first will be given at Portland, 
his home town, where a warm welcome is 
assured. In the Fall he is engaged for a 
European tour. 

At the last meeting of the Euterpean 
Society, when Gounod was the composer 
presented, J. Ross Fargo sang the Sanctus 
from the St. Cecelia Mass. His splendid 
tenor voice was at its best and was well 
supported by the excellent chorus com- 
posed of singers from St. Mary’s Cathedral 
and St. Stephen’s Cathedral. Hazel 
Daly gave a fine rendering of Liszt’s ar- 
rangement of the Faust waltz, and vocal 
numbers, including “Jewel Song” and 
“Flower Song,” from “Faust,” “Oh That 
We Two Were Maying” and “Sing Smile 
Slumber,” were given by club members. 
The program was an exceptionally good 
one and about three hundred members 
were present. Hw. C. 





To Improve Canada’s Largest Music 
Auditorium 


Toronto. May 16.—In order to provide 
more room for the knees of auditors in 
the big Massey Music Hall, Canada’s larg- 
est auditorium, three hundred seats are to 
be removed during the Summer. The hall 
now seats about thirty-five hundred, but 


this capacity has been made possible at 
the expense of comfort. It has been felt 
by the management for some years that the 
crowding of the seats kept many musical 
patrons away, and every seat will now be 
spaced out from its neighbor by several 
inches. It is understood that Norman 
Withrow, at present acting manager of the 
hall, will be appointed manager by the 
trustees, in succession to the late Stewart 
Houston. Chalmer’s Presbyterian Church 
here is advertising for a quartet and it is 
claimed by the musical committee that the 
largest salaries at present paid to church 
singers in Canada will be surpassed by 
Chalmers. . fforts are being made to 
create competition of the broadest sort, 
in order to get the best possible selection. 


R. B. 


“KING OLAF” WELL SUNG 


Rhode Island Choral Society Gives Ex- 
cellent Account of Itself 


ProvipENce, May 10.—The Narragansett 
Choral Society of Peace Dale, R. I., closed 
its twentieth season with a performance of 
Elgar’s “King Olaf” in the Hazard Me- 
morial Hall, on Wednesday evening. For 
this special soloists, Josephine Knight and 
Ross Maynard, of Boston, and C. Wilson 
Stanwood, of Providence, were engaged. 
Ladd’s Orchestra, of Providence, also lent 
its support. Dr. Jules Jordan was the con- 


ductor, with Mrs. Lucien Kimball at the 
piano. There was an overflowing attend- 
ance. 

The difficult choruses had been thor- 


oughly learned, and the results in perform- 
ance were most commendable. There was 
an excellent volume of tone, well balanced, 
and of fine quality. The soloists were 





{Continued from MusIcaL AMERICA, 
May 7] 


It is the educational uses of the 
Pianola that I wish to emphasize in 
this paper. Here we have undoubt- 
edly some prejudices to overcome. 
There is an idea—natural, perhaps, 
but erroneous—current among a cer- 
tain proportion of professional musi- 
cians, executants and teachers, that 
the introduction of the Pianola will 
be prejudicial to their interests. 

A small amount of reflection, how- 
ever, should show us here, as in 
America, that this instrument is not 
in the least likely to supersede the 
concert or the music lesson. On the 
contrary, by stimulating musical taste, 
it is likely to help both branches of 
musical activity. 

It is difficult to see how it can 
meet with the disapproval of any but 
that small section of musicians who 
still desire to keep music an esoteric 
art, and _ believe, conscientiously 
enough, that only a long and painful 
initiation gives us the right to enter 
into this particular temple of Art. 
But, in view of the rapidly increas- 
ing interest taken in Music at the 
present day, this attitude is becom- 
ing untenable. 

What we must do with music now- 
a-days is to separate the appreciative 
from the creative or executive facul- 
ties, just as we have long since agreed 
to do in the case of the other arts. 









The Pianoa, the Future Educational 
Force in Music. 


By HENRY J. WOOD 
Conductor of Queen’s Hall Orchestra, London 


(To be continued.) 


There is but one PIANOLA made only by THE AEOLIAN COMPANY 













Only in this way can the composer 
and the interpretative artist hope to 
flourish in the future; for at present 
the supply of professional musicians 
seems inclined to exceed the demand, 
and, unless we can greatly increase 
the number of their appreciators, the 
outlook for our rising artists is not 
a rosy one. It is a foolish and short- 
sighted policy to despise any means 
by which we may add to the sum 
total of musical appreciation in this 
country. 

A lover of painting who has never 
dreamed of setting brush to canvas 
can educate his appreciative powers 
to a high standard by frequenting 
the great picture galleries accessible 
to him, until the masterpieces of par- 
ticular periods are indelibly fixed in 
his mind’s eye. If, however, the priv- 
ilege of these galleries be denied him 
for a time, he can enjoy some re- 
minders of them in the form of re- 
productions: a fine engraving or a 
good copy if he can afford such luxu- 
ries. If not, the humble and acces- 
sible photograph, or some of the 
countless art publications of the day, 
will keep his memory fresh. At any 
rate, he does not have to fall back 
upon his own unskilled attempts at 
reproduction like the less fortunate 
music lover. Here is one of the uses 
of the Pianola. For the amateur 
musician may, through its means, en- 
joy the reproduction of a Beethoven 
Symphony or a Chopin Nocturne, 
just as the amateur of painting may 
delight in a fine reproduction of a 
Raphael, a Reynolds, or a Corot. 


















































fully adequate, and gave every satisfaction. 
Miss Knight, one of the most musicianly 
of singers, gave a brilliant portrayal of the 
three characters she essayed, all written for 


the one voice. The beautiful duet, “The 
Gray Land Breaks to Lively Green,” was 
unusually well received. In this Miss 
Knight was joined by the tenor, Mr. May- 
nard, who appeared in the title rdle, his 
excellent voice and method standing him 
in good stead in this heroic part. Mr. 
Stanwood repeated his success of the pre- 
vious concert, as much by the excellence 
of his musicianship as by his beautiful bari- 
tone voice. The orchestra added greatly 
to the interest of the occasion, under Dr. 
Jordan, to whose earnest efforts and skill 
as conductor much of the success was due. 


G. F. H. 





Detroit Prodigies Give an Interesting 
Concert 


Detroit, May 14.—Of much interest to 
music lovers here was the concert given 
Wednesday evening by Jacques and Su- 
zanne Margolis, aged nine and eight years, 
respectively. The concert was a benefit to 
raise enough money to take these talented 
children to Europe for a thorough mu- 
sical education. Jacques, the violinist, is 
considered the more talented of the two, 
but the little pianist is a very clever player. 

Mrs. Lucy Holman-Hinchcliffe gave a 
successful recital Tuesday evening at the 
Church of Our Father. She has a con- 


tralto voice of good quality, and her inter- 
pretations show much careful thought. 
Mme. Schumann-Heink and Elsa Rueg- 
ger are to give a recital to-night for the 
Fine Arts Society, the proceeds to be de- 
voted to the Anti-Tuberculosis Fund. The 
popularity of these artists and the charitable 
cause concerned have combined to make the 
advance seat sale the greatest we have ever 
known here. > 





PUCCINI TO VISIT US 





Will Direct Premiére of “Girl of Golden 
West” in New York 


Mian, May 11.—The incomplete manu- 
script of Puccini’s new grand opera, “The 
Girl of the Golden West,” was given by 
the composer to-day to Gatti-Casazza, of 
the Metropolitan Opera House. 

Puccini announced that he would him- 
self direct the first performance in New 
York. Gatti-Casazza will select the cast. 
The two discussed the arrangements at 
length after Signor Gatti’s arrival in this 
city to-day. 

Gatti-Casazza announces that the Met- 
ropolitan company will visit Rome during 
the big exhibition next year. 





A young American soprano named Don- 
aldson has been singing Marguerite and 
Manon at Rochefort-sur- Mer. 
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Jorome H. Remicks Go, 


Music Publishers 
131 West 4ist Street NEW YORK 


We offer our newest publication 
-of Art Songs, in the 


LIBRARY EDITION 


which is ‘“‘A WREATH OF 
SONGS,”’ op. 70, by Adolph M. 
Foerster. It is a set of 6 songs 
by one of America’s foremost 
musical composers: 


“With Moonlight Beaming,” 
“Finland Love Song, “ 
“Cupid Armed,” 
“O Fair; O Pure!” 
“Nubian Girl’s Song,” 
“Hidden Love.” 


They are gotten up in artistic 
form. Artists and teachers will 
find a wealth of musicianship 
and glorious opportunity for in- 
terpretation in this latest work 
of Mr. Foerster. Price, $1.25. 
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MUSIC AT THE WHITE HOUSE 








Music is occupying a more prominent 
place than ever before in life at the White 
House. Not only in the public or official 
life of its occupants, but also in their pri- 
vate life. Tangible evidence of this is found 
in the fact that the famous Blue Parlor— 
perhaps the most notable and most inter- 
esting of all the apartments in the White 
House—has been transformed into a music 
room. Here the President and Mrs. Taft 
seek relaxation during many of their rest- 
ful intervals of leisure, and here many of 
their friends have been entertained from 
time to time with informal musical pro- 
grams. 

The favoritism manifested for this form 
of hospitality has occasioned no surprise 
among Mrs. Taft’s intimates, for the pres- 
ent First Lady of the Land has always 
been exceedingly fond of music, and is 
something of a musician herself, and was 
the founder and long time president of the 
Cincinnati Symphony Orchestra. 

Another exemplification of her musical 
hobby is to be found in her inception of 
bi-weekly band concerts on the .otomac 
Drive at Washington—a water-side espla- 
nade at the capital. 

The spacious East Room is the scene of 
all the musicales, but, as at other social 
functions under the Presidential roof, all 
the rooms on the main or parlor floor of 
the White House are at the disposal of the 
guests. 

Conspicuous in the domain of the partici- 
pating artists at the end of the room is the 
famous $15,000 gold piano, which has been 
for several years past a conspicuous object 
in the furnishings of the White House. 
This musical instrument de luxe was de- 
signed especially to harmonize with the 
present gold and white decorative scheme 
of the East Room, and the entire instru- 
ment is overlaid with gold. The introduc- 
tion of the American eagle, the seal of the 
nation, and the coats of arms of the thir- 
teen original States emphasize the dis- 
tinctively American character of the dec- 


orations. 
White 


Mrs. Taft’s supervision of the 


House musicales extends to a personal se- 
lection of the numbers, that make up the 
concert programs. President ‘aft has, 
however, on certain occasions suggested 
the inclusion of some of his favorite se- 
lections, such as the Prize Song from 
Wagner’s “Meistersinger” and “O Para- 
diso,” from Meyerbeer’s opera, “L’Afri- 
caine.” 

The artists who appear at Mrs. Taft’s 
musicales are without exception profes- 
sionals of the first rank—a condition in 
contrast to that which prevailed during the 
régime of Mrs. Roosevelt, who was like- 
wise fond of the musicale as a vehicle of 
entertaining, but enlisted amateurs and 
semi- professionals as her entertainers 
rather than the high-salaried soloists which 
Mrs. Taft has engaged for her musicale 
evenings. 

The pianoforte is the instrument whereby 
Mrs. Taft gives expression to her own 
musical sentiments, and her fondness for 
this form of music is evidenced by the 
fact that an eminent pianist has partici- 
pated in almost every musicale held at the 
White House. Prominent among them 
have been Yolanda Méré, Olga Samaroff, 
Fannie Bloomfield Zeisler and Ernest 
Hutcheson. Karl Joérn, the tenor of the 
Metropolitan Opera Company, sang at one 
musicale, and at another the program was 
contributed by Professor Willy Hess, Ju- 
lius von Theodorwich, Emil Ferir and 
Alwin Schroeder, the string soloists of the 
Boston Symphony Orchestra. 

President Taft has his “corner” of the 
improvised Music Room, and here is in- 
stalled the President’s favorite instrument, 
a splendid example of the latest approved 
pattern of talking-machine—or, more prop- 
erly speaking, sound-reproducing instru- 
ment. The President is very fond of 
grand opera, and this instrument affords 
him the opportunity to hear the famous 
singers at will. By means of this the Pres- 
ident sometimes entertains his intimate 
friends at impromptu concerts that vie in 
popularity with Mrs. Taft’s musicales.— 
New York Times. 





MUSICAL INDIANAPOLIS 





A Faculty Recital and a Pupils’ Recital 
of Superior Merit 


INDIANAPOLIS, May 12.—The second fac- 
ulty recital of the Indianapolis Conserva- 
tory of Music was given Friday evening 
at the Masonic Temple. The feature was 
the first public appearance of the conser- 
vatory chorus, under the direction of Edgar 
M. Cawley, who chose the opening en- 
semble from Mendelssohn’s “Athalie” for 
the single number of the chorus upon this 
program. It was admirably given. M. 
Renaud, pianist, opened the concert with 


Chopin’s “Barcarolle,” opus 60, and in his 
second number, Liszt’s tlantasie on 
Themes from “A Midsummer Night’s 
Dream,” gave a_ splendid interpretation. 
Herr Miersch, violinist, was heard in two 
numbers, “Prize Song” from “Die Meis- 
tersinger” and “Fantasie on Motives of 


Opera,” “Faust,” and was obliged to add 
as encores Chopin’s Nocturne and a Polo- 
naise of his own composition. Mr. Has- 
langer, baritone, was heard to advantage 
in the aria, “O Casto Fior” (“Il Re di La- 
hore”), by Massenet, and in a group of 
English songs, “Over the Desert,” by L. 
Kellie, and “Love Song,” by H. Lohr. 

On Monday night, at Caleb Mills Hall, 
the annual violin concert was given by the 
pupils of Hugh McGibeny, assisted by the 


Metropolitan School Orchestra and the 
intermediate and junior orchestras. The 
auditorium was entirely filled, and each 


number was greeted with generous ap- 
plause, well deserved. 

The fourth concert of the season by the 
Indianapolis Mannerchor was given Wednes- 
day evening, at the club house auditorium. 
The soloist was Alma Dreifus, soprano, 
of St. Louis, Mo., assisted by Johannes 
Miersch, violinist, of the Conservatory of 
Music. Both soloists were well received, 
and though Miss Dreifus came as a stran- 
ger to Indianapolis she has now many ad- 
mirers, won by her charming personality 
and voice. M. L. T. 





Gustav Charpentier Il 


PARIS, May. 7.—Gustav Charpentier, the 
composer of “Louise,” is seriously ill at 
Antibes. He is suffering from neurasthe- 
nia. 


THE MacDOWELL CHORUS 





Its Scope to Be Enlarged—To Include 
250 Mixed Voices 


Notices have been sent out announcing 
that it is proposed to enlarge the scope of 
the MacDowell Chorus, making it, instead 
of a female chorus, a mixed chorus of 
from 200 to 250 voices, and to give two 
concerts in a season of the larger choral 
works in the original languages, with an 
orchestra, in Carnegie Hall, and one con- 
cert of smaller works and madrigals in 
Mendelssohn Hall. 

Of this chorus, Kurt Schindler is the di- 
rector, and has announced that preliminary 
voice trials will be held on May 14, 16 and 
18, from 4 to 6 p. m., and from 8 to 9:30 
P.M.. at the MacDowell Club Rooms, No. 
1425 Broadway, New York. All who de- 
sire to join the chorus are requested to 
send their applications to the secretary of 
the club, at this address, or to Mr. Schin- 
dler, at No. 55 East Fifty-fifth street, New 
York. 

The chorus has been invited to appear 
with the Philharmonic Society, and arrange- 
ments are now under way for certain se- 
lected voices to co-operate on a paying basis 
with the Metropolitan Opera Company. 

Among the works proposed to be given 
next year are Purcell’s “King Arthur,” 
Brahms’s “German Requiem,” the Finale 


from Beethoven’s Ninth Symphony, and 
male choruses by MacDowell and Othe- 
graven. 





Mme. Von Niessen-Stone’s Plans 


Mme. Matja von Niessen-Stone will 
probably return to America next season to 
devote a large share of her time to con- 
certizing under the direction of Loudon 
Charlton. Mme. Stone has been in Amer- 
ica for only two seasons, but her name 
is already widely known. At the Metro- 
politan Opera House she made a deep im- 


pression, while in concert and oratorio, 
both in New York and throughout the 
country, she has proved herself an artist 


attainments. 


of splendid 





Marie Dubois, the French pianist, has 
been extending her reputation through Ger- 
many with her historical recitals of French 
pianoforte music. 
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HOUSTON, TEX., AT CLOSE 
OF SUCCESSFUL SEASON 


Many Celebrities Have Appeared There 
and Local Organizations Have Been 
Active—The Spring Festival 


Houston, Tex., May 3.—Houston is rap- 
idly coming to the front as a musical cen- 
ter of the South. Its numerous musical 
organizations as well as the appearances of 
some of the world’s celebrities are e making 


ful, na the outlook cn the future is ; bright. 
Marcella Sembrich was brought here by 
an enterprising local piano dealer, and her 
coming was a success in every sense of the 


word. Mmes. Aldrich and Jomelli were 
brought here by local clubs, as was also 
the violin wizard, Fritz Kreisler. Many 


other artists of note visited Houston dur- 
ing the season, but most interest was natur 
ally placed in the Spring Musical Festival 
which took place on the 25th of last month. 
At this festival Houston had the rare 
treat of hearing the New York Sympnony 
Orchestra, under its master, Walter Dam- 
rosch, at two performances. lhe young 
pianist, Helena Lewyn, who has just re 
turned from Europe with bundles of lau- 
rels, was a soloist on both occasions, arfd all 
Houston is agreed upon the impressive 
character of her success. The other solo 
ists were Nevada Van der Veer, Sara An 
derson, Reed Miller and Marcus Kellerman, 
all of whom distinguished themselves by 
work of the most artistic description. The 
orchestra and Miss Lewyn will appear again 
at next year’s festival, according to present 
plans. While in Houston, Mr. Haensel, of 
Haensel & Jones, managers of the New 
York Symphony Orchestra and of Helena 
Lewyn, signed with C. E. Oliver, a local 
manager, for an engagement for the coming 
season for the Italian tenor, Signor Bonci, 
and Miss Lewyn, who is to give the opening 
concert of the new Auditorium here, which 
is being built to seat 7,500 persons. Mischa 
Elman, Josef Hofmann, Jeanne Jomelli 
and several other musical celebrities are 
already engaged for the coming season. 


CHEERED BY HIS NEIGHBORS) 





Orville Harrold’s Success Delights Fel- 
low Hoosiers in Indianapolis 


INDIANAPOLIS, May 14.—At the close of a 
rehearsal Thursday night of Musikverein, 
at the German House, Alexander Ernestin- 
off made the following announcement: 

“It doesn’t occur often, but when it does, 
it warms my heart to hear that any one 
has succeeded in a profession or an art, 
and most especially that he has succeeded 
as a musician. Among those who have 
made a name for themselves in music, the 
Germans so far have stood in the front 
rank. The musical development in Amer- 
ica is of recent date. Still if we look at 
Germany just now, there are so many 
American singers there that many persons 
dislike the Kaiser because of the courte- 
sies he shows them in his theater. 

“But I know a Delaware county boy, 
a Hoosier boy, and one who has the gift 
of a glorious voice. He has made good in 
New York and has sung side by side with 
the greatest artists. It was in this place 
that he had his first opportunity to sing 
with a large chorus and a big orchestra.” 


Mr. Ernestinoff mentioned the name of 
Orville Harrold, tenor, and the latter en- 
tered the auditorium amid a very storm 


of applause. He sang three songs from his 
operatic répertoire, and, though brief, they 
were sufficient to brine the realization of 
how he has won his conqvests and of the 








THE POPE’S MUSICAL DIRECTOR AT WORK 














the Italian 
S a result of the efforts of the Société 
Auditions Musicales de 
france two noteworthy festival concerts 
were recently At the first 
the Colonne Orchestra produced the second 


Don Perosi, 
des Grandes 


given in Paris. 








Composer, in His Studio 


ducing a very deep impression. At the 
second concert, which took place at the 
Trocadero, the work performed was Abbé 
Perosi’s oratorio, “Dies Iste,” as well as 
fragments of works by Palestrina, excel- 
lently interpreted under the direction of 





symphony of Gustav Mahler under the Vincent D’Indy. Perosi is the director of 
composer's own direction, the work pro- music at the Vatican in Rome. 

possibilities the future holds for him. Mrs. forest festival, is a play by Charles K. 
S. L. Kiser acted as accompanist. Follow- Field, a nephew of the late Eugene Field. 
ing an informal reception last night, Mr. Its music is by William J. McCoy, of San 


Harrold returned to Muncie, and will leave 
immediately for New York. "ae he 


TAFT AND BISPHAM 





President Enjoys Baritone’s Singing at 


Actors’ Fund Fair 
On the opening of the Actors’ Fund 
Fair, David Bispham sang “Danny Deever” 


whom he has 
been for years acquainted. The President 
expressed great pleasure at hearing Mr. 
Bispham and conversed with him at length 
on music matters in general and the Cin 
cinnati Musical Festival in particular. He 
was anxious to hear Mr. Bispham sing 
“Mandalay,” but time was pressing and it 
was impossible. 
The “Cave Man,” which Mr. 

to perform for the Bohemian 
San Francisco, at the latter’s 


for President Taft, with 


sispham is 
Club of 
celebrated 


Francisco, and not by Edgar Stillman Kel- 
ley, as several papers have erroneously 
stated. Mr. Kelley is the author of the in- 
cidental music to Shakespeare's “Macbeth,” 
which Mr. Bispham intends to produce not 
only at Bar Harbor early in the Summer, 
but at the Greek Theater of the University 
of California, Berkeley. During Septem- 
ber Mr. Bispham takes part in the per- 
formance of Floridia’s opera at the Ohio 
Valley E nposition, in Cincinnati. 


Alfred Calsin to Tour Country Again 
Next Season 





Alfred Calzin, the pianist, who has just 
completed an unusually busy and success- 
ful season, having played in many large 
cities and with important clubs and organ 
izations, will return to America next Fall 
for a transcontinental tour from coast to 
coast. Calzin will leave soon for Paris, 


YOUTHFUL NEW ORLEANS 
MUSICIANS WIN PRAISE 


An Admirable Piano Recital at New- 
comb Conservatory—Symphony 
Orchestra’s First Concert 


New Orveans, May 12.—The first pupils’ 
recital of Newcomb Conservatory of Music , 
was held Tuesday evening, when the ad- 
vanced students of the piano class of Chev- 
alier Giuseppe Ferrata were heard. A pro- 
gram of the highest excellence was played 
by Dorothy Muriel Sanders, Elizabeth 
Clark, Annie May Fleming, Margaret As- 
ton, Bernice Cecilia Frye, Nora Ella Fly 
and Vivian Aston, each displaying distinct 
musical ability. Mr. Ferrata is to be con- 
gratulated upon the good work he has thus 
far done at Newcomb. 

Jeanne Dupuy-Harrison’s musicale, given 
some days was largely attended. Mrs. 
Harrison sang a selection from “Madama 
Butterfly” with a great deal of sympathy, 
and might have sung much more had she 
cared to. As it was, she preferred to shine 
through her pupils, who reflected credit 
upon their teacher. The following con- 
tributed to the evening’s success: Cyril Col- 
lister, Stella Charbonnet, Marie Crouere, 
Marcelle Jacquet, Adele Mayer, J. Garcia, 
Finette Reinecke, Grace O’Connor, Rose 
Monier, Ines Larose, Odette Goldwaits, 
Anita Sadliers and Misses Beck, Kopple, 
Deltry, Zehner and De Ben. Mme. L. Lave 
dan and Miss Guenard were the accom- 
panists. 

Violet Hart, who studied for some time 
with the distinguished New York teacher, 
Oscar Saenger, has for the last five years 
been a pupil of Jeanne Foedor-Camoin, of 
this city, late prima donna of the local 
Krench opera, and one of the most popular 
sopranos who have ever come here. 

The first performance of the New 
leans Symphony Orchestra was held 
night at the Lulane heater, and the new 
organization seems to have made a very 
favorable impression. Its officers and di 
rectors include some of the city’s. most 
prominent business men. Severin O. I‘rank, 
a pupil of Rosenthal, is the conductor. 


, 


ago, 


Or- 
last 


GARDEN’S “SALOME” IN PARIS 


Audience Deeply Stirred by Prima Don- 
na’s Splendid Acting 


Mary Garden in Richard 
Strauss’s “Salomé” achieved the expected 
success at the Opéra this week. Miss Gar- 
den’s splendid acting aroused her audience 
to the highest pitch of enthusiasm. She 
has never sung or acted the part better in 
America. 

In the dance 
Garden created a_ sensation. 
has usually, in Europe, been 
dancing specialists, none of 
safe to say, has been able to 
Garden’s grace and abandon. 

Another individual success was recorded 
for Hector Dufranne in the réle of Jo- 
kanaan, in which he appeared with Miss 
Garden in New York. 


Paris, May 7 


of the seven veils, Miss 
Lhis dance 
entrusted to 
whom, it is 


match Miss 





Adele aus der Ohe gave a recital of her 
own compositions in Leipsic recently. 
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What splendid results follow from your treatmcnts! 
I am delighted to hear of the great success you are achieving, for I know it is deserved. 
Ever yours most sincerely, 
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I am deeply grateful for all your care, skill 
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and attention, and the freedom you 
CHARLES DALMORES. 
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Adéress, Concert Dept., 


Metvopolttan Opera Ce, N.Y. - Gilly 


LOUDON CHARLTON, Carnegie Hall, New York, announces 


GEORGE H AMLIN] The Distinguished American Tenor 


cwserre CAMPANARI 


OF THE METROPOLITAN OPERA COMPANY 
WILL ACCEPT A LIMITED NUMBER OF PUPILS 
Personal Address: 668 West End Ave.. New York 
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Part Counterpoint,” 











NEW MUSICAL PUBLICATIONS 








Counterpoint,’* the latest 
contribution of Percy Goetschius to the 
literature of musical theory, is intended by 
its author to kill two birds with one stone 
by providing the student with a course in 
harmony simultaneously with that in coun- 
Mr. Goetschius is of the opinion 
cannot be 


“Elementary 


terpoint. 
that these two courses of study 


separated and that the most rational, quick- 
est and best way to acquire a thorough 
knowledge of chords and their uses is to 
begin with one part, to pass from that to 
two, from that to three, and so gradually 
to arrive at full four-part harmony. There- 
fore, he argues, an extensive preparatory 
knowledge of harmony is not at all neces- 
sary, though a general knowledge of chords 
is desirable. An excellent idea of the scope 
of the present volume can be gained from 
the chapter headings, some of which are 
as follows: “The Single Melodic Line, 
Stepwise Progressions and Narrow Leaps,” 
“The Associations of Two Melodic Lines. 
Fundamental Intervals. Major Mode,” “Ex- 
ceptional Intervals,” “Modulation,” “Three 
Notes to Each Beat,” “Syncopation, or 
Shifted Rhythm,” “Motive Development. 
Imitation,” “Three Part Harmony,” con- 
trapuntal Harmony,” “Three Part Counter- 
point,” “Four Part Harmony,” “Contra- 
puntal Harmony in Four Parts,” “Four 
and so on. Mr. Goet- 


* Elementary Counterpoint. By Percy Goetschius. 
Cloth, 170 pages. New York, G. Schirmer, 1910. 


schius has succeeded with considerable ef- 
fectiveness in presenting the dimcult sub- 
ject in an essentially simple fashion. He 
consistently avoids any discussion or analy- 
sis of modern contrapuntal tendencies, but 
it should be borne in mind that in this book 
the author does not pretend to treat of the 
most intricate forms of his subject. The 
volume closes with an appendix giving the 
solutions of some of the preceding exer 
cises. 

A very effective composition for ‘cello 
and piano is “The Romance,’* opus 8, by 
Celeste D. Heckscher. 

Its melodies are of a nature extremely 
sympathetic for the ’cello, aside from be- 
ing of very musical quality in themselves. 
They are broad and tiowing, and in a 
register which brings out the best singing 
quality of the instrument. 


Like all of Mrs. Heckscher’s work, this 
composition has much rhythmic impulse 
and swing. Without aiming at extreme 


the composition has plenty’ of 
interest and modulatory beauty. 
An added interest is given to it by an 
occasional use of counter-themes and imi- 
tation woven into the accompaniment, but 
not to such a degree as to make the work 
complicated. 
Aside from 

beauty, it is a 
not very difficult work, 
comed by all ’cellists. 


* Theodore 


modernity, 
harmontec 


its musical fluency and 
thoroughly practical and 
and should be wel 


Presser, Pa.; 60 cents. 


Philadelphia, 





OPERA COMIQUE IN LONDON 


Beecham’s Season at His Majesty’s 
Theater Has Auspicious Opening 
Lonpon, May 13.—Thomas Beecham’s 


season of opera comique at His Majesty’s 
Theater opened last night with the theater 
heavily draped with purple hangings, and 
the audience, with hardly a single excep- 
tion, wearing black out of respect for the 
late King. Offenbach’s “Tales of Hoff- 
mann” was the offering, and it was given 
in English with the best of success. Zeélie 
de Lussan sang exquisitely the melody of 
the famous barcarolle, and Nora Dargel, 
as the Doll, and Ruth Vincent as Antonia 
both sang and acted splendidly. John Coads 
was a satisfactory Hoffmann vocally, but 
acted with very little apparent feeling. 

The orchestra played in excellent form 
under Mr. Beecham’s leadership. London 
has seldom heard this work or others in 
the class of opera comique such Mr. 
Beecham plans to present, and the success 
of his enterprise seems assured. 


as 





A MONSTER PARIS CONCERT 


Metropolitan Company Arranging It for 
Charitable Purposes 


Paris, May 13.—Gabriel Astruc, Paris 
manager of the Metropolitan Opera Com- 
pany, has arranged a monster benefit per- 
formance to be given by that organization 
for the benefit of several charitable insti- 
tutions the early part of June. Caruso and 
all the other prominent members of the 
company will appear, as well as many mu- 
sical celebrities of Europe. Orchestra 
stalls will sell for $25 and boxes $200, and 
it is expected that $50,000 will be raised. 
Some of the money will be used to erect a 
monument to Beethoven. 

Parkman B. Haven, architect of the Bos- 
ton Opera House, has been called into con- 
sultation regarding the construction of a 
new Paris opera house on the right-hand 
side of the Champs Elysées, to be called 
the Champs Elysées Théatre. It is rumored 
that there is a scheme to run this house in 





connection with the Metropolitan of New 
York. 
Fritzi Scheff to Sing “Yum-Yum” in 


Revival of “The Mikado” 

In a revival of “The Mikado,” which 1s 
announced for performance at the Casino 
Theater, New York, for four weeks, be 
ginning May 30, the Shuberts, who, with 
William A. Brady, will make the produc 
tion, state that Fritzi Scheff will sing the 
role of Yum Yum. Louise Gunning will 
be Pitti Sing. 


W. FRANCIS PARSON’S PUPILS. 





Students Give Enjoyable Program in 


Studio Hall, New York 

The first of a series of pupil’s recitals to 
be given by W. Francis Parsons was held 
at Studio Hall, New York, on Wednesday 
evening of last week. The participants 
were Martha Clodius, soprano; kuuzabeth 
Nanda, contralto; John Henschel, tenor; 
Genevieve Gross, contralto; Frances 
Sprague, soprano; Ida Mead, and Mr. Par- 
sons himself. ‘The audience which was a 
very large one applauded enthusiastically 
for the admirable presentation of the ex- 
cellent program. 

There was much pleasure at the beautiful 
singing by Miss Grosse, of MHandel’s 
“Where’er You Walk,” Slater’s “I Won- 
der if Even the Rose” and Haile’s “Au- 
tumn.” Miss Sprague disclosed a pure and 
beautiful soprano in songs by Mendelssohn, 
Handel, Stange and Reichart, while Mr. 
Henschel left nothing to be desired in his 
rendering of two numbers by Cowen and 
Wright and the tenor part in the song 
cycle “Dorothy’s Wedding Way,” by Lane 
Wilson. In this number Mmes. Clodius 
and Nanda as well as Mr. Parsons distin- 
guished themselves to the utmost, from 
the point of view of beauty of tone and 
perfection of method. 





Appointed Through Mrs. Babcock 


Among numerous vacancies at church 
organs and among church soloists that have 
been filled recently by Mrs. Charlotte Bab- 
cock, of the International Musical and 
Educational Exchange, Carnegie Halli, New 
York, are the following: John \Wy. Nick- 
Flatbush Reform Church, Brooklyn; 
Mary E. Cheney, St. Mary the Vir- 
R. V. Nold, musical director, St. Mary 
the Virgin; Martha Alexander, violinist, 
St. Mary the Virgin; P. S. Robinson, St. 
Peter’s Church; E, S. Barker, Summer 
ville, M. E. Church, Brooklyn; Hugh AI- 
len, St. Esprit; Minnie Castle Davis, Uni- 
versalist Church, Stamford, Conn.; Ruth 
Harris, First Baptist Church, Plainfield, 
N. J.; Hazel Hatfield, First Baptist Church, 
Plainheld, N. J.; E. M. Waterhouse, Grace 
Church, Orange, N. J.; R. C. Weigester, 
organist, St. Andrew’s Church. 


ols, 


Mrs. 
gin; 


When Angelo Neumann goes to Berlin 
to assume the directorship of the new 
Grosse Oper next year he will be succeeded 
at the German National Theater in Prague 
by Raoul Mader, formerly director of the 
Budapest Opera. 

The 
Festival 
18-20. 
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Lower Rhine 
place in Cologne on 


EKighty-sixth 
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The National Institute . 
of Music 


offers exceptional advantages In aill 
branches of music study, under a fac- 
ulty unsurpassed for its excellence, 
and which includes Herman Epstein, 
Theo. Van Yorx, Gustave Borde, Oli- 
ver T. Holden, Jessie Ollivier Taylor, 
Maximilian Pilzer, Davol Sanders, R. 
J. Winterbottom, Arnold Janser, A. 
L. Judson and the Director, Myron A. 
Bickford. 

Pupils are accepted in all grades 
and special attention is given to be- 
ginners in all departments. 

For booklet and full information wad 
ply to 


39 East 30th Street, New York City 
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players into the mysteries of the Ninth their communications to the Vienna repre- 
Symphony. sentative of MusicaL AMERICA, lhose 


MME. CAHIER AGAIN DELIGHTS VIENNA "Selma Kurz is again in Vienna, after her pupils and friends who would like to send 


concert tournée. She appeared for the first personal letters or cards of congratulation 














& 99 2. 66 Ate na: time after her leave of absence from the should send the same to Leschetizky’'s ad 
Her “‘Amneris” in “Aida” Gives Unalloyed Pleasure—The Remark- Royal Court Opera on Monday last, sing- dress, Karl Ludwigstrasse 42, Vienna 
: : : m. - s aliens ing the title role in “La Traviata.” XVIII It is expected that several of 
able Playing of Beatriz Leech, the Fifteen-Year-Old Violinist On Saturday night two jubilees were  Leschetizky’s former pupils whose names 
from Argentine, Who Is to Visit America After Next Season celebrated at the Opera, those of the tenor are now household words in the world of 
Fritz Schroder, who has been engaged piano playing will be in Vienna for the 
for twenty-five years successively at the celebration EpwIn HUGHES. 
, . —s , or 00 Vienna Opera, and Josef Bayer, who has a —— 
VIENNA, May 1.—Mme. Charles Cahier,* poser’s “Coriolanus” overture and and the Ne Tenn a oe, Neca lggr Dap Akay per 
two Romanzas in G major and F major directed the ballets given at the same instt MUSIC IN ST. LOUIS 


of the Royal Court Opera, appeared Tues- tution for no less than forty years. Schro 


; . * eat for violin with orchestra. The students’ 
day evening as Amneris in “Aida,” an opera ve . chestra € st ¥ 


, , ae orchestra numbered 110 pieces, including 
in which she is only too seldom seen here thirty first violins and other strings in pro 
in Vienna, owing to the lack of capable portion, with the wood-winds and trumpets 
tenors at the opera. Herr Grébke, from doubled; and the performance of the young 
musicians was worthy as a whole of the 
: highest praise throughout the exacting pro- 
“guest,” the part of Rhadames. Mme. Ca- i. Wie 

Geers, © Pert OF Aneeemes, Te, Vs gram. As is usually the case in Viennese 
hier’s singing and acting were a delight orchestras, the wood-winds were the weak- 
est members of the band. With the excep- 
tion of the Philharmonic, no orchestra in 
Vienna has a wood-wind choir that would 


Dr. Milnor, Baritone, Gives One of Few 
Late Season’s Recitals 


Sr. Louis, May 14.—With the exception 
of a few recitals and concerts given here, 
the musical situation is practically at a 
standstill. A number of the schools and 
conservatories have been giving their final 
pupils’ recitals, but nothing has been done 
in a professional way, with the exception 
of a very attractive recital at the Bucking- 


the Court Theater in Hanover, sang, as 


every moment she was on the stage. She 
is without doubt one of the best interpret- 


ers of Amneris before the public to-day. be tolerated for an instant in an American ham Hotel on Thursday evening, by Dr. 
Herr Grobke may be a satisfactory Rha- orchestra of standing. Augustus Milnor, a young baritone who is 
dames in Hanover, but he certainly does The “Coriolanus” overture, which opened about to leave for extended study abroad. 
; . the program, was given with youthful en- Mr. Milnor had the good fortune to be 

not belong to the class of tenors which abet > or , ain : mal ., 
thusiasm and fine tonal balance. Then fol- accompanied by Charles Galloway. The 
would raise the present standard at the. Vi- Jowed the two Beethoven Romanzas. played singer has a very good voice and an excel- 
enna opera much above its present condi- consecutively by Franz Dolezel, one of the lent presence. His program was varied and 


well chosen. He will go at once to Berlin, 
where he will be coached Ly Mme. Schoen- 
Rene, from whom he received his early 
training. He will devote most of his time 
to operatic work 

Several prominent singers participated in 
a concert at St. Stephen’s House last 
Wednesday evening. Among those who 
took special interest were Mesdames Will- 
iam A. McCandless, Morris Skrainka and 
kImore Condon, and Misses Agnes Gray, 
Mellie Johnson and Ida Messmer. 

lhe Aborn Grand Opera Company will 
open the Musical | heater at Velmar Gar 
den this year on May 23, with a three 
weeks’ engagement of grand opera. 


Hl. W. ¢ 


tion. While he had good moments during most talented members of the _“Meister- 
schule” under Sevcik’s leadership. Dole 


the evening, his inability to take a respect- ° ger ; oe a - 

on zel earned a well-deserved success. The 
able tone above “G” was only too often ap- young players then launched into the in 
parent. The other principal parts were well tricacies of the Ninth, and showed them 
taken by Lucie Weidt (Aida), whose work, selves quite equal to every technical de- 
after a rather rough first act, was delight-  jnand of the Symphony. The chorus, made 
ful for the rest of the performance; Herr up for the most part of young voices (the 
Haydter (High Priest), one of the most (Conservatory chorus had the assistance of 
artistic singers at the Vienna opera and 4 nymber of members of the Academic 
the genial bass, Herr Mayr (King). Singing Society), was remarkable for its 

Mm. Cahier sang recently at a concert at gjacticity and its freshness. ime conduct 
the Royal Opera in Berlin for the benefit ino of the Conservatory director, Wilhelm 
of the Paris flood sufferers. She had a ) ; 
big success and was presented by members 
of the Viennese colony in the Prussian cap- 
ital, with two large wreaths. On account 
of her numerous European engagements 
Mm. Cahier was compelled to postpone her 
trip to America, which was to have taken 
place in the latter part of the Winter. She 
will spend the Summer as usual in Scandi- 
navia passing part of her time yachting 
with Mr. Cahier who is a_ well-known 
sportsman in this line. 

Vernon Stiles left Vienna last Friday 
for Riga for a week of “guest” appear- 
ances at the opera in that city. 

Beatriz Leech, the fifteen-year-old vio- 
linist from the Argentine Republic whose 
playing has called forth such great praise 
from critics in Vienna and Munich, will be 
heard over a much larger extent of terri- 
tory during the coming season. She will 
appear in Vienna three times in her own 
concerts with orchestra accompaniment, 
besides in Paris, London, Berlin, Leipsic 
and other German and Austrian cities, and 
during the season I9II-12 will make a tour 
of the United States. Little Miss Leech 


Ernest Hutcheson’s Successful Season 


BALtimorE, May 16.—The_ success at 
tained by Ernest Hutcheson during the past 
season has been extraordinary, and he has 

BEATRIZ LEECH been received every where with unbounded 

; eng enthusiasm, His appearances with the Bos- 
Fifteen- Year-Old Violinist of Argentine, = {,) Symphony Orchestra, New York Phil- 

Whose Playing Has Stirred Admira- harmonic and Philadelphia Symphony Or- 

tion of Vienna and Munich Critics chestra are tributes to his ability as a pian 

ist. In addition, he gave recitals in almost 

der appeared in the role of Massarena in all o% the large cities, and in many was 
Auber’s “The Black Domino,” in’ which favored with return engagements. During 
opera he made his first bow to the Vienna the season he was also honored by being 
public in 1885. Bayer directed his famous selected as soloist at one of the musicales 
ballet, “Die Puppenfee” (“the Fairy at the White House, atter which he was 
Doll’). which has for vears held a firm presented by the President with an auto 
place in the repertoire of the Royal Court graphed picture, | Mr. Hutcheson has been 
Opera as one of the most charming of  S¢lected as soloist for the convention of 
ballets the New York State Teachers’ Association 

The May Festival performances in Prague In Syracuse on June 28, 


will call on the services of several artists 

















was born near Cordova, not far from from the Vienna opera, and of Edith dé Piano and Violin Recital 
Buenos Ayres, and until coming to Europe Lys, the \merican soprano who has had Islay MacDonald, pianist, a pupil of Miss 
two seasons ago had had very little in- such success in Italy and at Covent Gar Chittenden, was heard in a recital on May 
struction on the violin. That she has in den, London. Miss de Lys will sing the 10 at the American Institute of Applied 
such a short period of time developed in following roles: Maria in Donizetti's Music. New York. She was assisted by 
her art to such a degree as to be able to “Maria di Rohan”; Elvira in Verdi's “Er Josephine MacMartin, violinist and pupil 
master technically the most difficult works mani”; Leonore in “Il ‘Trovatore,” and of Herwegh von Ende. Miss MacDonald 
in violin literature is sufficient proof of her “Aida.” The conductor of this Italian “sta disclosed much skill in her rendering of 
extraordinary gifts. At her Vienna con- gione” will be Arturo Vigna, who was for works by Beethoven, Rameau, Boccherini, 
certs this season she played the Mendels- merly in New York at the Metropolitan Debussy, Moskowski and Grieg, and als 

oa - -  . : ; a ssy, Moskows ‘ g, and also 
sohn, I'schaikowsky, Beethoven, Wieni- MME. CHARLES CAHIER Besides the Italian performances, there will jn two movements of a concerto by Hiller. 
_— a - flat major and — Favorite Singer of the Royal Court oo the ae aaa Sth’ birth 0g meres ong Besar y we as a also 
Truc I CONCEFTOS. © , , codo LSCNCTIZKY S Clg ntlse Mr the violinist, who played beautitully. 

[The concert Saturday night by the pu- Opera in Vienna Caught by the day, which occurs on June 22, will be ap j ; 
pils of the conservatory was a surprise to Camera with Her Two Pet Fauns propriately celebrated in Vienna. Prep A piano recital was given by Adele Katz 
those of the audience who went expecting arations for the occasion are already being at Genealogical Hall, New York, on the 
to be bored. The program was most am-_ Bopp, deserves more than a word of praise made. Those of his old pupils who would evening of May 6. The program included 
bitious, including the Ninth Symphony of for its earnestness and the evident care like to participate in the presentation of works by Beethoven, Scarlatti, Vogrich, 
Beethoven, together with the same com- with which he had initiated his youthful a handsome gift to the master may address Chopin, Mendelssohn, Carrefo and Grieg. 
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More Light on Grieg’s Originality 


New York, May 14, I9gI0. 
To the Editor of Mustcat AMERICA: 

In his last contribution to the Grieg con- 
troversy, Mr. Gilbert is more “amoosin’” 
than ever. Really, were I a king, I would 
engage him as my royal jester, with the 
munificent salary of $10,000 a year and 
car fares. 

He started out, a few weeks ago, by in- 
timating that Grieg got his melodies from 
the folksongs of the peasants. I then 
pointed out that, as a matter of fact, six 
out of every seven of his melodies (at least 
three hundred in all) are absolutely his 
own, and that in those cases where he did 
borrow, this is nearly always indicated in 
the title of the opus (I mentioned one ex- 
ception ). 

And now, lo and behold! Mr. Gilbert 
appears as the champion of Grieg’s orig- 
inality against me! I am all wrong, he 
says, in conceding that the three numbers 
in opus 19, “Aus dem Volksleben,” are 
borrowed tunes. One of them is, he feels 
sure (or did he simply take Mr. Apthorp’s 
word for it?). The other two are not, he 
says; at least, he has looked through a col- 
lection of 600 Norwegian folksongs and 
has not found them there. 

Had Mr. Gilbert ever read John Stuart 
Mills’ “System of Logic,” he would have 
said to himself, “The fact that these two 
tunes do not happen to be in_my book 
proves nothing against Mr. Finck, for 
there are hundreds more of these Norse 
tunes, and Grieg may have borrowed some 
of these.” 

Mr. Gilbert’s discussion of the relation 
between genius and local color is interest- 
ing but inconclusive. He accuses me of 
“putting the cart before the horse” in say- 
ing that “Grieg did more to create Nor- 
wegian local color than all the folksongs 
combined.” No more than I would if had 
said that Bach or Wagner or Beethoven did 
more to create German local color than all 
the folksongs combined. In Italy, again, 
Rossini and Verdi did infinitely more to 
create what is considered specifically Ital- 
ian in music than all the folksongs did. 
It is by dwelling on such facts that we 
realize what a wonderfully great man Grieg 
was. 

He was above all things a great melo- 
dist—one of the few of the last half cen- 
tury; yet his detractors are forever tell- 
ing the world that he was no melodist at 
all, but a mere borrower. It is this cruel 
injustice that prompts me to write free 
letters to a musical journal when I have 
orders ahead for a book and four maga- 
zine articles at five cents a word. 


Henry 1. FINCK. 


“Music and Patriotism”; a Protest 


East St. Louis, Ill., May 2, 1910. 
To the Editor of MustcaL AMERICA: 

[ have just read the letter to MusicaL 
AmeriIcA on “Music and Patriotism” by 
Paul Schwarz-Wagner, and I think that it 
calls for remark from those who are in- 
terested in the welfare of a musical Amer- 
ica. 

When he says that it would in most 
cases be impossible to prepare a first-class 
concert in this country without the aid of 
foreigners, I cannot but feel that he is 


woefully behind the times and is not at 
all in touch with the musical situation 
in America. 

Not that I have the slightest antipathy 


toward those who are not Americans, or 
that I do not recognize the abilities of those 
of other nations. I have lived and studied 
abroad and know the situation there, but 
it makes me tired to see the attitude of 
servility toward everything European that 
so many Americans affect. 

As for patriotism, can you imagine 
Mahler elected conductor of the Colonne 
Orchestra of Paris? Why, there would 
le a revolution in twenty-four hours! And 


then, too, observe the commotion over the 
selection of Henri Marteau as successor 
to —*, and he, I believe, is partly 
German. No, the Europeans are as patri- 


otic in their musical matters as in anything 
else, and rightly so, and that is the reason 
that they have progressed. 

There is no reason that I can see why 
Americans should not declare America for 
Americans in music as well as other things, 
and not idolize the foreigner who comes 
to this country simply because we pay him 
more money than he can get in Europe. 
And in the name of Heaven let no one 
admit to the world that we are so helpless 


that we cannot have a concert here without 
the aid of European artists. If such is 
the case, let us then bring back some of 
the exiled Americans in Europe and put 
them to work. 
Yours for a real Musical America, 
Henry Brown. 


Can a Composer Earn His Living? 
Cuicaco, May 16, 1910. 
To the Editor of MustcaAL AMERICA: 

The education of a musician, choosing, 
through natural gifts, the field of com- 
position, is as expansive as that of any 
of his colleagues. Upon the completion 
of study, however, his colleagues begin 
to acquire an income. The composer 
makes no money. Some of the obstacles 
which confront him are these: He can- 
not take up any other department of art 
or music, thus following two profes- 
sions, if he is to do full justice to his 
creative work. We must not forget, he 
has no returns—but, in present con- 
ditions, I give some of the demands made 
upon him. No publisher will take a 
high class of work, pay the composer for 
it, and give him royalties, as is done in 
the literary field; no daily or musical 
paper will give reviews of his works 
without considerable demands upon the 
author; no artists will give his works 
a public hearing without the composer 
meeting similar demands. 

Some composers are so fortunate (if 
they like the conditions!) as to have fam- 
ilies or friends or public institutions who 
can and will support them; but is this ex- 
actly fair, should the musician care to 
be self-supporting, as is the commonest 
workmen? Should there not be some 
means of giving men of musical talent— 
as in every field of life—some just return 
for their labors, which would enable 
them to enjoy that self-respect which we 
all declare is due every man? Can we 
forget the duty every Government owes 
men of creative talent in art, letters, sci- 
ence or commerce? What would life be 
without these men? Yet alone in the field 
of music do conditions exist as I have 
described them. Injustice is an attribute 
men despise, yet we owe some of our 
happiest hours to these workers, and re- 
fuse them, in return, even the barest 
livelihood. Some of them may be satis- 
fied with fame—but we ask no other 
workers to live on such light diet! 

A CoMPoseER. 


Agrees with “Mephisto” 
New York, May 10, 1910. 
To the Editor of Musicat America: 

At the risk of being classified among the 
pests who write to the editor on any and 
every pretext, I must “take my pen. in 
hand,” and compliment you on the perfect 
score you make in last week’s Mephisto’s 
Musings. You score many bull’s-eyes, but 
there is not a miss on your target this 
week. Every shot scores. What princi- 
pally prompts me to write, however, is 
your article on Stephen Foster, because for 
me it is very apropos at the present time. 
Last Thursday evening, while conducting 
my class in Hoboken (one of the Dam- 
rosch sight-singing classes) I spoke of 
Foster’s great work and told them that 
his songs would live as long as America 
lived, and also said that practically the 
only folk-songs that we had as a nation 
were those that came from his pen. As 
Ko Ko, says in the “Mikado,” I am de- 
lighted to have my opinion backed up by 


so excellent an authority, and on next 
Thursday evening I intend to read the 
article to the class. Thanking you for 
many a broad smile created by your 
pungent paragraphs, and with best re- 
gards, I am yours 
Sincerely, 
Wm. HirscHMANN. 





Mme. De Moss to Remain in America 


Mme. Hissem de Moss has decided not 
to go abroad this Summer, as several en- 
gagements will make it necessary for her 
to remain at home. The soprano is tak- 
ing part in a number of important music 
festivals, and a series of recitals is now 
being arranged for the early Summer. This 
season has been an exceptionally success- 
ful one for Mme. de Moss. She has sung 
in all sections of the country and has 
added very materially to her following. 
The management of her concert affairs 
will continue to be in the hands of Loudon 
Charlton. 
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EXPLAINS BERLIN'S 
ATTACK UPON “POIA” 


Misconception of Crown Prince’s 
Attitude a Factor, Says 
Composer Nevin 


Arthur Nevin, of Virginia, the com- 
poser, whose Indian opera, “Poia,” was so 
harshly dealt with by the critics on its 
recent production in Berlin, had something 
to say of his experiences when he arrived 
in New York on the Kaiser Wilhelm der 
Grosse, May 10. 

Mr. Nevin, speaking to a representative 
of Musica, America, said that his chief 
feeling, as the result of the Berlin ex- 
perience in the production of the opera, 
and the criticism which followed it, is that 
he does not know where he is at. Such a 
strange mixture of friendliness and en- 


mity was exhibited by the Germans, that 
it has been practically impossible for -him 
to know what the final attitude really is. 

“T cannot express my feelings of grate- 
fulness,” Mr. Nevin said, “to all of those 
in charge of the various affairs at the Royal 
Opera; from first to last they were all 
extremely kind to me, and offered me help 
and encouragement in every way, as well 
as expressing appreciation of my work. 
Dr. Muck, Leo Blech and Dr. Bes! showed 
a fine spirit of good will all the way 
through, as did also Engelbert Humper- 
dinck.” 

Georg Droescher, ltlierr von Hiilsen’s 
right-hand man, who sat in the audience 
at the third performance, Mr. Nevin said, 
showed great enthusiasm, and spoke par- 
ticularly of the glorious pictures which the 
opera presents. 

“The talk about Herr Humperdinck 
having orchestrated “Poia” is absurd,” said 
Mr. Nevin, “especially in view of the fact 
that he said during a conversation with 
Mrs. Nevin, ‘I am glad that I did not see 
the scoring of the last two acts, as I should 
have advised changes which would have 
been less effective for their purpose than 
Mr. Nevin’s instrumentation.’ ” 

The day after the “Poia” premiére, while 
the storm of adverse criticism and abuse 
was running high, Herr Humperdinck went 
all the way in from his home in Grune- 
wald to tell Mr. Nevin not to mind what 
was being said, but to go ahead with his 
next opera. 

Mr. Nevin said that he might be biased 
in his views of his own music, and that he 
did not want to be placed in the position 
of criticising it, but that the Berlin pro- 
duction of his opera, in his opinion, re- 
ceived no real criticism from the press. 

“What it did receive,” he declared, “was 
a torrent of personal abuse heaped upon 
its authors and unfair statements that left 
no room for honest or fair dealing. 





“A part of the hostility was undoubtedly 
caused by the untrue report that the Crown 
Prince was backing the opera, German 


‘sentiment being opposed to anything |! 


governmental boosting of opera or artists. 
As a matter of fact, I never knew the 
Crown Prince, and had no boosting of 
any sort. Yet the Berlin papers insisted 
that the work was not produced on its 
merits. 

“The critics tried to make it appear that 
the public, as well as themselves, did not 
care for the opera, and it was published in 
the papers that the opera would be with- 
drawn at once. In spite of this, four per- 
formances were given in six days, and 
that is more than any recent opera has had 
in Berlin. .~he end came on'y when trouble 
with the opera house building caused it to 
be closed. 

“That first night was an event I shall 
not soon forget. The applause for a time 
seemed strong, and, with Randolph Hart- 
ley, the librettist, I was called before the 
curtain. Right away there were hisses. I 
have heard hissing in other theaters, but 
never anything like that. It sounded like 
steam whistles. People in the upper part 
of the house used large keys they carry in 
Berlin to blow across the cup-shaped ends. 
It produced a terrible noise, and I was 
thunderstruck. Nothing like it was ever 
heard in Berlin, I believe. 

“The next morning the papers said that 
the production of ‘Poia’ had caused more 
excitement than any other opera since ‘Die 
Meistersinger.’ Some of them demanded 
that the piece be withdrawn, and the Lokal 
Anzeiger and Tageblatt announced, after 
two performances, that it actually had been 
withdrawn. Afterward they apologized and 
acknowledged they were mistaken. 

“In addition to the wrongful notion 
about the influence of the Crown Prince, 
I believe that the strong anti-foreign sen- 
timent in Germany, particularly the jeal- 
ousy of American singers, had something 
to do with the fate of the opera. 

“The Crown Prince did come to hear 
the opera on the second performance, and 
had the Opera House connected by tele 
phone with the palace at Potsdam on Fri 
day, the final performance, so that the 
Emperor and the Empress could hear it. 
The critics admitted that the orchestration 
was good, but they qualified that praise by 
saying that I did not write it. So far as 
the general public is concerned, I am told 
that ‘Poia’ found undoubted favor.” 

Mr. Nevin, who is a brother of the late 
Ethelbert Nevin, is at work on another 
opera, “Twilight,” as was told in Musica. 
America last week. He said he would be 
glad to have “Poia” produced in this coun- 
try if any manager would undertake it 
The manuscript for the opera had lain 
buried in a pile of other unheard manu- 
scripts for three years after it had been 
accepted, and was produced only after the 
composer had demanded his manuscript 
back. 

Pupils of Dudley Buck, Jr., were heard 
in a recital at the Carnegie Hall studios, 
New York, recently. Those who appeared 
were Belle Cooley Taylor, soprano; Marie 
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L. Bosse, contralto; George C. Tooker, 
tenor, and Andrew A. Smith, baritone. The 
program included songs by Speaks, Huhn, 
Gaynor, Bliss, De Koven, Parker, Spross, 
Hadley, Ware, Chadwick, Hammond and 
others. There was much applause for all 
the singers, and especially for Mrs. Tay- 
lor, who was particularly good in Harriet 
Ware’s “Call of Radha.” Mr. Buck’s 
pupil, Harriet O’Neil, has scored consider- 
able success in opefa abroad, and has been 
engaged to sing in Rome. 





OHIO CONTRALTO COMES EAST 





Beatrice McCue, of Akron, Locates in 
New Jersey to Teach and Sing 


Beatrice McCue, the Ohio contralto, was 
heard in a song recital at the Mt. Saint 
Dominic Academy, Caldwell, N. J., recent- 
ly. She sang a program including num- 
bers by Gounod, Schubert, Schumann, 
Reichart, Nevin, Lang, Denza, Chadwick, 





BEATRICE McCUE 


Tosti and Buck in a manner that called 
forth much approval from her many hear 


ers. Miss McCue has a rich contralto 
voice with a range of three octaves. She 
has been a prominent member of the 


Tuesday Musical Club of axron, O., and 
has sung at many concerts there, and in 
Cleveland. Miss McCue has now located 
in the East and will receive pupils at the 
Mt. St. Dominic Academy. 


New York Soprano in Ann Arbor 


ANN Arpor, Micu., May 14.—Mrs. Mar- 
garet Berry Miller, soprano, of New York, 
sang here recently, and _ received § an 
ovation from a large audience. Mrs. Mil- 
ler’s beauty of face and form made friends 
for her before she sang a note, but after 
she had sung, the friends were ardent ad 


mirers. She rendered the “Bell” song from 
“Lakmé,” and was obliged to return for 
another number because of insistent ap 


Mrs. Minnie Davis Sherrill ac- 
companied. Mrs. Miller appeared also in 
the last of the faculty concerts for the 
year, in a program in which Albert Lock 
wood, Samuel Pierson Lockwood and Will 
iam Howland were other artists. F. M. 


plause. 


Violinist Weds Ballet Dancer 


A romance of the Manhattan Opera 
House culminated May 13 in the marriage 
of Henry Halfern, first violinist in the 
company, and Mrs. Agnes Allen, a mem- 
ber of the ballet.’ The ceremony took place 
in Mr. Halpern’s home, No. 67 West 138th 
‘street, New York. 


DIRECTOR HADLEY’S? 
FIRST SEASON ENDS 


His Work at Seattle Has Placed 
Symphony Concerts on 
Artistic Heights 


SEATTLE, May 3.—Amid a storm of ap- 
plause and cries of “Bravo!” the third 
season of the Seattle Symphony Urchestra 
came to a brilliant ending with the con- 
cert of last Friday evening. ‘lhis makes 
complete the first season under Director 
Henry Hadley, and the splendid tribute 
paid him by the audience was well de- 
served, for the opinion is unanimous that 
his coming to Seattle has not only placed 
the orchestra concerts on a higher plane 
of artistic accomplishment and popularity, 
but has had its influence upon the musical 
life of the city in general. The work of 
the orchestra has shown a decided gain 
over previous seasons and a steady im- 
provement with each concert. Eight sym- 
phony and twelve popular concerts were 
given to a steadily increasing patronage. 
Here also tribute should be paid to the 
business manager, W. B. Clayton, whose 
effective work has been no small factor in 
the success of the concerts. 

The program of this last concert in- 
cluded, as orchestral numbers, Weber’s 
Overture to “Oberon,” Tschaikowsky’s 
Symphony “Path étique” aid the Prelude 
and closing scene from “Tristan und 
Isolde.” Marguerite Lemon, soprano, was 
the soloist, and was heard in Agathe’s aria 
from “Der Freischiitz” and in a group of 
songs. She was showered with flowers and 
applause after her numbers, and capti- 
vated all by her charming singing and ap- 
pearance, 

Especially good was Mr. Hadley’s rendi 
tion of the Tschaikowsky number, and it 
was interesting to note in this the improve- 
ment of the orchestra during the year, for 
it was with this same symphony that Mr. 
Hadley made his first appearance before 
a Seattle audience. 

The Clef Club, an organization of musi 
cians and laymen who meet once each 
month, held the last meeting of the sea 
son Monday night. This was ladies’ night, 
and the feminine guests not only were 
present in large numbers, but furnished the 
major portion of a very interesting musical 
program. 

The student chorus of the University of 
Washington gave a creditable performance 
of the “Mikado” on April 28, under the 
direction of Frederic Fleming Beale 

Fr. F. B 

Elsie Playfair, the Australian violinist, 

is now touring Russia. 
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Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest ; 
Miss Helen Allyn, Coloratura Soprano, Comic Opera, Berlin ; Miss 
Norma Schoolar, Dramatic Singer, Stadttheater, Essen; Fr. ‘Signe 
Becaer, First Contralto, Stadttheater, Wu rzburg. 
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A CANADIAN VIEW OF AMERICAN MUSIC 





Dr. Edward Broome, of Toronto, Reports Impressions of a Tour of 
Eastern Cities and Discovers More Progress Made in Church 
Services than Any Other Branch of Music—Our Neglect of 
Choral Societies and Our Superior Organists 


May 16—‘Though it may 
sound as sacrilege in English ears, I be- 
lieve the standard American anthem to be 


a good deal ahead of the English anthem, 
not more scholarly, perhaps, but more ar- 
tistic and less stereotyped.” 

This championship of an 
dition in things musical comes from Dr. 
Edward Broome, an R. C. O. man, con- 
ductor of the best Canadian church choir 
and composer of several well-known an- 
thems and oratorios from the press of 
Schirmer & Novello. Dr. Broome recently 
completed a tour of New York, Boston and 
other Eastern cities, and returned with 
many interesting and unique impressions 
of American music generally. 

“Tt can hardly be said that there is a 
distinctive school of American compos- 
ers,’ was his observation to MusICcAL 
America. “No one man _ has_ produced 
enough work of a peculiar style or idiom 
to be called by the high-sounding term of 
‘school.’ Had MacDowell been spared for 
more years of useful work, who knows 
what might have been? But even his com- 
positions were in the style and form of 
Grieg’s music. Horatio Parker, in his 
‘Hora Novissima,’ the most important 
American contribution to the oratorio, fol- 
lows quite clearly the lines of the English 
compositions of that form. 

“Possibly the production some five weeks 
ago of Mr. Converse’s ‘Pipe of Desire’ at 
the Metropolitan Opera House marked a 
greater epoch in American music than any 
other event up to that time, but the critics 
were strangely at variance in their opinions 
of the merits of the music. 

“In the matter of choral activities I 
found a distinctly disappointing feature in 
the musical life of the Eastern cities in 
the apathy of the public at large toward 
choral music outside of the churches. If 
one judges the American’s appreciation 
of this class of work by his eagerness to 
buy a good seat for a visit of a foreign 


TorRONTO, 


American con- 


choir he will form a woefully wrong im- 
pression.’ 
Dr. Broome added that he had gathered 


from conversation with the president of 
one and the conductor of another choral 
society that they had struggled against 
deficits year after year. 


“So far as New York and Boston are 
concerned, they told me that grand opera 
received a good deal of the patronage the 
choral societies ought to get, and that the 
problem was a very serious one indeed. 
This has its influence on the composers and 
publishers of music, and in order to get 
audiences in paying numbers the old stand- 
ard oratorios have to be repeated. ‘Poor 
old Elijah,’ said one man. ‘How he must 
wish he never was born’—leaving the na- 
tive composer far behind. In this respect 
English festivals do a great deal more to 
foster native-born talent than those of 
America.” 

In the opinion of Dr. Broome more 
progress has been made in the services of 
the church than in any other branch of 
music in America. 

“No finer organists are to be found in 
the world than in America to-day, and 
their name is legion. This is not to be 
wondered at, either, when almost every 
other man you meet has studied hard and 
long at the feet of the best that England, 
France and Germany can provide in teach- 
ers. Moreover, with that wonderful adapt- 
ability of the American, he has even ab- 
sorbed much of the so-called traditions of 
those surroundings, until to-day on hear- 
ing a service in the large churches on this 
side of the water you could easily imagine 
yourself in an English cathedral.” 

Dr. Broome’s estimate of the chances 
awaiting the Canadian composer with the 
leading New York or Boston publishing 
houses is summed up in this: “He has the 
same chance that anybody and everybody 
else has who can write music that fills the 
needs of users. The music is wanted, not 
the man.” 

Referring the passing of the quartet 
choir, Dr. Broome observed: “Ten years 
ago quartet choirs were almost totally the 
vogue, but these have given place now to 
choruses in the large majoritv of churches. 
Several churches have choruses number- 
ing nearly one hundred voices. As regards 
their efficiency, Canadians can learn a 
great deal from such choirs as the Fifth 
Avenue Baptist or St. Bartholomew’s. 
These choirs differ from ours in the fact 
that every singer is paid a salary, that of 
the chorister being, of course, small.” 

Rosson Back. 











FAMOUS TORONTO CHOIR LIKELY TO VISIT NEW YORK 








ORONTO, May 16.—That the Mendels- 
sohn Choir of Toronto will pay a 
visit to New York and Boston next Feb- 
ruary seems certain from a statement of 
Dr. A. S. Vogt, the conductor, to MusIcAL 
America. The editorial in Musicat AMEr- 
ica on the choir and the desirability of .a 
trip to New York and Boston has been 
widely discussed among the members, and 
furnishes a new incentive to the projected 
program of a year hence. 
“T think most of the members regard the 
New York trip as the most important we 


could select from the many suggestions 
now before us,” said Dr. Vogt. “Other 
cities want the Mendelssohn Choir next 


season, but we look upon the judgment of 


New York as the most valuable test to 
which our work could be submitted. Invi- 
tations have poured in from New York 


and Boston choirmasters, many of then o 
sritish training and sympathies, whi 
makes their interest in a Canadian body 
all the more welcome. The proposition of 
a New York visit is a matter of personal 
gratification. I understand that the mem- 
bers feel eager to undertake the trip, which 
would probably be arranged for about two 
weeks after our annual concerts in To- 
ronto, which occur during the week of 
February 6. 

“At the meeting of the Mendelssohn 
Choir in September next a vote will be 
taken, and it can be said without overmuch 
optimism that the verdict will certainly be 
in favor of going to New York.” 

Dr. Vogt stated that the choir executives 
would feel no hesitation in undertaking the 
expense of the journey on their own re- 
sponsibility. R. B. 





Our Enormous Musical Possibilities 


“The musical possibilities of this coun- 
try are enormous,” said Loudon Charlton, 
the impresario, in a recent interview in 
the New York Tribune. “Every singer 
sent out spreads a musical education, lifts 
the people one step higher. It is positively 
extraordinary the way many of our small 
cities and towns turn out when anything 
good is given them. This is especially true 
of towns containing colleges or schools. 
Take Marion, Ala., for instance. Marion 
is a town of only about one thousand in- 
habitants, of whom half are negroes. 
There is, however, a girls’ school there, 
and as a result during the last eight years 


Marion has heard Mme. Nordica, Mme. 
Gadski twice, Mme. Sembrich, the FPitts- 
burg Symphony Orchestra, the New York 
Symphony Orchestra and Harold Bauer. 


And this is only one of a hundred similar 
cases. In fact, we haven't scraped the sur- 
face of the country’s musical possibilities.” 





A Plea for Saturday Night Opera 


A correspondent of the New York Sun 
enters a protest in behalf “of the middle 
class, the business man and his family,’ 
against the discontinuance of the Saturday 
night performances at the Metropolitan 
Opera House. “Saturday night is the mid- 


dle-aged man’s night,” he declares. “He 
gets away from business earlier on that 
day than any other; he has time to dress 


and dine without the terrible rush; he has 
more time to rest the next morning.” 





Bessie Mark, the American coloratura so- 
prano, will spend the season in London 
again. 
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EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cellaCraft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 











Max HEINRICH 


Instructor in Operatic, Oratorio and Classic 
Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 
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Master Music Studios 
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RECITALS AND PIANO INSTRUCTION 


Soloist with New York Phitharmonic and Boston 
Orchestra, Knelsei Quartette, etc. 
STUDIO: Steinway Hall. 


Addrese: 144 East 150th Street, - ~- New York City 


Child Garden Music School 
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February and July. Correspondence Lessons dur- 
ing entire season. Send for catalogue. 
MISS JOSEPHINE JONES 
606 Huntington Chambers Boston, Mass. 


CLAUDE 


Cunningham 


BARITONE 


ement LOUDON CHARLTON 
ll New York 











Mana 
Carnegie 





EMMA WALTON 


HODKINSON 


SOPRANO 


Lecture Song Recitals: Romance 
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: HASTINGS 


BARITONE 


Last Season with MME. NORDICA. 
This Season with MME. LIZA 
LEHMANN, Bass Soloist, Tomp- 
kins Avenue Church. 

Management: R. E. JOHNSTON 


$t. James Buliding, Breadwayand | 
26th Street, New York 





Che American String Quartette 


MISS GERTRUDE MARSHALL, 
MISS EVELYN STREET, 2d Violin 


ist Violin rh EDITH JEWELL, Viola 
MRS. SUSAN LORD BRANDEGEE. Violoncello 


“The performance of the quartet was interesting by reason of its vitality, enthu- 


siasm and emotional quality.’ 


Management, THE JOHN E. PINKHAM MUSICAL 


BUR 
Private address: THE AMERICAN STRING. ret ARTE TTE. 


*——PHILIP oe * Boston noe, March 12, 


1909. 
West 34th Street, New York 
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AN ORCHESTRA WHICH HAS HELPED TO INCREASE THE PRESTIGE OF 


THE SOUTH IN MUSIC 











Memphis Symphony Orchestra, which closed its most successful season last month, after exhibiting consistently throughout the concerts a higher standard of artistic 


excellence than had been attained in any previous year. 
own enthusiasm and discontent with all but the best of results in interpretation. 


further another season. 


Conductor Bloom was judicious in his choice of programs and happy in his ability to inspire his men with his 
The directors of the orchestra are already making their plans to raise its efficiency even 





SWEDISH SINGERS PLAN 
FOUR DAYS’ SONG-FEST 


Chorus of Six Hundred Male Voices 
Will Be Heard at Forthcoming Na- 
tional Convention in New York 


Next week, on Saturday, May 28, there 
will begin at Carnegie Hall, New York, a 
four days’ celebration, by the American 
Union of Swedish Singers, which will in 
clude several notable choral concerts. The 
festival will be opened by Charles K. 
Johansen, president of the union, and the 
Swedish Minister to the United States, 
Herman de Lagercrantz, will deliver an 
address of welcome. 

At the first concert the festival chorus, 
composed of 600 male voices, comprising 
singing societies from Minneapolis, St. 
Paul, Chicago, Boston, Philadelphia, New 
York and other cities, will sing patriotic 
Swedish songs. Among the choral num- 
bers at this concert will be Gunnar Wen- 
nerberg’s “Hear Us, Svea,” “Sons of the 
People Who Have Bled,” the Finnish Mar 
tial Song of the thirty-year war; the Sol- 
diers’ Chorus from “Faust,” the Pilgrims’ 
Chorus from “Tannhauser” and the Swe 
dish folk song, “Thou Ancient, Thou Glo 
rious, Thou Fjell-Crowned North.” The 
concert will conclude with “America.” Ar 
vid Akerlind, of the Royal Swedish Con 
sulate in New York, formerly director of 
the Students’ Chorus at Upsala, Sweden, 
will conduct this chorus. Several of the 
singing societies will be heard alone at the 
first concert. The festival orchestra of 
fifty musicians will be under the leadership 
of Nahan Franko. 

The soloists at the first concert will in 
clude John Forsell, the Swedish bariton: 

Metropolitan Opera Company; 


of the 
Anna Case, also of the Metropolitan com 


Johnstone, the Swe 


pany, and Martina 
dish violinist. 

The second concert will take place Sun 
day evening, May 29, in Carnegie Hall. 
Individual societies will perform, and Mr. 
Forsell and Miss Johnstone’ will again be 
heard. 

In the evening of Memorial Day a din 
ner will be held, and the celebration will 
conclude on Tuesday, May 31, with an all 
day folkfest at Coney Island 

The American Union of Swedish Sing 
ers, which is the only national Swedish 
organization in America, has been the 
means of bringing Swedish chora: sing- 
ing to a high point of excellence. 





John Barnes Wells Wins Distinction in 
Two Concerts 

John Barnes Wells,. the distinguished 
tenor, scored emphatically in Orange, 
N. J.. at a concert of the Orange Musical 
Art Club on April 30, and again at a con 
cert given by the Guido Chorus of Buffalo 
on May 5. At the former he contributed 
to the program a number from Goring 
Thomas’s “The Swan and the Skylark,” 
four songs by Cadman, and Harriet Ware’s 
= ,oat Song.” Mr. \\ ells’s voice was 
marked by rare sweetness and charm. His 
stvle is broad and he delivers everything 
with emotional fervor and enthusiasm. At 
the Buffalo concert he sang numbers by 
Liza Lehmann and Secchi, in addition to 
those heard at the Orange concert, and, in 
response to the great applause which his 
artistic mastery called forth, he added an 
Irish song as an encore. His ideal diction 
and the authority and sincerity manifest in 
every one of his songs stamp him as one 
of the foremost artists of the day 


Raoul Gunsbourg, encouraged by the suc 
cess of “The Old Eagle,” has written a 
second opera, which he will produce at 
\lonte Carlo next season. 











MADAME 


MADAME JEANNE JOMELLI, 
Prima Donna Soprano. 


MADAME FRIEDA LANGENDORFF, 
Contralto. 


LILLA ORMOND, Dramatic Soprano. 
MADAME MACONDA, Soprano. 
DR. FRANKLIN LAWSON, Tenor 


MYRON W. WHITNEY, JR., 
Eminent American Basso. 


ARTURO TIBALDI, English Violinist. 


JOSEPH MALKIN, 
The Great Russian ’Cellist. 


CHRIS. ANDERSON, Baritone. 
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FOR SEASON 


R. EF. JOHNSTON 


Announces the following attractions: 


For Terms, Dates, etc., Address: 


JOHNSTON 


1910 


NORDICA 


MADAME LIZA LEHMANN, 
The Celebrated Composer. 


[Who will accompany her own compositions, 
including “In a Persian Garden.”” Supported 
by a quartet of eminent European soloists.] 

PEPITO ARRIOLA, Pianist. 


By arramgement with Concert, Direction 
Daniel Mayer, of London. 


AGNES PETRING, Soprano. 
MAUD ALLAN and a Symphony Orchestra 
MARIE NICHOLS, Violinist. 
FREDERICK HASTINGS, 
MARIE HERITES, Bohemian Violinist. 


BEECHAM’S SYMPHONY ORCHESTRA 
OF LONDON, ENGLAND. 


Baritone. 


NEW YORK 








MEHAN STUDIO MUSICALE 
REACHES HIGH STANDARD 


An American Composer’s Program 
Given by Advanced Pupils in Ex- 
cellent Fashion 


\ recital devoted exclusively to songs by 
\merican composers was given at the 
Mehan Studios, in Carnegie Hall, New 
York, on Wednesday evening of last week. 
The composers represented were Ethelbert 
Nevin, William Hammond, Charles Gil 
hert Spross, John Barnes Wells, Horatio 
Parker, Harriet Ware, and Alexander 
Russell. 

\ feature of the concert was the fact 
that almost every song was accompanied 
by its composer The singers included 
Thomas Morgan Philips, Isabel Irving, 
Mary Jordan Fitz Gibbon, Inez Dunfee, 
John Barnes Wells, Birney Petigrue, Ed- 
win Bangs, Robert Hudson, Kamona Smith, 
Mary Kendel and others 

(heir work in every case rose to the 
very highest plane of excellence. The open 
ing number, Nevin’s Cycle “Captive Mem 
ories” was splendidly done by Mmes. Smith 
and Kendel, and Messrs. Petigrue, Bangs 
and Hudson, who sang with deep insight 
into the poetic character of the work, their 
voices blending beautifully. Much applause 
greeted Miss Irving for her rendering of 
three numbers by Spross, Nevin and Par- 
ker She is the possessor of a flexible 
soprano, charming in quality, and con 
stantly modulated to suit the emotional 
demands of each song. 

Mary Fitz-Gibbon sang Parker’s “Love 
in’ May” and Harriet Ware’s “Hindu 
Slumber Song” with a rich and perfectly 
trained contralto, while Miss Dunfee 
scored roundly in the “Song of Radha,” by 
Harriet Ware, and Hammond's “The Love 
ly Month of May.” The program was 
brought to a close by the singing of sev 
eral compositions of Ware, Wells, Ham 
mond and Russell by John Barnes Wells 
The work of this admirable tenor is al 
ways pleasing, but never more so than on 
this occasion. He was very warmly re 
ceived. There was also much favorable 
comment over the uniform high quality of 
the works presented, many of them being 
likely to become classics in the literature 
of American song. 


Annie Louise David Shows Versatility 
by Playing Harp and Piano 


Annie Louise David, harpist, displayed 
her versatility recently by playing the piano 
accompaniments for Florence Mulford, con 
tralto, and a quartet, which sang a cycle 
by Liza Lehmann, at a concert in East 
Orange On May 7 she played piano 


accompaniments and harp solos at the Ru 
binstein Club breakfast, at the Waldorf, 
and on Sunday was the soloist at the Har 
lem Presbyterian Church. On May 11 Mr. 
and Mrs. David were engaged for an entire 
program, in Brooklyn, and on May 15. Mrs 
David Middletown, 


N. Y 


plaved in concert in 


Providence Talent Produces Operetta 

ProvipENcE, May 16.—The members of 
the First Light Infantry produced “Mollie, 
the Major, at the Providence Opera 
House on Thursday evening. The music is 
by Alfred G. Chaffee, a graduate of Brown 
University, and the libretto is the work of 
Mr. Chaffee and George W. Gardiner. Mr. 
Chaffee has written some excellent music 
and several of his songs made an instant 
hit. Edward F. Bostwick, formerly of the 
Imperial Theater, drilled the chorus and 
principals Margaret Collier, Katherine 
Dunham and F. S. Stranahan sang well in 
leading roles. Raymond Freese, tenor solo 
ist at Central Baptist Church, and Phil 
Shawe, baritone, were also in the cast, and 
were heard to advantage. Mr. Chaffee him 
self conducted. G. F. H 





D’Albert’s “Izeyl” was recently produced 
in Konigsberg, but proved a flat failure 
there. 
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SEGUROLA 


Basso Cantante 
Metropolitan Opera House 





For Concerts and Reck 
tals, Address: 


Metropolitan Opera 
House 
NEW YORK 





Copy’t by Aimé Dupont 


The Etude 


Thousands and Thousands of Music-Lovers the 
world over take “‘The Etude” monthly because they 
cannot do without it. 

Its immense following is due to the fact that it is 
necessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 
180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world's foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning ‘‘Musical America’ and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude”’ 
and our booklet ** The Aim of the Etude.”’ 


1712 Chestnut St., PHILADELPHIA, PA. 
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HOW PUCCINI CHOSE LIBRETTIST FOR “‘ THE GIRL ” 








it has taken Giacomo 
two years to compose 
on “The Girl of the 

Golden West” has come to light at last, 
says the New York Mail. It was not that 
Puccini couldn’t put that famous Western 
drama into appropriate music, and it 
wasn’t that he failed to catch the cowboy 
“motif” or the melodramatic theme. But 
Puccini had to wait two years to find a 
librettist who could translate into Italian 
poetry the American spirit of the play— 
and when he found him he turned out to be 
an Italian whose chief pride is that his 
mother was an American woman. 

The librettist is Carlo Carigarini, and 
Puccini’s friend and fellow-composer, Al- 
bert Mildenberg, informed the Mail how 
he came to be selected: 

Puccini, then in the height of the glory 
that followed his “Madama Butterfly,” hap- 
pened into the Belasco Theater one night 
and saw Blanche Bates play “The Girl of 
the Golden West.” 

“That is the great American drama!” he 
cried, enthusiastically. “I will make it the 
greatest opera of my career!” 

vit | have never seen Puccini more in- 
spired,” said Mr. Mildenberg, “than the 
day he sailed back to Italy to begin the 
composition of ‘The Girl.’ He had watched 
the drama so many times that he was thor- 
oughly imbued with its spirit—he had 
caught the wild Western coloring as per- 
fectly as though he had lived there all his 
life. 

“He hummed snatches of the music he 
had composed impromptu, and I knew then 
that if his opera did not score as a master- 
piece Puccini would not be the fault.” 

On reaching his villa near Florence the 
composer began writing furiously. His 
first act—the barroom scene—was on pa- 
per within a month. 

Puccini had the play translated into Ital- 
ian, engaged Luigi Illica, the librettist of 
“La Bohéme” and “Madama Butterfly,” to 
write the verse about his first act, gave 
him the music score and dashed on into the 
second act. 


The reason why 
Puccini more than 
his opera founded 


The first halt and the first disappointment 
came when the librettist submitted his 
verse for the first scene. 

“Oh, it will not do!” cried the vexed 
composer. “Don’t you see, my friend, that 
it has not the mountain sweep—the breadt 
—the wide, free swing? It does not rise 
to the music—it lacks the spirit of the 


piece.” 
“But I have never been to America, 
maestro,” answered the librettist. “Nor 


have I ever seen the play upon the stage. 
I do not even understand the English 
tongue. It has been very hard. I am sorry. 
But it would be useless to try again.” 

That he took his failure very much to 
heart is known now—for very shortly af- 
terward he took sick and died. 

Then Puccini searched out a_ second 
librettist—gave him the translated play and 
the now completed two acts of the music 
score. But this man was pure Italian, and 
had never seen the play upon the stage. He 
also failed. 

Six months dragged by, with Puccini at 
a halt in his work and in despair. Then 
one day, as he was riding over his estate 
with Mr. Mildenberg, the latter casually 
mentioned that in Milan the week before 
he had come across the poet Carlo Cari 
garini, who, on parting, had given him his 
photograph, inscribed: “To my _ friend, 
who comes from my mother’s country.” 

Puccini pulled his horse to a dead stop. 
“The very man!” My librettist! His 
mother was an American, and he will un- 
derstand.” 

Three wecks later Carlo Carigarini was 
dashing off the verse to clothe Puccini’s 
half-written opera. He had been to Amer- 
ica many times. At the side of his Ameri- 
can mother he had traveled from Colorado 
to the coast. He knew the mountains, he 
knew the types: he knew “The Girl,” for 
he had seen Blanche Bates play in New 
York. 

There hasn’t been any further delay in 
the composing of Puccini’s new opera. The 
famous maestro says that Carigarini’s 
verses are a masterpiece in themselves. 





A JUBILEE TOUR 





Melba’s Canadian Engagements Will 
Coincide with Many Festival Events 


What Frederic Shipman, Mme. Melba’s 
manager, who is a Canadian, terms “Can- 
uck luck,” is exemplified in the diva’s 
forthcoming Canadian-American tour. Of 
the fifteen Canadian dates, four of them, 
even with years of preparation, could not 
have been arranged more fortunately for 
the management. The first instance is at 
St. John, N. B., where September 3 is the 
opening date of the largest exhibition ever 
held in the Maritime Provinces, and when 
it is anticipated that thirty thousand visi- 
tors will be in the city. The formal opening 
by Sir Wilfred Laurier will take place 
in the afternoon, to allow the premier and 
others to attend the Melba concert that 
evening. 

At Montreal the Melba date, September 
12, is exceptionally fortunate, as it is the 
only free night of the great sucharistic 
convention, held there during that week, 
and at which an attendance of twenty 
thousand is expected. At Ottawa, Septem- 
ber 15 is the biggest night of the year, 
being “citizens’ day” of the annual exhibi- 
tion. For the Melba concert that evening 
the Arena, with a capacity of four thou 
sand, has been secured. 

At Brandon, September 3, is the Melba 
date, and also the date of the Teachers’ 
Convention, to be held in that city. This 
Mr. Shipman admits is assisted luck, as the 
original date was for a week later, but 
by special arrangement, and with a view 
to giving the two thousand teachers from 
Manitoba’s small towns an opportunity of 


hearing the famous singer, the date was 
changed to coincide with the Melba con- 
cert. 

After the fifteen Canadian dates, the 
American tour will open at Minneapolis 


and St. Paul, Melba being the opening at- 
traction of the Symphony Orchestra series 
in these cities on October 28 and Novem 
ber TI. 





Marx-Goldschmidt, the pianist, 
who was associated with the concert ap 
pearances of Pablo de Sarasate for many 
years, is giving a series of recitals in Paris 
at which she is playing Rubinstein’s his- 
torical programs 


3ertha 


MRS. MORRIS’S PUPILS ENGAGED 





New York Teacher’s Professional Stu- 
dents Fill Important Engagements 


The many professional pupils of Hattie 
Clapper Morris, the teacher of voice, have 
filled important engagements during the 
season, and will have many appearances this 
Spring. Among these, Margaret Keyes, 
contralto, has recently sung with the Bos- 
ton Symphony Orchestra, and in Washing- 
ton, D. C., Columbus, O., and Wilkes- 
Barre, Pa. She is to be a soloist on the 
Spring tour of the Thomas Orchestra. 

Lillian Russell, the famous actress and 
a pupil of Mrs. Morris, sang last week at 
the Actors’ Fund benefit, in Cleveland, win- 
ning much applause for her finely finished 
singing. Giulia Strakosch has been engaged 
for the “Merry Widow,” which opens in 
Brussels the last of July. She will resume 
her study with Mrs. Morris in Europe in 
July, where she will prepare several new 
roles under her teacher’s direction. An- 
other pupil, Mrs. Jane Ingl, soprano, has 
just been engaged as soloist by the M. E. 
Church of Morristown, N. J. Martha 
Woodsum, soprano of the Hanson Place 
M. E. Church, Brooklyn, was soloist at a 
rendition of the “Holy City,” in that city, 
receiving an ovation for her singing. 





An Operetta of Many Authors 


Lonpvon, May 12.—An operetta, the music 
by Leo Fall, composer of “The Dollar 
Princess,” which will be produced next 
season in France, Germany, England and 
America, has now reached completion, 
after passing through many distinguished 
hands. It is called “The Doll Girl,” and 
is expected to create a musical sensation. 
Che story was originally written in French 
by MM. Caillaret and de Flers, well known 
in America as the authors of Billie Burke’s 


play, “Love Watches.” It was then trans- 
lated into German by A. M. Wilner, one 
of the authors of “The Dollar Princess,” 


“The 


will 


and Leo Stein, one of the authors of 
Merry Widow.” Charles Frohman 
present it in America. 





Stainer’s cantata, “The Daughters of 
Jairus,” was well given recently at St. 
Luke's Lutheran Church, Brooklyn. Not 
ably excellent was the work of .uignon 


Lindsay, a pupil of Carlo Sanche 





Summer Study in 
New York 


From JUNE ist to SEPTEMBER Ist 


Classes in voice for beginners and 
teachers will be held by 


Mme. Clara de Rigaud 


Metropolitan Opera House Building 


Address for particulars 
THERESE HELMAN, Secretary 
2647 Broadway, New York 
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Half Minute Song Cards 


(A Blend of Philosophy and Harmony) 
By CARRIE JACOBS-BOND 
12 Cards to the-set, $1.25 the set 
Sample Card by mail, 15c. 
CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


ETHEL CRANE 


SOPRANO— Oratorio, Recitals, Concert 
Available Sundays 
315 W. 98th ST., NEW YORK. Tel. 9211 River. 


FISK TEACHERS’ AGENCY : 


Furnishes ORGANISTS, CHURCH SINGERS, 
and TEACHERS, Also Artists for Mag te 
Festival, O yw hy Lyceum and Recital in Solo, 


tette and 
Suite 836-839 Fine Arts rte Pulses. Ohicago 


Telephone. Harriso: om, 36 
Mrs. Kate Jordan Hewett . gr. Music Dept, 
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TENOR | ORATORIO, ¢ CONCERTS 


Management: a HENRY gat. pad BUREAU 
West —_ St., New York 


15 East roth St. 


ERNEST CARTER 


Composer-Director 
Formerly Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
Tel. 6120 Murray Hill NEW 


Eleanor McLellan 


TEACHER OF SINGING 


Atelier 7 putding. 33 West 67th Street 
Phones 4225 and 6965 Col..N Y¥ 

List of Sressamt Pupils in Se a and Com 
to be ha on application. 


WM. BEARD 


. 
Bass-Baritone 
RECITAL -:- CONCERT =: ORATORIO 
AUDITORIUM BLDG. (Phone, Harrison 1738), CHICACO 


@ JAMES P. DUNN % 


ORGANIST AND CHOIRMASTER 
CHURCH OF THE IMMACULATE CONCEPTION 
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INSTRUCTION IN rane bs MUSICAL THEORY 


RESIDENCE STUDIO, i DAWSON ST., BRONX, WN. Y. 


CHARLES R. 
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TENOR 


Management, EUGENE KUESTER 
25 West 42d Street New York 
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QUINLAN INTERNATIONAL MUSICAL AGENCY 
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ARENS VOCAL STUDIO 


308 WEST S6th STREET, NEW YORK 


Send 12c. for Booklet, “My Vocal Method" 
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PATERSON FESTIVAL DRAWS THOUSANDS 





Great Crowds Hear the Greatest Artists and Best Concerts Ever 
Offered to Music Lovers of New Jersey Town 


Paterson, N. J., May 16.—This city’s 
seventh annual music festival, under the 
auspices of the officers of the Fifth Regi- 
ment and the musical and executive direc- 
tion of C. Mortimer Wiske, took place on 
the evenings of May 12 and 13 and the 
afternoon of May 14. The festival forces 
consisted of the People’s Choral Union of 
Paterson, the People’s Choral Union of 
Passaic, the Children’s Choral Union, the 
Young People’s Orchestra, the Metropoli- 
tan Orchestra, a portion of the Manhattan 
Opera chorus and Miss F, M. Stanley and 
Ww. L. R. Wurts, accompanists. 

A notable aggregation of soloists were 
engaged, those who appeared being: Luil- 
lian Nordica, Caroline Mihr-Hardy, Adal 


Campbell Hussey, Ernestine Schumann- 
Heink, Josephine Jacoby, Helen Waldo, 
Domenico kKusso, Giuseppi Campanari, 


Claude Cunningham, Henri Scott, Nerbert 
Watrous and Fannie Bloomfield-Zeisler.— 

The festival was held in the Fifth Regi- 
ment Armory, an acoustically perfect build- 
ing, seating over 4,000. At all of the con- 
certs the auditorium was taxed to its fullest 
capacity, and the streets for several blocks 
around were completely closed to traffic 
other than the carriages and automobiles of 
the concertgoers. ‘Lhe audiences seemed 
possessed by the festival spirit and were 
extraordinarily enthusiastic. 

lhe success of the festival was largely 
due to the enthusiasm and executive abil- 
ity of C, Mortimer Wiske, who had entire 
supervision of both musical and business 
arrangements for the festival. As a direct- 
or Mr, Wiske is head and shoulders above 
tne average festival conductor, and it was 
uue to his very obvious mastery of his 
scores, as well as to the excellent orchestra, 
tnat so high a musical standard was at- 
tained. Lhe task of accompanying every 
solo and choral work was in itselt a task 
to dismay a director, but Mr. Wiske emerged 
1rom the ordeal with flying colors. His 
work was fittingly recognized by the hearty 
applause of the audiences. 

Lhe choruses sang with good tone quality 
and fidelity to the pitch and with a good 
rhythmic sense. It is true that only the 
broader shadings were observed, and that 
in some passages there was a lack of dra- 
matic fire, but, on the other hand, these 
things are only to be expected from pro- 
fessional choruses. ‘he best singing was 
done in “Gallia” and Bruch’s “fair rilen.’ 
in the operatic presentations the chorus 
was assisted by a chorus from the .manhat- 
tan opera, a plan that aided much in the 
successful rendition of “Aida” and “Cav- 
alleria.” Joseph Zuro, as assistant chorus- 
master, was invaluable. 


Concert Evening 


Vorspiel, “Die Meistersinger,”” Wagner; Motett, 
**Gallia,” Gounod, Mrs. Hardy, Chorus and Orches- 
tra; Maritone Aria, “Eri tu che Macchiavi,’ 
Verdi, Claude Cunningham; Aria, from “Sappho,” 
Gounod, Mme. Schumann-Heink; Chorus, “Moon- 
light,” Faning, Choral Union; Piano Concerto, 
| Major, op. 59, Moszkowski, Fannie Bloomfield 
Zeisler; Soprano Aria, “Reine de Saba, ” Gounod, 
Mrs. Caroline Mihr-Hardy; Aria, “Sampson and 
Delilah,” Saint-Saens, Mme. Schumann-Heink; 
Cantata, “Fair Ellen,’’ Bruch, Mrs. Hardy, Mr. 
Cunningham, Chorus and Orchestra. 

The enthusiasm on “concert night” was 
markedly greater than on “opera night, 
probably because the program ottered more 
variety in style and more opportunities for 
applause. Caroline Mihr-Hardy sang her 
incidental solos in the “Gallia” and her 
aria with clear, rich tone that won for her 
several recalls after each number. Ciaude 
Cunningham, with his crisp, incisive deliv- 
ery, his excellent diction and his fine sense 
of phrasing and interpretation, set a high 
standard for the artists to tollow. Mr. 
Cunningham sang but one aria and the 
baritone solos in “Fair Ellen,” but he would 
have been more than welcome in other 
numbers if one may accept the judgment 
of the audience, which was extraordinarily 
enthusiastic. 


Mme. Schumann-Heink repeated her suc- 
cesses of the season by her appearances on 
this occasion, and the audience fairly rose 
to her, demanding encores to each of her 
selections. Mme. Zeisler performed the im- 
possible by winning numerous recalls and 
an encore with a piano concerto near the 
end of a long program. She has never done 
better playing than at this concert, and her 
work was little short of perfection. 


Opera Evening 
“Cavalleria Rusticana,”” Mascagni—Characters: 


Santuzsza, Mme. Nordica; Lola, Adah Campbell 
Hussey; Turiddu, Signor Russo; Alfio, Signor 





—Photo by W. S. Shinn 


Helen Waldo, Whose Children’s Songs 
Created Great Enthusiasm at the 
Paterson Festival 


Campanari; Lucia, Mme. Jacoby. “Aida,” Verdi— 
Characters: King of Egypt, Signor Companari; 
Amneris, Mme. Jacoby; Aida, Mme. Nordica; 
Rhadames, Signor Russo; Amonasro, Herbert Wat- 
rous; Ramphis, Henri Scott; Messenger, A. Alt- 
schul. 

Despite the excellence of the renditions 
of these operas, the enthusiasm was not so 
great, though the audience was larger, | his 
was probably due to the lack of pauses dur- 
ing which the applause might have been 
given; certainly not because of any fault of 
the soloists. Lhe casts of both operas were 
strong, and one instinctively felt the limita- 
tions of the concert stage as one noted the 
effectiveness of the solos as pure music. 

Mme. Nordica, who sang Santuzza for 
the first time, was in glorious voice, and 
won an ovation by her beautiful presenta- 
tion of her roles. Signor Campanari was at 
his best, and his dramatic style, his fervor 
of interpretation proved infectious and 
spurred on the chorus to greater freedom 
and spirit. Domenico Russo proved him- 


self a tenor of sterling value and beautiful 
voice, and, though he had the burden of 
being the only tenor, acquitted himself so 
well that another would have been super- 
fluous. He has a big voice and a big style, 
and succeeded in winning the favor of the 
audience, 

Adah Campbell Hussey, though known 
as a concert singer, showed herself to be a 
most meritorious interpreter of the rdle of 
Lola, and her work by no means suffered 
by a comparison with her operatic con- 
fréres. Mme, Jacoby sang wonderfully well 
and in a manner that showed her to be an 
artist to be reckoned with should she decide 
to devote her talents exclusively to the 
operatic stage. 

oome of the best singing of the evening 
was done by two American artists—Henri 
Scott and Herbert Watrous. Both displayed 
voices of fine quality and power and an 
artistic ability that bids fair to carry them 
far in opera. These men sang with author- 
ity, with good diction, and both possess 
splendid stage presence; the audience rec- 
ognized their merits with cordiality. 


Afternoon Concert 


Chorus, ““A Gypsy Maiden I” (Parker); Or- 
chestra, ““‘Wedding March” (Soederman); Mother 
Goose Rhymes (Coolidge), Helen Waldo; Or- 
chestra, Minuet, op. 29, No. 2 (Del Ville 
de Paz); Piano, “Minuet,” E Flat Major (Bee- 
thoven), Dance of the Dervishes’’ (Beethoven), 
from the “Ruins of Athens’; ‘*Turkish March” 


from the “Ruins of Athens” (Beethoven), 
transcribed for piano by Rubinstein; ‘“Noc- 
turne,” op. 27, No. 2 (Chopin) ; “Valse,” op. 
64, No. 1 (Chopin), “Polonaise,” op. 53 (Chopin), 


Fannie Bloomfield Zeisler; Chorus, “Starlets and 
Sunbeams”’ (Senour), “‘Two Marionettes” (Cooke) ; 
Children Songs, “A Marching Song” (Fisher), 
“The First Friend’’ (German), “The Pussy Cat’ 
(Bond), ‘“Practicing’’ (Carpenter), “A Pocket 
Handkerchief to Hem” (Homer), Helen Waldo; 
Orchestra, ‘*W iegenligd”’ (Marie Elizabeth), ‘‘Piz- 
zicatti Polka” (Strauss); Piano, “Song Without 
Words,” op. 62, No. 6 (Mendelssohn), ‘“‘Invita- 
tion to the Dance,” op. 65 (Weber), “The Jug- 
gleress’” (No. 4 from Fantasias, op. 52) (Mosz- 
kowski), “Military March’ (No. 1 from 3 Piano 
Duets, op. 51) (Schubert), Fannie Bloomfield 
Zeisler; Chorus, “Before the Sun Awakes the 
Morn” (Goate). 


As on the first evening, Mme. Zeisler 
again created a furor bv her wonderful 
playing, being recalled again and agai. 
Helen Waldo, the other soloist of the atter- 
noon, and who has appeared several times 
in Paterson, gave on this occasion some ol 
her children’s songs. Miss waldo, by her 
cleverness in catching the childish spirit ot 
the songs and her dainty costume made an 
immense hit, and was tumultuously re 
called. She was ably assisted by Wiuiam J. 
Stone as accompanist, also in youthtul cos- 
tume. Perhaps one reason of Miss waldos 
success may ve tound in the tact that a 
children chorus Of 200 and the Young feo- 
pies Urchestra gave a large part of tne 
program. siowever, it is certain that this 
atternoon concert pleased tne large audi- 
ence fully as much as any program o1 tue 
week, tA. de J. 


NEW YORK’S SUMMER MUSIC 





Contracts for Park and Pier Bands Held 
Up by Mayor Gaynor 


Because of the war between the Inter- 
national Musical Union and the Musical 
Mutual Frotective Union, Mayor Gaynor 
has held up the arrangements ot Wock 
Commissioner Calvin Lomkins tor Sum- 
mer music on the recreation piers of New 
york City. 

Une o1 the Regimental Band leaders ap- 
pointed 1s not a member ot tne Mutual 
organization, and it was reported by mem- 
bers ot this union that he couid not com- 
mand the service of first-class protessional 
musicians. A delegation trom the Iinter- 
national Union then cailed upon the Mayor, 
who was unable at the time to see the 
body, but took occasion to stay the pro- 
ceedings until the matter could be looked 
into and the union war settled. Meanwhile, 
the Mutual Union has issued an order tiiat 
all members of the Mutual shall refrain 
from agreeing to play at the city concerts 
until further notice, 

Park Commissioner Stover will give out; 
in a few days the appointments of orches- 
tral leaders for the park concerts. 


WHERE MANHATTAN 
ARTISTS WILL SING 


Season at La Scala, in Milan, 
Scheduled for Orville 


Harrold 
What will the artists of Oscar Hammer 
stein’s defunct Manhattan Opera Com- 


pany do next season? has been a question 
import in opera 
the news of Mr. Hammerstein’s withdrawal 
was made public. Interest in the future of 
Orville Harrold, the tenor whose rise from 


of leading circles since 


vaudeville to grand opera was one of the 


sensations of last season, has been so 


great, as is that of any of the other mem- 
bers of the company. It is understood that 
Mr. Harrold will sing in Europe next year, 
very likely at La Scala, in Milan. He is 
still studying under Oscar Saenger and 
expects to have two more added to his 
répertoire of four operas by next Fall. 

Mary Garden’s fate will probably lie be- 
tween the New York, Boston and Chicago 
companies. If she continues to receive the 
salary of $1,400 an.appearance called for in 
her Hammerstein contract, it is thought her 

value at so high a figure will be chiefly 
in Chicago, where she passed her youth and 
where she has never sung. It is also 
thought that Mme. Tetrazzini’s value will 
lie chiefly outside New York, where her 
drawing power had come to be large, ac- 
cording to Mr. Hammerstein, only in 
“Lucia di Lammermoor.” 

The lawsuits in which Charles Dalmorés 
and Marguerita Sylva have been involved 
will be dropped and both will be received 
into the Metropolitan fold. The Metropoli- 
tan will also retain Maurice Renaud, but 
whether at the salary Hammerstein paid— 
$1,000 an appearance—which is larger than 
has ever been paid for the services of a 
baritone at the Metropolitan, is not certain. 

Lina Cavalieri will not be a member of 
the Metropolitan or its affiliated companies. 
Her roles will be sung by Marguerita 
Sylva and a newcomer, Lillian Grenville. 
Emma Trentini may become a star of light 
opera in English which she has frequently 
said she would like to be. She has been 
studying English all Winter with this ulti- 
mate object in mind. 

The season of French opera at the Met- 
ropolitan, beginning January 17, will not 
only bring Cleofonte Campanini to that 
theater as conductor, but will ensure the 
return to New York of Andreas Dippel, as 
impresario. Mr. Dippel will manage these 
performances as the head of the Chicago- 
Philadelphia Company. 

Speculations continue as to the exact 
amount paid Hammerstein as the price of 
his withdrawal. The latest estimate, on 
supposedly good authority, is $1,200,000, 
and if this figure is correct, it is believed 
that, deducting his losses for the season 
and paying all bills, Hammerstein emerged 
from the situation with $500,000 clear gain. 





Mme. De Rigaud Gives Musicale 


Mme, de Rigaud gave a reception Thurs- 
day, May 12, in honor of Christian tianson, 
on which occasion he sang, to the delight 
of his hearers, the great aria from the 
opera “Stradella, the “Swan Song” from 
“Lohengrin” and a group of German songs. 
Marion Winant, another advanced pupil of 
Mme. de Rigaud, sang the Micaela aria 
from “Carmen,” and Miss Jenkins sang 
“Florian’s Song,” by Godard. 





. 


r The Flonzaley Quartet scored a brilliant 
su 


ccess recently, when they played before 
the Saturday Club of Sacramento, Cal. 
Their program consisted of Mozart’s C 
Major Quartet, Leclair’s “Sonata a Tre” 
and Schumann’s Quartet in A Minor, 
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CONCERT DIRECTION 
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Season 1910-11 
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ADDRESS 


3835 Flournoy St. CHICAGO, ILL. 


Chautauqua (N. Y.) Institution 


Wm. H. Sherwood’s 22d Summer Session 
July 9th to Aug. 2d, 1910 


Assistants, Miss Georgia Kober and Mrs. E. T. 
Tobey. The course consists of private lessons 
and 30 interpretation and analysis classes. Artists’ 
and Pupils’ Recitals and Concerts. 


SHERWOOD MUSIC SCHOOL 


Chicago Summer Term opens June 27th. 
Special courses in all departments under eminent 
teachers. Ada Holmes, Sec’y, Fine Arts 
_ Building. 
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BERLIN’S HOME OF ROYAL OPERA MAY SOON DISAPPEAR 








ERLIN, May 7.—Negotiations which 
may end in the passing of the famous 
Royal Opera House as a home of opera 
are now in progress between its owner, 
Kaiser Wilhelm, and the municipality. If 
the city buys the building it will be utilized 
for civic feasts and functions. If the ne- 
gotiations result to the satisfaction of both 
parties the erection of the new royal opera 
house on the site of the Kroll Theater will 
be begun immediately. 

The present Royal Opera House was 
closed for alterations May 1, and will re- 
main closed until September 1, the royal 
opera company being located in the mean- 
time at the Kroll Theater, in Tiergarten 
Park. This site of the newly projected 
terlin Royal Opera should be distinguished 
from the Grand Opera, the building for 
which is being erected in the suburb of 
Wilmersdorf. 

When the old home of royal opera is 


abandoned there: will disappear what was 
known as the worst constructed theater in 
the world. It was erected by Frederick the 
Great, who paid $3,250,000 for its construc- 
tion, which was accomplished along eccen- 
tric architectural lines. Its defects, in the 
event of fire, might readily have caused 
immense loss of life, for from the stage, 
on which four or five hundred people were 
at times employed, there are only two nar- 
row doors for exit at the back, one of 
them being usually blocked by scenery. 
The exits for the audience were so in- 
sufficient that after the disaster at the 
Iroquois Theater .in Chicago the Kaiser 
ordered numerous unsightly wooden gal- 
leries to be run up outside the building. 

During the existence of the famous old 
theater all the great singers, actors and 
dancers of the last 160 years have appeared 
on its boards. 





COST OF OPERA IN LONDON, 





Twenty-five Thousand Dollars to Stage 
New Production Before Curtain 
Rises 


The opening of the grand opera season 
at Covent Garden brings the usual calcu- 
lations as to the expense of running opera 
in London, writes a correspondent of the 
New York Sun. ine artists who receive 
from $500 to $2,000 a performance prob- 
ably number between thirty and forty in 
the entire operatic world; probably ten of 
this year’s principals at Covent Garden 
will receive from $500 to $1,250 a perform- 
ance, while other principals receive from 
$50 to $250, with a guaranteed number of 
appearances. Conductors average $250 a 
performance and have to attend the re- 
hearsals as well. 

The orchestra, numbering about a hun- 
dred, costs $4,000 a week; the chorus sing- 
ers, of whom there are usually about 
eighty, are paid from $12.50 to $20, or even 
$25 a week, and ballet girls average $15 a 
week. Stage hands, electricians, carpen- 
ters, scene shifters, costume keepers and 
clerks of various kinds cost some $2,500 a 
week, and heating and lighting must run to 
$500. 

To stage an opera for the first time, 


even if no more elaborately than, say, “La 
Boheme,” costs about $25,000 before the 
curtain rises. Little wonder, therefore, 
that new productions are few and far be- 
tween, the only novelty promised this year 
being Laparra’s “Habanera.” “Lakmé” and 
“Linda di Chamounix” may require new 
settings. 

London pays less than New York, and 
the English critic has no dithculty in ex- 
plaining why this so, for, writes one of 
the best known, ‘Covent Garden alone pro- 
vides the hallmark of universal fame and 
artists gladly come at first for relatively 
small fees, knowing well that if they con- 
quer London they will sooner or later_be 
able to make their own terms.” 





Sing at Long Island Church Dedication 


Eleanor Owens, soprano; Florence Deth- 
eridge, contralto; Edward Strong, tenor, 
and Edmund Jahn, bass, were soloists at 
the dedicatory services of the Russell Sage 
Memorial Church, Far Rockaway, L. I., on 
May 11. Gaul’s “Holy City” was presented, 
with a chorus of forty voices and Margaret 
E. Gaines as organist. 





Henri Marteau, the violinist, emphatic- 
ally denies the report circulated to the 
effect that he intends to resign his posi- 
tion at the Royal High School of Music, 
Berlin. 

















Benjamin Cutter 


May 11.—Benjamin Cutter, mu- 
sical educator and author, died last night 
at his home, at Jamaica Plains, Mass., in his 
fifty-third year. For many years Mr. Cut- 
ter played an important part in Boston as 
teacher of harmony and harmonic analy- 
sis, composer and text-book writer. Mr. 
Cutter was born at Woburn, Mass. He 
became a pupil of Ejichberg in violin, and 
for several years studied under Stuttgart. 
In 1882 he became a teacher of violin, of 
harmony in 1888, and of harmonic analysis 
in 1898 at the New England Conservatory 
of Music. He was a member of the soston 
Symphony Orchestra under Henschel and 
Gericke. He published a number of com- 
positions, including Mass in D, chamber 
music and choral music, religious and sec- 
ular, and was the author of “Exercises in 
Harmony,” ‘‘Harmonic Analysis” and 
“How to Study Kreutzer.” 


BosTon, 


Elsa G. Stanley 


Ann Arsor, Micu., May 14.—The death 
to-day of Elsa G. Stanley, only daughter of 
Professor and Mrs, Albert A. Stanley, has 
plunged the city and college into a common 
grief. Miss Stanley was a girl of much 
talent, a graduate of the university and of 
the school of music. She had spent some 
years abroad in study, and was a member 
of the faculty of the School of Music, 
teaching French, German and piano. Her 
death occurs on the eve of the annual May 
Festival, May 17-20, for which all the re- 
hearsals of the chorus are conducted by 


her father. Mr. Stanley is director of the 
School of Music and Professor of Music 
in the university. F. M. 





Ignatius P. Czerwinski 
BurFALo, May 13. 
Ignatius ¥. Czerwinski, the music teacher 
and organist, was held at the family home, 
No. 40 Elmwood avenue, and St. Louis 
Church last Monday morning. Protessor 
Czerwinski was instructor ot piano and 
violin at Canisius College, Buffalo, for 
twenty-two years, and organist at the St. 
Louis Church since he came to Buffalo in 
1886. He was also widely known as a com- 
poser, among his creations being a beautiful 
elegy for string instruments. 








Luciano G. Conterno 


Luciano G. Conterno, the well-known 
bandmaster, died at No. 518 West 145th 
street, New York, on Wednesday, May 4. 
Mr. Conterno, who was born in France 
in, 1839, was brought to this country by 
his father, Jean Baptiste Conterno, while 
a child. In 1882 he became bandmaster to 
the Old Guard, and a year later he held 
the same position in the Ninth Regiment. 
rie retired in 1808. 


Wilhelm von Maltitz 

Wilhelm von Maltitz, of No. 202 Madi- 
son street Brooklyn, weil known as a choral 
director, died May 8 in the German Hos- 
pital, Manhattan. Among the German sing- 
ing societies of which he was director were 
the Williamsburg Sangerbund, the Teutonia 
Singing Society of South Brooklyn, the 
Harmonie Singing Society, the Jamaica 
Sangerbund and the Concordia Singing 5o- 
ciety. 


Mrs. Martha George 


Mrs. Martha George, known in this 
country and abroad as an actress and sing- 
er, died May 10 at her home in New York, 
aged fifty-seven years. She began her ca- 
reer in Berlin, where she was born, and 
later was connected with American com- 
panies in light musical productions. 
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I Hear America Singing—Walt Whitman 


THE WA-WAN PRESS 


publishes the compositions of Amer- 
ican composers only and only their 
best. 


THE WA-WAN PRESS 
is in its ninth year. 


THE WA-WAN PRESS 


was the first publishing enterprise to 
recognize American music as a new 
and revolutionary world movement. 


THE WA-WAN PRESS 


was the first publishing enterprise to 
give full recognition to the folksongs 
of America, and the movement for 
compositions characterized by them. 


THE WA-WAN PRESS 


stands for independence, excellence 
and progress in American music. 
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CHICAGO ATTRACTS SOUTHERNERS 
DURING THE SUMMER VACATION 


Music Schools Benefit by Annual Invasion of Students from Below 
the Mason and Dixon Line—-Many Local Musicians Plan to 
Spend Heated Term in Europe—Recitals and Concerts of the 


Season’s End 


Cuicaco, May 16.—In addition to being 
a great educational and musical center, 
Chicago is as usual demonstrating its at- 
tractiveness to Southerners as a Summer 
resort. It is authoritatively stated that 
more music students are enrolled here 
from May to September than in any other 
city in the world. 

Many of these students come from the 
Southern States, and all of the schools and 
conservatories have Summer normal ses- 
sions this season. The registrar of the 
Chicago Musical College declares that al- 
ready more than 300 students from south 
of the Mason and Dixon line have been 
enrolled for the Summer term, and other 
educational institutions claim heavy en- 
listments from the same section of +the 
country. 

The recent convention of the Illinois 
State Music Teachers was the most 
important in its history and was re- 
markable for the keen interest manifested 
by all who attended. Its influence will 
manifest itself in building up an asso- 
ciation along practical lines that will be 
most valuable to all those concerned. This 
will invite the serious co-operation of the 
very best authorities and give impetus to 
new lines in musical instruction. The 
papers presented were all of superior cal- 
ibre, informing as well as interesting. One 
of the most delightful gatherings was an 
impromptu affair after Friday night’s con- 
cert, when Mrs. Ryder illustrated the sym- 
phonists Beethoven, Brahms, and Tschai- 
kowsky, the talk being given by Emil Ober- 
hoffer. The next meeting of the association 
will be held at Centralia, III. 

John J. Hattstadt, head of the American 
Conservatory of Music in Kimball Hall, 
accompanied by his wife, sails for Europe 
June 21. 


Unique Criticism of Marion Green 


Marion Green, the basso cantante. of this 
city, who has made such a favorable im- 
pression for three seasons past in concert. 
oratorio and recital work, was a member of 
a distinguished quintet of soloists at the 
May Festival under the auspices of the 
Oratorio Society at Columbus, Ohio. Mar- 
ion Green was recently described in the 
Los Angeles Graphic as “one who stands 
up and talks his songs to you in the ster- 
ling old Santley fashion, with the same 
lack of trouble regarding breath and all 
the bellows thereof. Range has no terrors 
for Mr. Green either, his upper tones sail- 
ing out like birds on the wing and as for 
climax, he is ever at the appointed time 
and there is no shortage of goods.” 

Mr. and Mrs. Herman De Vries, of the 
Chicago Musical College, sail for FEurone 
on June 23, accompanied hv Mrs. Luella 
Ohrman. Mr. and Mrs. De Vries will visit 
Paris, Germany and then Lvgano, Switzer- 
land, where they will be the guests of 
Ernesto Consolo, the pianist. Mr. De 
Vries, who retired from the Abbey-Grau 
Grand Opera Company ten vears ago and 
became associated with the Chicago Musi- 
cal College, was for many years connected 
with the Grand Opera in Paris and it is 
said he contemplates establishing a studio 
of his own in his home city at no distant 
date. Mr. De Vries returns September 
10 to resume his educational engagement 
in this city with the Chicago Musical 
College. 


Cosmopolitan School Faculty Recital 


The Cosmopolitan School of Music and 
Dramatic Art gave a faculty concert at 
the Auditorium Recital Hall Monday even 
ing. The program was presented by 
Harriet Case, soprano; Dr. Carver Wil- 
liams, bass: Clarence Eidam, pianist; 
Josephine Gamble, violinist, and Mrs. 
Charles Orchard, accompanist. The enter- 
tainment opened with piano selections by 
Mr. Eidam, Gliere’s Prelude and Romance, 
an Etude by Saver, and a Rhapsodie by 
Dohnanyi. Miss Case followed with a 
charming group of songs, including Schu- 
mann’s “Mondnacht,” Brahms’s “Meine 
Liebe ist griin” and Salter’s “Time of 
May.” Followine came a stirring bit of 
vocalism in Dr. Williams’s dramatic recital 
of the Prologve from “Pagliacci.” Miss 
Gamble gave Sarasate’s “Romanza Anda- 
luza” and the Schubert-Wilhelmj, “Ave 
Maria,” in which she obtained fine tonal 
effects. Miss Case gave a second group 
of songs, “Spring Song,” with an obbligato 
by Miss Gamble. Dr. Williams then sang 


a group of fovr songs by Hermann, Ronald, 
Hildach and Bischoff. and the concert con- 
cluded with three Duets from Christian 


Sinding’s “Friedrich Ruckert’s Liebesfrih- 
ling.” 

Arnold de Lewinsky has changed ° his 
studio to the goth floor of the Auditorium 
Building, sharing the atelier with Hans 
Biedermann. 

Myrtle Elvyn, the pianist, is taking a 
little outing this week in Madison, Wis. 
She sails for Europe a month from to-day. 

A pupils’ recital was given under the 
auspices of the Cosmopolitan School of 
Music and Dramatic Art, last Saturday, 
in the Auditorium Recital Hall, the pro- 
gram enlisting: Elizabeth Doak, pianist; 
Pauline Edwards, pianist; Edward McMul- 
len, pianist; Mrs. Morrison, contralto; Mrs. 
A. L. Lee, soprano; Mrs. Myrtle Tread- 
well, soprano; Alice Ione Cramer, soprano; 
Gladys Schutt, soprano, 

Franz Wagner, the well-known ‘cello 
soloist, played at the Germania Club last 
Saturday night and was afterward a guest 
at a banquet given by that distinguished 
German organization. Mr. Wagner is to 
play at the Chicago University on May 31. 

Lester Bartlett Jones, of Chicago, gave 
the afternoon program of “Great American 
Songs” last week before the Woman's 
Club, of Denver. It included a number of 
compositions by Carrie Jacobs-Bond, Mac- 
Dowell, Mrs. H. H. Beach and Sidney 
Homer. 


Edward Walker’s New Laurels 


Edward Walker scored a great success 
last week at Elgin, Ill. The local press 
declare him one of the most satisfactory 
soloists ever engaged by that city and a 
re-engagement was the result. He sings 
at Evansville, Wis., on May 26 in “The 
Swan and the Skylark.” 

Theodora Sturkow-Ryder, who was so 
universally successful at the recent Teach- 
ers’ Convention at Danville, Ill, as a 
pianist, sails on May 21 on the Minneapolis. 
She will play in London and in Glasgow 
and will visit the Continent and spend 
some time in Paris before returning to her 
home here in the Fall. 

Francis Mackay gave two concert organ 
recitals last week at Henderson, Ky. 

Emil Liebling, pianist, of this city, re 
cently gave a recital at Vermillion, So. 
Dak., and was entertained by Ethelbert W. 
Grabill, a teacher, educator and writer of 
note, who is to lecture at the coming ses 
sion of the New York State Teachers’ 
Association. 

Mrs. Jennie Thatcher Beach gave a suc 
cessful concert at Paxton, IIl., assisted by 
Mrs. Anna Ward Marony, pianist. Her 
talented pupil, Arthur Scott, the tenor so 
loist at Trinity Church, is in demand now 
adays for many concerts. 

Irma Haight, of this city, sails on the 
Vaderland June 11, and will remain abroad 
three months, studying with her former 
teacher, Isidore Luckstone. 

Elaine De Sellem pleased the Wilmette 
Club last Tuesday in a song recital. She 
is engaged for the June Festival at Mar 
inette, Wis., on June 24 and 25, when she 
will sing Cowan’s “Rose Maiden.” 

A score or more compositions by pupils 
of Felix Borowski, occupied the attention 
of a large audience Saturday morning in 
the Ziegfeld. gathered there to hear the 
original melodies and technical effects 
worked out by Chicago students. Walter 
Rudolph, Mrs. Diana Bonnar and Wally 
Heymar wrote the various numbers and 
the program included selections for voice, 
piano and violin. 

Hugh C. Anderson, the well-known tenor 
who has charge of the choir of the South 
3aptist Church, on June 7 presents the 
cantata “Esther” at the Church of the Re 
deemer, on Warren avenue and Robey 
street, and the same classic at his own 
church, with a large volunteer chorus, on 
June to. 


Frederick Root’s Pupils Heard 


Frederick Root presented teachers and 
advanced students in his school of voice 
culture in a charming program of modern 
songs in Kimball Hall last Tuesday eve 
ning. Among the selections were works of 
John Prindle, Scott, Oley Speaks, C. B 
Hawley, Harriet Ware, J. H. Rogers, Ar 
thur Nevin, Liza Lehmann, Charles G. 
Spross, Reginald DeKoven, Coleridge- 
Taylor, Charles Willeby, Ethelbert Nevin, 
Paul Bliss and Henry Hadley. With such 
interpreters as Grace .Browning, Esther 
Plumb, Lester Bartlett Jones, Mrs. C. A. 
Fieldcamp, Mrs. Rose Lutiger Gannon, 
Howard H. Smith and Edith Herring, this 
program had exceptional merit in its inter- 
pretation. 


Sibyl Sammis-MacDermid gave a charm 
ing song recital last week before the Peoria 
Woman’s Club, accompanied by Mrs. Luella 
Clark Emery. The Herald-Transcript ot 
that city remarked: “This song recital was 
without a doubt one of the finest ever 
heard in the city. Mrs. MacDermid is not 
only an artist in her line, but is a most 
lovable woman, who makes friends wher- 
ever she goes.” Not only is Mrs. Mac- 
Dermid most worthy as a singer, having 
the advantage of a fine voice, as well as a 
pleasing personality, but she shows herself 
particularly skilled as a maker, as well as 
an interpreter, of programs. 

The pupils of Louise George, of the 
Chicago Piano College, gave a concert at 
Kimball Hall Tiiursday evening, May 109. 
This institution will have an attractive 
Summer school. 

Mabel Sharp Herdien gave a noteworthy 
concert before the Amateur Club in Soring- 
field, Ill., recently and received the warmest 
commendation of the critical audience as 
well as high praise in the local press. 


Chicago Tenor for Boston Opera Co. 


Errolle Smith, a tenor student of the 
Chicago Musical College, has just returned 
from Boston, where he signed a contract 
with Henry Russell to sing for three years 
with the Boston Opera Company. 

Robert Dolejsi, the young Bohemian vio- 
linist who made his professional début at 
Music Hall Sunday afternoon and who re- 
ceived his entire musical education in this 
city, showed several things to recommend 
him for serious attention, primarily in the 
inherited musical temperament which marks 
enthusiasm in the playing. In fact, he has 
something of moze temperament than con- 
trol at present, but he will probably be able 
to modify this more advantageously later. 
He has a tone that is round and full from 
the exaggerations usually characteristic of 
youth in either excessive vibrato or senti- 
mentalism. He played Paganini’s D Major 
‘Concerto not as well as several of the selec- 
tions that followed, notably the smaller 
pieces by Beethoven and Dittersdorf. He 
had able assistance of Prudence Neff, who 
in addition to supplying charming accom 
paniments. contributed several selections, 
including Chopin’s Etudes C Minor, op. 25, 
F Major, op. 10, and the ballad in G minor. 
Rubinstein’s Barcarole in A Minor and 
Liszt’s arrangement of the “Rakoczy 
March,” giving them good interpretation. 

W. W. Hinshaw, head of the Hinshaw 
Grand Operatic Concert Company, has re- 
turned to this city, after a most successful 
season, extending from October 3 and con- 
cluding March 30. Hardly an evening was 
missed during this long period of consecu- 
tive concerts, and yet the stalwart Hinshaw 
is in the very best of vocal and physical 
trim. During this tour he had no less than 
three sopranos: Ida Burnap Hinshaw, the 
talented wife of his brother; Adelaide Nor- 
wood, prima donna soprano, and Blanche 
Davis. Francis Hughes, of Chicago, was 
the tenor contralto and Vera Roberts, con- 
tralto. came from New York. The season 
throughout was remarkably successful, as 
every place the quartet appeared the houses 
had been guaranteed. On Julv 19 Mr. Hin- 
shaw’s comrades in concert will resume and 
continue their tour up to November 1, when 
he joins the Metropolitan Opera Company 
in New York. 


Miss Listemann’s Many Photographs 


Virginia Listemann, the Chicago cantat- 
rice, who recently made a very successful 
concert tour through the South in associa- 
tion with William H. Sherwood, the Amer- 
ican pianist, made a pronounced hit as a 
beauty type particularly in Atlanta. The 
Constitution of that State states that she 
remained over a week after her engagement 
with the Atlanta Philharmonic Orchestra in 
order to visit the Hirsch Studio, that artist 
taking twenty or thirty poses in different 
costumes, the most striking of which are 
now on exhibition in that city. The Consti- 
tution of April 17 said: “Miss Listemann 
is so beautiful that it is hard to believe such 
a lovely woman possesses such a glorious 
voice—a voice that is clear and true and 
that awakens a thought that it must have 
been trained to the accompaniment of her 
noted father’s violin.” 

The a capella choir of the Northwest- 
ern University, under the direction of Peter 
Christian Lutkin, will give an evening of 
unaccompanied music this evening, May 18, 


at the Cliff Dwellers. 
Edward Ehrhardt’s Annual Concert 


The annual concert of Edward V. Ehr- 
hardt, a brilliant piano pupil of Emil Lieb- 
ling, was given last Thursday evening in 
Kimball Hall, attracting a large and enthu- 
siastic audience. Mr. Ehrhardt delivered an 
exacting program in a style that reflected 
credit upon his distinguished preceptor and 
his growth in artistic stature in no uncer- 
tain fashion. The evening opened with 
Beethoven’s Andante in F, which was given 
with good breadth, followed by Rachmani- 
noff’s Prelude. No. 2, in C Sharp Minor, 
and Chopin’s difficult Sonata, op. 35, B Flat 


Minor. The next group comprised three 
short pieces, MacDowell’s Etude de Con 
cert, op. 36, the Moszkowski Etude, op. 
34, and Liadow’s brilliant bit of technic, 
“The Music Box.” A charming novelty 
was presented in Emil Liebling’s Serenade, 
op. 34, and the Schulz-Evler Concert Ara- 
besque on “The Beautiful Blue Danube. 
Liszt’s “Hungarian Fantasia” was the final 
test. The orchestral parts were played on 
the second piano by Emil Liebling. 

Dr. Charles Allum is rounding out a most 
successful season with his choir here, choral 
societies in Wheaton and Aurora. Each of 
these societies has given three concerts dur- 
ing the past season in which they have had 
the assistance of the best artists, and on 
May 9g Dr. Allum’s chorus at Moline gave a 
festival in which they had the assistance of 
the Minneapolis Symphony Orchestra. The 
concert version of “Faust” was presented, 
also Mendelssohn’s “Hymn of Praise.” The 
soloists on that occasion were David Dug- 
gan, tenor; Lucille Stevenson Tewksbury, 
soprano; Marietta Bagby, contralto, and 
Arthur Middleton, Basso. 

Anna Allison Jones, contralto of the First 
Congregational Church of Oak Park, on 
May 18 sings at the Graduation Exercises 
at the Chicago Hospital and on the 2oth 
appears in a concert at the First Congrega- 
tional Church of Oak Park. 

Lester Bartlett Jones, director of music 
at the Chicago University. will sever his 
relations with that institvtion, as he has 
accepted the position of director of music 
at Coe College, Cedar Rapids, Ta. 

Dr. Carver Williams. bass, filled the fol- 
lowing engagements during April: 3d, 
Sundav Evening Club; 6th. concert, Bald- 
win Piano Company; 1oth, Sunday Evening 
Club; 15th and 16th, Apollo Club, in 
“Ruth,” with Thomas Orchestra; 20th, 
concert, La Porte, Ind., with Otto Meyer, 
violinist. Dr. Williams also has engage- 
ments during May for “The Creation,” 
“Holy City,” Verdi’s “Requiem” and “Sta- 
bat Mater.” 


A Veteran Chicago Teacher 


L. A. Phelps, one of the oldest teachers 
of singing in Chicago, is still doing efh- 
cient service and giving value received in 
the method of “the Italian school” at his 
studio in the Auditorium. Clarence \vhite- 
hill, the eminent American baritone, was 
first taught by Mr. Phelps, and remarked 
in an issue of Musicat America, in Feb- 
ruary: “Indeed, the best instruction I ever 
had was at the hands of L. A. Phelps, a 
Chicagoan, a pupil of Lamperti. Wuen I 
left him I studied opera with some one 
over in France who nearly succeeded in 
finishing my voice and my career for good 
and all. It was only by months of hard 
work with the man who taught Jean de 
Reszke that I managed to repair the dam- 
age.” This was remarked in a talk con- 
cerning the desirability of opera in the ver- 
nacular, something that Mr, .nelps par- 
ticularly advocates. Mr. Phelps first came 
to Chicago and began his service in 188o, 
having prior to that been the leading tenor 
with Carlotta Patti, his last engagements 
having been in this city with J. C. Duff in 
“Lakmé” and “Faust.” About the only 
singing masters of that time still busily at 
it in this city are Mrs. H. O. Fox, H. S. 
Perkins and Fred Root. wir. Phelps has 
more faith than ever for the cause of opera 
in English and coaches all his pupils in 
roles in the vernacular. He has had many 
operatic pupils. Not a few of them have 
been famous, like August Livermann, the 
basso, who made a hit years ago at Bay- 
reuth and has remained abroad ever since, 
singing in opera in Germany. Mr. Phelps 
holds that there is no voice better than the 
American voice, but of course the oppor- 
tunities for Americans seem so limited. His 
last aspirant for fame was George S. Dos- 
tal, who has become leading tenor in Na- 
ples. He has several voices now in train 
ing, baritones and tenors that he claims are 
sensational. E. N. 


“Nain” to Be Given at Special Musical 
Service at St. George’s 

“Nain,” a sacred cantata by Homer Nor- 
ris, will be sung at St. George’s Church 
Sunday evening, May 22. The solo parts 
will be sung by Agnes Chopourian, soprano; 
George Harris, Jr., tenor. “Nain” repre- 
sents Mr. Norris’s earlier style of writing, 
and is full of what is now styled “old- 
fashioned melody.” There are choruses for 
Disciples, Pharisees, and an_ invisible 
Angels’ Chorus. There are two important 
solos for Mary Magdalene—"Out of the 
Depths” and “Wondrous Words.” The 
tenor has also two airs—‘Yea, though I 
Walk,” and “Seek Ye the Lord.” The 
special musical services given at St. George’s 
now take such high rank among the city’s 
musical offerings that it is always neces- 
sary to reach the church well in advance 
of the hour of performance. Mr. Norris 
will conduct his chorus of 100 voices. Her- 
man Kupfer will play the organ part. 





Alexander Heinemann, the Berlin bari- 
tone, will arrive in New York early in 
October for his first American tour. 
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ADAH HUSSEY’S ARTISTIC ADVANCE 





Well-known Soprano’s Season 
Marked by Triumphs in Many 
American Cities 


A high position in the concert world 
which has been won through hard and per- 
sistent work is that of Adah Hussey, who 
made so great a success recently with the 
Brooklyn Apollo Club. Miss Hussey was 
known very favorably as a singer for some 
time before she came into her present 
prominence, which she has attained in a 
sure and gradual way, which augurs well 
for her future. Together with her unusual 
natural gifts, she has a relentless ambition 
and an avidity for hard work, having 
worked during the greater part of the last 
season no less than seven hours a day in 
the development of her art. Miss Hussey 
has, in her naturally beautiful contralto 
voice, her studious mind and her charming 
and magnetic presence, qualities which will 
carry her to an unusual height in her work. 

Particularly noteworthy was her recent 
success with the Brooklyn Apollo Club, 
where she sang the stirring “| hree Com- 
rades,” by Hermann; “Flow Gently, Sweet 
Avon” and the “Song of Sunshine,” by 
Goring-Thomas. Her beautiful and genu- 
ine contralto quality, her excellent enun- 
ciation and interpretation, and her dignity 
and breadth of style were all very favor- 
ably commented upon by the press, and her 
power of holding the attention of the 
audience was remarked. 

One of her most striking recent successes 
was her singing of the part of Lola in 
“Cavalleria Rusticana” at the Paterson, N. 
J., Festival on May 13. On this occasion 
she made one of the hits of the evening. 
The papers referred to her voice as of a 
rarely beautiful quality, and said that she 
was heard too little. Nordica, Campanari, 
Jacoby and Russo were among the singers 
on this occasion. 

Miss Hussey recently sang in Schumann’s 
“Paradise and the Peri” with great success 
for the Mozart Club in Pittsburg, on two 
days’ notice. Equally successful was her 
singing at a recent charity concert in Jer- 
sey City, N. J., where she was heard in 
duets from “Trovatore” with Russo, as 
well as in solos. 

Other recent appearances have been in 
a cantata by Neidlinger, at Christ’s Church, 
in Poughkeepsie, N. Y.; the Philadelphia 
Festival, where various American works by 
Chadwick, Parker and others were con- 
ducted by their composers—on which occa- 
sion she was re-engaged for the evening 
concert on the spot; Elizabeth Sleeper 
Ruggles’s musicales, where her singing of 





ADAH HUSSEY 


the well-known Nonsense Songs of Mar- 
garet Lang was very well received, and the 
“Elijah” at Amherst. 

On May 22 Miss Hussey will sing in 
Dvorak’s “Stabat Mater” with the Brook- 
lyn Oratorio Society, Bath Glasson, con- 
ductor. This will be the third time she has 
apppeared with this organization. She will 
also sing with the Detroit Harmonie on 
May 25. 

Miss Hussey has a marked talent for lan- 
guages. On two days’ notice she sang for 
the “Helvetia” of New York in a Swiss 
dialect entirely unfamiliar to her. More- 
over, she lost the book containing the songs 
just before the performance, and was com- 
pelled to sing them from memory. Her 
success was such, however, that she was 
asked after the concert, by some members 
of the society, what canton she came from. 

Miss Hussey has leanings toward the 
modern German and Russian schools, rath- 
er than the French, and has songs by 
Stcherbatcheff, Cesar Cui and Rachmani- 
noff, which are practically unknown to 
American concertgoers. 





SOME NEW SINGERS 
AND LATE CONCERTS 


Musical Happenings in Pittsburg 
—Rumors Anent the Or- 
chestra 


Pirtssurc, May 16.—A singer somewhat 
new to Pittsburgers, Charles LeSueur, an 
Englishman, has been engaged as the sole 
tenor of the wealthy First Presbyterian 
Church and already has taken his place in 
the choir. Mr. LeSueur was the leading 
tenor with the Carl Rosa Opera Company, 
the J. W. Turner English Opera Company, 
the Moss and Stoll Recital Tour and the 
London Coliseum and Provincial Concerts, 
He is better known abroad than he is in 
America, although he has done some con- 
cert work in this country. He is expected 
to be heard in concert in Pittsburg in the 
near future. The First Presbyterian 
Church choir is the highest paid organiza- 
tion of its character in Pittsburg. 

Arthur Hartmann, the violinist, writes 
to his friends in Pittsburg, from Paris, that 
he is coming to America in October for a 
concert tour, having already contracted for 


it. Mr. Hartmann is at present giving ten 
historical concerts in Paris and is booked 
for five other concerts in the large Euro- 
pean centers. 

The Ringwalt Choral Union, one of the 
oldest musical organizations in Pittsburg, 
gave its closing concert of the season [ues- 
day night, at Carnegie Music Hall, assisted 
by the Gernert Orchestra, a capacity audi- 
ence listening to a very good program. The 
soloists included Mabel A. Shoup, Maud 
R. Harris, E. Lucille Miller, Kathryn Lin- 
genfelser, and David Stephens, all well- 
known church singers. Elmer G. Zoller 
was the pianist. The numbers which gave 





especial delight were “Stars of the Summer 
Night,” rendered by a selected women’s 
chorus, and the “Sword of Ferra,” sung by 
the men’s chorus. 

Luigi von Kunits, the violinist, and Dall- 
meyer Russell, pianist, will give a recital 
Thursday night at the latter’s studio in 
Ivy street, which will mark Mr. von Kunits’ 
last appearance in public here prior to his 
sailing, May 25, for Vienna, where he will 
remain unless he should be called back to 
Pittsburg in the event of the directorship 
of the Pittsburg Orchestra being offered 
him. The future of the orchestra is still 
in doubt, although many hope to be able 
to keep it alive, if not this year, then in the 
years to follow. Mr. von Kunits and Mr. 
Russell will give an evening of Brahms’s 
sonatas, the three never having been per- 
formed before in Pittsburg on one program. 
Mr. von Kunits played these sonatas with 
Brahms himself in Vienna, being present 
at the performance of the third one in 
D minor played from the manuscript by 
Joachim and Brahms. 

Further action to revive the Pittsburg 
Orchestra will be taken this week, when 
the directors meet to select officers. Many 
reports have been circulated regarding the 
future of the orchestra, some saying that 
many subscriptions have been made con- 
tingent upon Emil Paur being selected as 
director and others upon von Kunits being 
selected. Carl Bernthaler’s name has also 
been mentioned, but a prominent member 
of the old orchestra committee, who knows 
the entire situation, told the Musica 
AMERICA correspondent that no subscrip- 
tions have been made contingent upon any- 
thing other than a guarantee that a high 
standa d would guide the spirit of the new 
organization. 

The North Side Choral Club, Joseph 
Rodgers Walker, director, gave a concert 
last Tuesday night, at the North Side Car- 
negie Music Hall, that attracted a large 
number of persons, being the ninth concert 
of its third year of existence. Among the 
numbers sung were part songs, “By the 
Lone Sea Shore;” “When Twilight’s Part- 
ing Flush,” “Tell Me, Thou Soul.” “O 
Happy Eyes,” and others, closing with the 
cantata, “Hiawatha’s Departure.” 

c. & 


ORATORIO SOCIETY ELECTS 





Baltimore Organization Reports a Pros- 
perous Year 


BALtTrmorE, May 16.—At the annual 
meeting of the Oratorio Society of Balti- 
more officers and governors were elected, 
as well as an associate board of governors, 
consisting of fourteen women. It was re- 
ported that enough money had been cleared 
by the society during the year to pay all 
current expenses. There is, however, an 
old deficit standing against the society 
which the officers are endeavoring to wipe 
out. 

Joseph Pache, director of the society, 
says that the past year has been most suc- 
cessful. Mr. Pache has been director of 
the society for sixteen years. He will leave 
for Europe about the middle of June. 

The officers who were unanimously elect- 
ed are: George T. M. Gibson, president; 
J. Carey Martien, vice-president; Thomas 
H. Disney, secretary; Charles W. Hatter, 
Jr., treasurer; Charles Fulton Henry, libra- 
rian. The board of governors consists of 
Charles E. Dohme, A. W. Schofield, J. R. 
Baines, Ernest J. Knabe, Jr., Charles Mor- 
ton, Rudolph Sangmeister, Thomas G. New- 
ton, Jr., Henry S. Dulaney, Dr. William 
M. Lewis, L. G. Turner, G. Fred Kranz, 
Norman James, Stephen -Panske, Charles 
A. Mealy and James P. Warner. The asso- 
ciate board of governors elected consists 
of Mrs. John Swikert, Jr., Mrs. D. Otto 
Duker, Mrs. Laura P. Todd, Mrs. James 
E. Diffenderffer, Mrs. Charles T. Crane, 
Mrs. Jackson, Mrs. Hanzsche, Misses Ele- 
anor Brooks, Grace Maloney, Margaret 
Scheib, Grace Fisher, Bertha von Mitzel, 
Kate Della Mitchell and Margaret Schoef- 
fer. . Pee He 3 


BALTIMORE OR WASHINGTON 








Choice Lies Between the Two for Season 
by Chicago Opera Company 


BattimorE, May 16.—Bernhard Ulrich, 
business manager of the Lyric Theater and 
the Chicago Opera Company, returned to 
Baltimore last week from Chicago with the 
announcement that it was quite probable 
that the Chicago Opera Company would 
give a ten weeks’ season of one night a 
week in Baltimore. The directors will de- 
cide between Baltimore and Washington. 

“After the Chicago season is ended,” 
said Mr. Ulrich, “the company will go to 
Philadelphia and sing there for ten weeks 
on Monday, Wednesday and Friday nights 
and Saturday matinée. The Philadelphia 
season will open the second week in Janu- 
ary. On Tuesdays the company will go to 
New York and sing at the Metropolitan 
Opera House. This leaves Thursday nights 
open, and, if Baltimore is selected, the sea- 
son here will begin the second [hursday 
in January. Washington has been anxious 
for the company to go there.” 

Mr. Ulrich has worked diligently to have 
Baltimore selected by the directors, and be- 
lieves this city will get the season. 

W. J. R. 


MUSIC CLUB ENDS YEAR 








Pi Tau Kappa Society Receives Moritz 
Moszkowski as Associate 


The Pi Tau Kappa Club, a musical or- 
ganization founded by the pupils of Wesley 
Weyman, held its yearly public concert in 
the clubrooms, No. 59 Fifth avenue, on 
May 9g. The soloists were Regina Vicarino, 
soprano; John Bland, tenor, and Arcule 
Sheasby, violinist; John Cushing, Florence 
McMillan and Carl Schluer furnished the 
accompaniments, 

Miss Vicarino sang most brilliantly, and 
her singing as a guest of the club was 
heartily appreciated. John Bland gave some 
excellent interpretations in a group of three 
songs, and Arcule Sheasby played the 
Vieuxtemps D Minor Concerto with fine 
finish. 

The club now numbers fifty active mem- 
bers, twenty associate members (of which 
Moritz Moszkowski is the last accept), 
and closes its year in a most satisfactory 
condition. 


The Mendelssohn Club of Detroit made 
its annual appearance before a large audi- 
ence there May 10. The chorus is well bal- 
anced, and contains many splendid voices. 
All the numbers were very well received. 
The solo parts were creditably done. 








Edith Carter, of Monongahela City, Pa., 
has joined the choir of the Calvary M. E. 
Church of the North Side, Pittsburg, and 
has thus given a new voice to the music 
world of that city. She is said to possess 
a lyric voice of excellent range. 





Olcott Vail, a nine-year-old violinist, gave 
a recital in Hartford, Conn., May 12. 
Among the selections were “Adoration,” by 
Felix Borowski; “La Cinquantaine,” by 
Gabriel-Marie; “Introduction und Polo- 
naise,” by Carl Bohn. 


WAGNER CONCERTS 
IN SAN FRANCISCO 


Damrosch Orchestra Delights Large 
Audiences—Dr. Wiillner’s 
Farewell 


San Francisco, May 9.—As the end of 
a music season, principally of recital con- 
certs, is drawing near, a great festival of 
music is welcomed by San Francisco music 
lovers. Walter Damrosch and his New 
York Symphony Orchestra opened a week’s 
engagement with a glorious Wagnerian 
program in the open-air Greek theater at 
Berkeley on Saturday night. A Wagner 
festival was also given on Sunday after- 
noon at the Garrick Theater in this city to 


a crowded house, and large audiences are 
promised for the balance of the splendid 
programs each night this week. 

Dr. Willner was heard in a farewell re- 
cital at the Valencia Theater on Sunday 
afternoon. His program was one of the 
best in his répertoire, among the number 
being “Das Hexenlied,” which created much 
enthusiasm in the fair-sized audience. 
‘The Arion Singing Society, under the 
direction of Frederick Zech, gave its sec- 
ond concert of this, its second season, on 
Tuesday night, at Maple Hall. The large 
audience was delighted with the interesting 
numbers so excellently rendered by the 
Arion Mixed Chorus, Arion Ladies’ and 
Arion Male Choruses, as well as by those 
of the soloists who assisted: Helen Heath, 
soprano, interpreted among her solos a late 
composition of Mr. Zech’s, “A Song of 
Early Spring,” a delightful work. The 
other soloists were: Martha Vollers, so- 
prano; Mrs. A. E. West and Juanita Zech, 
pianists; J. Urba, pianist and —. 

R. S. 








MME. OLITZKA’S SUCCESS 





Operatic Contralto Acclaimed After Re- 
cital in Champaign, III. 


Cuicaco, May 16.—Rosa Olitzka, the dis- 
tinguished operatic contralto of this city, 
gave a fine recital at the auditorium in 
Champaign, IIl., last week in association 
with the Minneapolis Orchestra. The local 
papers stated that the moment she appeared 
upon the stage her wonderful personality 
began to assert itself, and as the evening’s 
program progressed her singing seemed 
grander and her voice more powerful and 
penetrating. “Applause was at first a ripple 
compared to that when she completed her 
program. The people lingered, so enrapt 
were they in the singing they had heard. 
In the German songs she delighted every 
listener, having deep feeling for their true 
import. She injects into these songs that 
deep emotion which they possess in such 
an effective way, whether it be the charac- 
ter of Gretchen at the spinning wheel or 
the beautiful simplicity of the “Happy 
Spring,” or “Frihlingsnacht.” Of her 
vocal efforts, perhaps the mezzo voice is 
the most pleasing. Her range is large and 
her upper tones have rare sweetness and 
purity, which become especially pleasing 
when contrasted with a deep fullness of 
the lower voice.” 





CHICAGO SCHOOL EXPANDS 





T. S. Bergey’s Institution Obliged to 
Take Larger Quarters 


Cuicaco, May 16.—The Bergey School 
of Music, in Steinway Hall, has been so 
successful it has moved into much larger 
quarters, taking up the beautiful corner 
suite pre-empted by the Demarion School 
of Opera. This has all grown out of the 
necessities of the increased popularity of 
the school. Last week Signor V. Marrone, 
who was a pupil of Mr. Bergey’s in Paris, 
and who afterward came to this city for 
the same purpose, gave a pupils’ recital un- 
der the auspices of the Bergey School of 
Music, in Steinway. Hall. T. S. Bergey 
this week gives concerts at Calumet, Mich., 
on Friday and Saturday. Between his edu- 
cational and his concert work this good 
teacher is kept amply busy. C. EN. 


Kaufman Quartet Closes 
Flushing, L. I. 


The closing concert at the Flushing 
branch of the Brooklyn Institute was given 
by the Kaufman String Quartet at Good 
Citizenship League Hall, Flushing, on 
Wednesday. An interesting program, con- 
taining quartets by Tschaikowsky, Mozart 
and Dvorak, was rendered. The audience 
received the several numbers with hearty 
applause. 
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SIG. AND MME. FROSOLONO IN RECITAL 


Chicago Violinist and His Gifted 
Wife Assisted by William 
H. Sherwood 


Cuicaco, May 15.—Signor Frosolono, one 
of Chicago’s finest violinists, who has for 
several seasons past been associated with 
the Sherwood School of Music, and has in- 
cidentally given a number of recitals under 
distinguished social auspices, gave a re- 
cital, assisted by Mme. Frosolono, a vocal- 
ist of pleasing power, together with Will- 
iam H. Sherwood, the distinguished Amer- 
ican pianist, Sunday afternoon at the IIli- 
nois Theater. 


The program opened with César Franck’s 
Sonata in A Major, a beautiful composi- 
tion full of charm, inarked for grace and 
gentleness. It served for many years the 
eminent violinist, Ysaye, to whom it was 
dedicated, and is consequently well known 
to the public. It is a poetic and subtle cre- 
ation of music, and Signor Frosolono gave 
both its technical finesse and its tonal charm 
very attractively. 

It hardly needs to be remarked that Mr. 
Sherwood gave most sympathetic and ade- 
quate support in the reading of the sonata, 
for it represents an intimate style of piano 
performance, deeply wrought in emotion- 
alism, all of which was finely disclosed by 
Mr. Sherwood. 

Signor Frosolono had sufficient insight to 
bring out all its charm and poetry, and 
revealed a thoroughly fluent technic, as well 
as enthusiasm and well modulated tone in 
the several movements of this selection. 
Subsequently he played Lalo’s Concerto in 
F Minor, op. 20, another famous violin 
work written for and played by the late 
Pablo Sarasate, the Spanish wizard of the 
violin. This was much lighter work, and 
Signor Frosolono gave a good account of 
himself in the brilliant but less soulful 
work of this composition, which makes 
heavy calls upon proficiency and technic. 
Mme. Frosolono, a singer of fine address, 
first sang Bemberg’s “Nymphes et Syl- 
vains,” supplementing it bv three shorter 
numbers—“The Summer Wind,” by J. W. 
Bischoff; “Summer,” by Chaminade, and 
“A Proposal,” by Mary Turner Salter, 
which pleased her hearers. As a final offer- 
ing she gave Bazzini’s “Il Silfo e l’Inamo- 

















Signor Frosolono and His Wife, Who 
Gave a Recital in Chicago Sunday 


rato” with a charming violin obbligato by 
Signor Frosolono, i< i me 





DR. LAWSON’S TOUR 





New York Tenor Appears in Concerts 
and Recitals in the South 


A continuous series of acclamations 
greeted the eminent tenor, Dr. Franklin 
Lawson, on his recent tour through Vir- 
ginia and North and South Carolina. In 
addition to his oratorio work he was heard 
in song recitals, showing himself to be 
quite as capable of arousing enthusiasm 
in the one as in the other. He appeared 
in the presentations of Mendelssohn’s “Eli- 
jah” and “Hiawatha’s Wedding Feast” in 
Norfolk, Va., and the beauty of his voice 
and sincerity and fervor which he threw 
into the music assigned him aroused no 
end of delight among his hearers. 

In Columbia, S. C., he was heard in a 
song recital, singing, among other things, 
the arioso from “Pagliacci” with great 
dramatic power; Bohmann’s “If I Were a 
Rose,” and Schneider’s “Flower Rain.” He 
can interpret these lyric numbers with rare 
charm and grace, and after these two he 
received such an ovation that he was 
obliged to repeat them. 

In Roanoke, Va., he sang “Cielo e Mar,” 
from “Gioconda,” and in this number he 
fairly took the audience by storm. 





Margaret Angley Displays Fine Talent 

Margaret Angley, a highly talented young 
soprano and pupil of L. E. M. Cosmey, of 
Bangor, Me., was heard recently in a 
recital at the Convent of the Sacred Heart, 
Manhattanville, N. Y. The young lady 
set herself a difficult task by singing a 
long program composed of such works as 
the “Ah, Non Credea” air from “Sonnam- 
bula,” Rossini’s “Una Voce Poco Fa,” the 


“Jewel Song” from “Faust” and also Del 
Riego’s “O Dry Those Tears,” Lang’s 
“Nonsense Songs” and several other num- 
bers. In every instance she displayed a 
voice of delightful purity and flexibility, 
and a faultless vocal technic. 





HUBBARD PUPILS IN CANTATA 





Dubois’s “Paradise Lost” Finely Sung 
by Boston Students 


Boston, May 16.—An interesting musical 
occasion of the week past was the perform- 
ance, on Wednesday, of Dubois’s *rara- 
dise Lost” by the pupils of Arthur J. Hub- 
bard at the People’s Temple. The soloists 
were the following: Anna C. Cambridge 
(Eve), Arthur J. Hackett (Adam), Charles 
F. Hackett (Archangel), W adsworth G. 
Provandie (Satan), Norman A. Arnold 
(The Son), Everett E. Glines (Uriel), An- 
drew May (Belial), George McGowan 
(Moloch). Henri G. Blaisdell conducted. 
John Hermann Loud was organist and 
Margaret Gorham pianist. 

Dubois’s work itself is a mediocre affair, 
but the performance justified the presen- 
tation. The soloists displayed some ex- 
cellent voices, which had evidently profited 
by careful and intelligent training. Miss 
Cambridge has a clear soprano, which is 
even throughout its range. Mr. Hackett 
showed distinctive talent as the Archangel. 
Arthur Hackett accomplished much with 
the platitudes of the father of mankind, and 
Mr. Provandie was as dramatic as circum 
stances permitted. The chorus sang often 
est with brilliancy and precision. 

Miss Gorham, an admirable pianist and a 
musician of uncommon intelligence, did 


much to augment the interest of the occa- 
sion. Mr. Blaisdell showed his experience 
and authority in conducting a score which 
is not without difficult passages. Mr. oud, 
at the organ, was a host in himself. He is 
a master of registration, which was a very 
considerable factor in giving color and 
contrasts to much rather innocuous music, 
and Mr. Loud is a seasoned musician of 
temperament. 


AMERICANS IN DRESDEN 


Harry M. Field and Alvin Kranich 
Figure in Interesting Recitals 


Drespen, May 8.—The American pianist, 
Harry M. Field, gave a pupils’ recital in 
the Hotel du Nord recently, the number 
and skill of his pupils testifying to his de- 
served renown as a musical pedagog. The 
Misses Killmaster and Sewell, both 
Americans, playing Mozart, Liszt, Tschai- 
kowsky and Chopin selections, did Mr. 
Field’s method all possible credit. 

Alvin Kranich, the well-known American 
composer (of New York), scored a great 
success recently with his compositions, pre- 
sented in a charity concert at Meerane, near 
Dresden. The composer conducted in per- 
son, and Mr. Field, at the piano, interpreted 
his orchestral fantasia. Mr. Kranich is 
busy completing a series of American Rhap- 
sodies, which we hope to hear in Dresden 
soon. Other works of his have been played 
frequently here. 

A prominent member of the English 








American colony, Mrs. Hewish Adams, 
lately invited her friends to a musical 
soirée at the Hotel Bristol, to hear the 


presentation of tHe newly organized Roth 
Trio, a chamber music organization com- 
posed of Bertrand Roth, Wolfgang Biilan 
and John Smith. The guests, who included 
many English and American residents, were 
delighted with the music. A. I 





Mr. and Mrs. Tollefsen 


Concert 


At a concert given on May 3 at the 
Brooklyn Academy of Music for the bene- 
fit of the Bushwick Hospital, one of the 
features of the program was the playing 
of Hubay’s “Carmen” Fantasie, Nachez’s 
“Gypsy Dances” and Tausig’s “Caprice on 
Waltz Themes from Johann Strauss,” by 
Mr. and Mrs. Carl Tollefsen. The first 
two numbers displayed Mr. Tollefsen’s re- 
markable gifts to best advantage, and he 
played with all the ravishing beauty of 
tone and technical finish which he can com- 
mand. The audience made no effort to 
conceal its pleasure, and forced him to add 
an encore. The same a true when Mme. 
Tollefsen played the Tausig number, giv- 
ing an incomparable exhibition of refined 
pianistic art. She, too, was obliged to play 
an extra number, for which she gave 
Klein’s “Capricietto.” 


in Brooklyn 





Lorene Rogers-Wells with Choral 


Society 


On May 12 Lorene Rogers-Wells, so- 
prano, sang with the Arlington Unoral So- 
ciety of Arlington, N. J., in Cowen’s “Rose 
Maiden.” The unanimous verdict was that 
a voice better adapted to bring out the lyric 
charm of Cowen’s music had never been 
heard in that city. Mrs. Wells was in splen- 
did voice, and captivated her audience. On 
May 27 and 28 Mrs. Wells sings at the fes- 
tival concerts in New Haven, Conn. 





Helen Waldo Sings in Hoboken 


Helen Waldo, contralto, was soloist with 
the Deutscher Club at their Kinderfest in 
Hoboken on May 8, singing both German 
and English songs. Miss Waldo’s singing 
was received with much favor. 


CINCINNATI'S LAST 
ORCHESTRA CONCERT 


Club Women, in Convention, Hear 
Fine Program Given by Stokov- 
ski and His Players 


CINCINNATI, May 14.—1..e important 
musical event of the week in Cincinnati 
was the concert by the Cincinnati Sym- 
phony Orchestra, under the direction of 
Leopold Stokovski. The concert was given 
in Music Hall Tuesday evening by the Ohio 
Federation of Women’s Clubs to the tenth 
biennial convention of the General Federa- 
tion of Women’s Clubs, which is now in 
session here. 

Mr. Stokovski presented Gluck’s Ballet 
Suite in D, Wagner’s Vorspiel to Act III, 
“Lohengrin,” and Tschaikowsky’s Sym- 
phony No. 6, in B Minor. The program 
was one which gave the club guests an ex- 
cellent idea of Mr. Stokovski’s ability and 
of the splendid organization which he has 
built up, and the approval of the audience 
was shown by the enthusiasm displayed 
after each number on the program. Mr. 
Stokovski was insistently applauded. 

At the music schools graduation recitals 
are now to be heard almost every evening. 
Professor Frederick Shailer Evans, of the 
Cincinnati Conservatory of Music, present 
ed two of his most talented pupils in recital 
this week. On Monday evening Louise 
Kerper Harrison gave a program which 
showed a musicianly understanding and 
technical equipment of high order, and on 
Thursday evening Zella Hudson Conner 
gave a program of numbers widely diverse 
in style with a degree of ease and assur- 
ance which showed careful preparation and 
ay ie musicianship. 

Saturday night the Cincinnati Musicians’ 
Club, a club composed of all professional 
musicians of the city, held its final meeting 
of the year. Louis Schwebel gave a short 
program after the business session. 

F. E. E. 








Transcontinental Tour for 


Calzin 


Second 


Alfred Calzin, the French pianist, who 
has been touring America since last No- 
vember, has had an unusually busy season, 
appearing in many leading cities with im- 
portant clubs and societies, as well as in 
recital. Mr. Calzin will leave shortly for 
Paris, where he expects to spend the Sum- 
mer, but will return in September for a 
second transcontinental tour, which will 
take him from coast to coast. 





Concert for Indiana Violinist 


INDIANAPOLIS, IND., May 14.—At a re- 
cital given recently at the Opera House at 
North Vernon, the following artists ap- 
peared before a capacity house, and were 
heard at their best: Vera Verbarg, vio- 
linist; M. Renaud, pianist, of the Indian- 
apolis Conservatory of Music, and Stella 
Haines, contralto. The concert was given 
for Miss Verbarg, who was the recipient 
of many beautiful floral tributes. 

M. L. T. 





Mollie Storms, a pupil of Mrs. Ernst 
Fischer, was heard in a song recital at 
her teacher’s studio, in Providence, R. I., 
on May 9. She evinced considerable talent 
in a group of songs by Mozart, Spross, 


Strauss, Wagner, Massenet, Lange, Leh- 
mann and Grieg. She was assisted by 
Gladys Rockwell, violinist. 





Returning to America—The Young Bohemian Violinist 


JAROSLAW KROCIAN 


Tour Opens October 28-29 with Thomas Orchestra 


FREDERICK STOCK, Conductor 
32 Dates Sold—Only 18 More Available 
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Eliza McC. Woods, of the Peabody Con- 
servatory staff, Baltimore, has composed a 


charming march for piano, four hands, 


entitled “Sans Souci. 
«Fe 
The Meyerbeer ‘tikes Society of Bal- 
timore gave its annual concert at the Vic- 
toria Theater there, May 1, under the di- 
rection of Abram Moses. 
<2 
Victor Heinze, the pianist and pedagog, 
will give a normal course at the studio of 
the Cosmopolitan School of Music, Chi- 
cago, beginning 1 uesday, June 28. 
x * * 
The Aborn English Grand Opera Com- 
pany opened its Summer season at Ford’s 
Opera House, in Baltimore, May 2, with “II 


Trovatore,” conducted by Carlo Nicosia. 
2-8 
Walter G. Charmbury gave his piano 


Peabody Con- 


scholarship recital at the rod 
His interest- 


servatory, Baltimore, May 3. 


ing program was exceedingly well ren- 
dered. 

* * x 
Lorette G. Judge, a graduate in music at 
Catherine’s Normal Institute, Baltimore, 


gave a piano recital at the institute. May 9 
There were also selections by J. Leo Eiser, 


violinist. 
Bs * * 
Hazel Irene Hicks, a Toronto pianist 
and pupil of Dr. F. H. Torrington, was 


most successful in her recital at the To- 
ronto College of Music, May 5, playing an 


exacting program. 
* * 


children’s 
an illus- 
“Songs 
As- 


Eleanor Smith conducted a 
class from the Hull House in 
trated recital of her composition, 
of a Little Child’s Day,” May 12, in 
sembly Hall, Chicago. 

* * * 

Eugene Bernstein will present his pupils 
in a piano recital in the Atelier Building, 
No. 33 West Sixty-seventh street, New 
York, on the afternoon of May 22. Distin- 
guished artists will assist. 

* * * 

Stanley R. Avery, choirmaster and or- 
ganist of St. Andrew’s Memorial Church, 
Yonkers, N. Y., has accepted a similar po- 


sition in St. Mark’s Church, minneapolis, 
Minn., where he will take up his new 
duties in July. 

* * * 


Emma Lemsky and her sister, Miss Ina, 
contemplate sailing for Italy on June 14, 
and will remain abroad three months, visit- 
ing Italy, Switzerland and the Italian 
Lakes, Germany and Paris, returning to 
America about October 1. 

oe 

Mollie Storm, of Providence, a pupil of 
Mrs. Ernst Fischer, gave an attractive mu- 
sicale at her teacher’s studio in the Conrad 
Building May 10. Miss Storm has a pleas- 
ing soprano voice. She was ably assisted 
by Gladys Rockwell, violinist. 

x * * 

A very interesting recital was given at 
De Soto, Mo., May 7, by three pupils of 
the Taussig Studios, of St. Louis—Mrs. 
Morris Skrainka and Blanche Herrick, 
with L. E. Walker as accompanist. The 
program was extremely pleasing. 

+ * * 
merit was given, 
Butler Exchange, 


A concert of much 
May 13, in Studio 605, ang 
Providence, by Alice Arnold Hunt, violin- 


sa WY 


Tes 





Union bands will not play for the B. P. 
O. Elks until the antlered lodges officially 
agree to recognize union labor. An offi- 
cial boycott against the Elks was declared 
May 10, in Cincinnati, by the Federation 
of American Musicians, in session here. 

k * * 


Organist W. Hammond gave his 50!st 
public organ al at the Second Congre- 
gational Church of Springfield, Mass., May 
9, assisted by Cyril Cartier and his violin 
class of 110 members and also by rrancis 
Archambault, of the Boston Opera Com- 
pany. 

* * * 

Margaret Cook, pianist, of Indianapolis, 
recently completed a_ successful concert 
tour, which included Rushville, Conners- 
ville, Franklin, Lafayette and Crawtords- 
ville. Miss Cook will be heard in recital 
at Columbus, Ind., in June, and in Indian- 
apolis. 

* * * 

Two recitals were given recently at the 
Co-operative School of Music, Indianap- 
olis, the first a pupils’ recital and the sec- 
ond given by Flora Brinkmeyer, pianist, 
pupil of Jeannette Crouse, assisted by 
Helen Wilson, pupil of Mrs. Estelle Car- 


son Jones. 
ok ok * 


Alberta Livernash, of San Francisco, has 
won considerable admiration of late from 
musicians there by her brilliant piano re- 
citals. She was heard in a recital at St. 
Rose Academy May 6, when a large audi- 
ence applauded her difficult but well-ren- 


dered numbers. 
x * * 


Emma Abbott, the concert singer, of 
Waukesha, Wis., and a niece of the famous 
Emma Abbott, has started suit for $2,000 
against the M., K. & T. Railway Company 
at Clinton, Mo. While traveling with a 
concert company last November Miss Ab- 
bott was injured in a railway accident. 

k * x 


Haydn’s “The Creation” was sung in a 
praiseworthy manner Mav 6 by the choir 
of the Hartford High School, assisted by 
three Hartford soloists. The choir direct- 
or was Ralph L. Baldwin and the soloists 
were Virginia Deacon, soprano; Charles 
H. Miner, tenor, and Elbert L. Couch, bass. 

ok * es 


Olive Scholey, the contralto, of Toronto, 
Ont., pupil of Mme. de Rigaud, whose 
beautiful singing created a sensation at 
Mme. de Rigaud’s last concert in New 
York, April 11, will return home after 
signing a contract for her next season’s 
concert tour with Manager Mannering, of 
Chicago. 

* * * 

Dora De Fillipe was engaged by Milton 
and Sargent Aborn for her former role in 
“Madama Butterfly” for the opening week 
of the Aborn English Grand Upera Com- 
pany at McVicker’s Theater, Chicago, be- 
ginnine May 8 Miss De Fillipe was in the 
original cast of Mascagni’s “Iris” at the 
Metropolitan, and has been otherwise 
prominent in grand opera and concert. 

x * * 


Alfred Walker a 
vocal and instrumental music 
was given May 14 in the First Baptist 
Chapel, Tarrytown, N. Y., under the aus- 
pices of the Musical Evening Association. 
The soloists were Mrs. Susie Peddrick 


As a testimonial to 


concert of 





ow Schell, contralto, and Mr. Knox, recently 

; aw . ist, who > , ; .S ‘—- ’ 
ist, and Gertrude Lawson, pianist basso soloist of Glasgow Cathedrai. Mr. 
were assisted by Mrs. Anna Ellis-Dexter, oe ggg : - : 
; : i? fe Walker conducted an orchestra of pupils 
soprano, and Leonard Smith, ’cellist. gg eH RN 

s* * under his instruction. 

Jennie Peers, pianist, of Wallingford, sn e 
Conn., and one of the instructors in the The season’s last meeting of the Rubin 
musical department at Smith College, stein Club, of Washington, D. C., took 
Northampton, Mass., will sail from New place May to at the Hotel Arlington ball 
York June 1 for Berlin, to take a three room, before a large and enthusiastic audi 
months’ course of instruction in music. ence. The soloists were local, and the club 
ae a eJ AH NJ B choles Co 
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Management, JOHN E. PINKHAM MUSICAL BUREAU, - - - 


1 West 34th Street, New York 





" OGDEN-CRANE 


Teacher of Voice 
Bel Canto Method 





Tel. 5966 Columbus 


Studie: 819-825 Carnegie Hall | 


sang several choruses under the able direc- 
tion of Mrs. A. M. Clair. The Rubinstein 
Club is the largest woman’s choral club in 
Washington, and it has done excellent work 
during the last season. 

*x* * * 


An elaborate musical program was ren- 
dered at St. Paul’s M. E. Church South, in 
Baltimore, May 15, under the direction of 
Elsie Rosalind Miller, organist and choir- 
director. A special feature was a horn 
obbligato by Mark Elliott, arranged by Miss 
Miller. The choir rendered Gounod’s “Un- 


fold Ye Portals,” with Emily Diver, so- 
prano soloist. Two ’cello numbers were 
played by Samuel Sokolove. 

* * * 


The New Britain (Conn.) Quartet Club 
gave its May festival May 4, and achieved 
both artistic and financial success. The 
theater was filled with an enthusiastic audi- 
ence. The chorus of 150 voices was one of 
the best trained ever heard in New Britain. 
The Mendelssohn Trio, the Apollo Quar- 
tet, the Criterion Quartet and the Hart- 
ford Sangerbund were all participants with 
the New Britain Quartet Club. 


x* * * 


The following holders of three-year 
scholarships at the Peabody Conservatory 
of Music, Baltimore, completed their terms 
this season: Austin Conradi, Peabody 
Alumni piano scholarship; Walter Charm- 
bury, Peabody piano scholarship No. 1; 
Harry Sokolove, Peabody violin scholar- 
ship No. 2; Eugene McD. Bonner, Pea- 
body organ scholarship No. 1; Elizabeth 
Leckie, Peabody vocal scholarship No. 1. 


* * * 


A testimonial concert was given Joaquin 
S. Wanrell, the operatic singer and teacher, 
at Kohler and Chase Hall, San Francisco, 
May 4. Signor Wanrell sustained a total 
loss in the burning of his home and studio 
about three weeks ago. A splendid program 
was rendered by the following before a 
good-sized audience: Signor Wanrell, Alice 
Dolan, Fay Carranza, Nathan Lansberger, 
Grace Hendrichs and Senor Vicente Arri- 
laga. 

* * * 

A concert was given by the Woman’s 
Choral Club in the Rajah Temple, Reading, 
Pa., on the evening of May 2. A feature 
of the program was the performance of 
H. Hofmann’s cantata, “The Song of the 
Norns.” The remaining part of the pro- 
gram was devoted to works by Mendels- 
sohn, Beach, Strauss, Schumann, Liszt, 
Paderewski and others. The soloists in- 
cluded Mmes. Landis, Quinlan, Guest, Bre- 
neiser and Shearer. 

* *” * 


Edward F. Johnston, organist of Cornell 
University, has met with much success in 
his organ recitals given weekly on Friday 
afternoons. The recital for May 6 includ- 
ed: Fugue, Bach; introduction to third act 
and Bridal Chorus, “Lohengrin,” Wagner; 


“Spring Song,” Hollins; Overture to 
“William Tell” (Lemare’s transcription), 
Rossini. The programs always include an 


improvisation, the theme being submitted 
by some one in the audience. 


* * * 


Mark Andrews, the organist, of ont- 
clair, N. J., has just completed a new 
anthem for evening service, entitled “O 
Brightness.” It is, according to his own 
version, one of the best things of its kind 
he has written, and is a sort of innova- 
tion, as it is written in five parts instead 
of the usual four. Mr. andrews’s idea is 
that better color is obtainable waere the 
harmony is distributed among five parts, 
the extra one being for baritone voice. 


* * * 


At Concrete, Col., on May 8, Mrs. Will- 
iam Fowden, of Atlantic City, gave, at her 
bungalow, a list of “Mother and Child 
Songs,” playing her own accompaniments. 
They included Eugene Field’s, set to music 
by Caro Senour, for the Field children, 
after their father’s death, sixteen in all, 
including Carrie Jacobs Bond’s “My Kitty,” 
“A Little Shoe” and “Sleepy Time Songs,” 
by Mrs. L. E. Orth, one of Boston’s teach- 
ers; of piano music, Mrs. Fowden gave 
Scandinavian “Home Dance and Wedding 


Music. 
* . a 


A new composition, a barcarolle, entitled 
“Capri,” words and music by Cnarles O. 
Bassett, the tenor, had its first public hear- 


ing at the Bronx Church nHouse, New 
York, May 14. It is written for first and 
second sopranos and altos, with tenor or 


soprano solo (obbligato). This barcarolle 





had what might be termed a preliminary 
trial last month at the Bowery Mission, 
and its success was so pronounced that it 
was decided to perform it publicly. It was 
sung May 14 by the St. Cecelia Choral 
Club of New York City, Henrietta raed 
Seehy, conductor. 
x * * 


Harold D. Phillips, instructor of organ 
at the Peabody Conservatory, Baltimore, 
has been appointed organist and choirmas- 
ter at St. Mary’s Protestant Episcopal 
Church, that city, to succeed W. C. Arma- 
cost, who recently resigned on account of 
ill health. Mr. Phillips is at present or- 
ganist and choirmaster of St. Peter’s Prot- 
estant Episcopal Church, where he will con- 
tinue until July 1. He will assume charge 
of the choir at St. Mary’s after returning 
from his vacation in September. Florence 
Keller will continue to serve as substitute 
until Mr. Phillips returns. 

o* * ok 


The new pipe-organ at the new First 
Methodist Episcopal Church of St. Joseph, 
Mo., gave the occasion for an organ re- 
cital, May 4, which was one of a series of 
post-dedicatory recitals and sacred con- 
certs. More than a thousand attended. 
Professor W. H. Donley was at the organ, 


and Hal Rogers acted as director. The 
concert, “Triumph of Faith,” or “The 
Healing of Naaman,” was given. Ethel 


Johnson sang several selections, and Milnor 
Gleaves rendered pleasing solos. Solos 
were also rendered by Mary Bellair, Della 
Ellis, Margaret Jackson, Hal Rogers, Mrs. 
Hoover and Edward Kost. 

* * x 


The Handel Musical Club of Chicago 


gave its thjrteenth semi-annual concert 
recently in Fullerton Hall, in the Arts 
Institute, under the direction of Clement 
B. Shaw. The club sang the chorus, 
“Come, Gentle Spring,” from MHaydn’s 
“Seasons”; two selections from Mendels- 
sohn’s “St. Paul,” and the chorus, “We 
Never Will Bow Down,” from Handel’s 


“A Shadow,” 
“Samson,” 
Throne.” 


“Judas Maccabeus”; chorus, 
and the chorus from Handel’s 
“Then Round About the Starry 
There were three short songs, Bellini’s 
“Phantom Chorus,” Pinsuti’s “ine Part- 
ing Kiss” and Old English, “Sigh No More, 
Ladies,” all given with spirit and good 
tonal quality. The club was assisted by 
Earl R. Drake and Blanche Blood, violin 
ists; Josephine Matthys, reader; the Drake 


School Orchestra; W. W. Hinshaw, bari- 
tone; Josephine E. Foster, ‘cellist, and 
Stella Price, pianist. 

*” + * 


the Danish tenor from 
the Boston Opera Company, has returned 
to New York for two montns’ tuition with 
Mme. de Rigaud, during which time he will 
also sing duets with Mme. Nordica for the 
Columbia Phonograph Company. Other 
distinguished pupils for Mme. de Rigaud’s 
Summer courses in the Metropolitan Opera 
House Building are Fanny Ferguson, for- 
merly of the Savage Grand Opera Com- 
pany, who is preparing for next season's 
concert tour under Manager B. von Turner; 
Mabel Leggett, the youthful coloratura so- 
prano, who returned last week from a high- 
ly successful tour to the Pacific Coast un- 
der the Redpath Musical Bureau's direc- 
tion; Mme. Santa Marelli, the Italian prima 
donna, who is diligently coaching for her 
appearance in Wagner parts in Prussia; 
Grayce Hamerly, of Toledo, O., and Pau- 
line Bachman, who is at the head of the 
vocal department at Wesleyan College, Ma- 
con, Ga., and who also studied last year 
with Mme. de Rigaud. 
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Changes and additions to this schedule should 
reach the office of Musicat AMeEriIca not later 
than Friday of the week preceding the date of 
publication. 


Individuals 


Austin, Florence—New York, May 24; New Haven, 
May 27-28. 

Beddoe, Daniel—Ann Arbor, May 21. 

Biden, Sidney—Ann Arbor, May 21. 

Bispham, David—~Evanston, Ill., June 1-4. 

Borroff, Albert—Evanston, Il., June, 1-4. 

Campanari, Giuseppe—Ann Arbor, May 21 

Croxton, Frank—Gainesville, Ga., May 21; Athens, 
Ga., May 23-24; Greenville, S. C., May 25-26; 
Asheville, N. C., May 27-28. 

Cunnningham, Claude—Montclair, N. J., May 21. 

Duggan, David—Evanston, Ill., June 1-4. 

Eddy, Clarence—Atlanta, Ga., June 9. 

Fredericks, Aage—New Haven, May 27-28. 

Green, Marion—Evanston, Ill., June 1-4. 

Haines-Kuester, Edith—New Haven, May 27-28 

Hamlin, George—Norfolk, Conn., June r. 

Hinckley, Allen—Evanston, Ill., June 1-4 

Hinkle, Florence—Atlanta, Ga., May 31. 

Jomelli, Mme.—Gainesville, Ga., May 21; Athens, 
Ga., May 23-24; Greenville, S. C., May 25-26; 
Ashevil'e, N. C., May 27-28. ; 

Kerr, U. S.—Bridgeport, Conn., May 26; New 
Haven, May 28. 

Keyes, Margaret—Ann Arbor, May ar; Atlanta, 
Ga., June 9. 

Kohler, Frans—Gainesville, Ga., May 21; Athens, 
Ga., May 23-24; Greenville, S. C., May 25-26; 
Asheville, N. C., May 27-28. 

Lawson, Dr, Franklin—Gainesvil'e, Ga,, May 21; 
Athens, Ga., May 23-24; Greenville, §. C., May 
25-26; Asheville, N. C., May 27-28. 

Lemare, Edwin—Atlanta, Ga., May 31. 

Lutiger-Gannon, Rose—Evanston, Ill., June 1-4. 

Marsh, Lucy Isabel—Schenectady, May 24; Fish- 
kill, May 26. 

Merritt-Cochrane, Alice—Gainesville, Ga., May 21; 
Athens, Ga., Mayy 23-24; Greenville, S. C., May 
25-26; Asheville, N. C., May 27-28; Ames, Ia., 
June 6; Beloit, Wis., June 8; St. Thomas, 
Canada, June tro. 

Miller, Christine—-Waynesburg College, Pa., June 


Osborn-Hannah, Jane—Evanston, IIl., June 1-4. 

Owens, Eleanor—Northampton, Mass., May 26 

Ray, Amy—New Haven, May 27-28. 

Rider-Kelsey, Corinne—Ann Arbor, Mich., May 
21; Indianapolis, May 22; Bloomington, May 
23-24; Cedar Falls, May 25-26; Mt. Vernon, 
Ia., May 27-28; New York City, May 30 

Sammis-McDermid, Sybil—Ann Arbor, Mich., May 
18-21. 

Schumann-Heink, Mme.—Evanston, Ill., June 1, 

Snelling, Lillia—Gainesville, Ga., May 21; Athens, 
Ga., May 23-24;.Greenville, S. C., May 25-26; 
Asheville, N. C., May 27-28. 

Strong, Edward—Newark, May 30, Titusville, Pa., 
June 8. 

Tudor, Elizabeth—New York, May 24. 

Waldo, Helen—Shippensburg, June’ 28. 
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Wells, John Barnes—New York, May 24. 

Wells, Loréne Rogers—New Haven, May 27-28. 
Williams, Evan—Evanston, IIl., June 1-4. 

Wilson, Flora—Columbus, May 3o. 

Witherspoon, Herbert—Ann Arbor, Mich., May 21. 


Orchestras, Quartets, Choruses, Etc. 
Ann Arbor Festival—Ann Arbor, Mich., May 21. 
Bostonia Sextet Club—Wolfville, N. S., May 28; 

St. Johns, N. B., May 30; Chatham, N. B., May 

31; Campbellton, N. B., June 1; Halifax, N. B., 

June 2; Liverpool, N. S., June 3. 

Buffalo Philharmonic Society—Buffalo, May 14. 


Conway's Band—Willow Grove Park, Philadelphia, 


May 28 to June 18. 

Minneapolis Symphony Orchestra—Vermillion, S. 
D., May 21; Yankton, S. D., May 23-24; Mit- 
chell, S. D., May 25; Pierre, S. D., May 26; 
Brookings, S. D., May 27; Aberdeen, S. D., 
May 28-29; Valley City, N. D., May 30-31; 
Grand Forks, June 1-2; Duluth, June 3-4. 

Pittsburg Festival Orchestra—Gainesville, Ga., 
May 21; Athens, Ga., May 23-24; Gainesville, S. 
C., May 25-26; Asheville, N. C., May 27-28. 

Sousa’s Band—Willow Grove Park, Philadelphia, 
August 14 to September s. 

Symphony Society of New York—Vancouver, B. 
C., May 21-23; Victoria, May 24; Tacoma, 
Wash., May 25; Spokane, May 26; Pullman, 
May 27; Walla Walla, May 27; Baker City, 
Ore., May 28; Denver, Colo., May 30; Colorado 
Springs, May 31; Wichita, Kan., June 2; Kansas 
City, June 3; Sedalia, Mo., June 4; Terre 
Haute, Ind., June 5; Peru, Ind., June 7; Ft 
Wayne, June 8. 

Thomas Orchestra—Ann Arbor, Mich., May 21; 
Indianapolis, May 23; Bloomington, May 24; 
Cedar Falls, Ia., May 25-26; Mt. Vernon, Ia., 
May 27-28; Evanston, Ill., June 1-4; Willow 
Grove Park, Philadelphia, June 19 to July 9 





SOME FAMOUS “STRADS.” 


Master Violin-Maker Fashioned Best 
Instruments Between 1700 and 1720 


Stradivarius fashioned his best instru- 
ments between the years 1700 and 1720, 
while the choicest were made between 1709 
and 1715. Viotti’s violin is from 1704, and 
is valued at $16,000. 

The violin owned by the virtuoso H. W. 
Ernst, but now the property of Wilma Ne- 
ruda Halle, cost Charles Halle $10,000. 
Franz Ries had one from 1710 which cost 
$16,700. 

One in the possession of Sarasate is 
dated 1713 and is owned by the Spanish 
Crown, which has loaned it to Sarasate for 
life. This is the one he usually plays upon. 
The other he owns himself and is from the 
year 1724 and is a gift from Queen Isabella 
of Spain. The value is not less than 
$22,000, 

Joseph Joachim has three. The most fa 
mous is the one called “Pestergeige ” which 
the master uses most frequently. It is from 
1714 and cost $30,000. Another one from 
the same year was given to Joachim by 
friends in England, who paid $15,000. The 
third was played by Carl Halir. It is from 
the seventeenth century, and has a small 
but brilliant tone. Joachim loaned it to 
Halir for an indefinite time. 

F. Kneisel’s violin was formerly owned 
by Professor Grun of Vienna, and is also 
from 1714. The famous Rudolph Kreut- 
zer’s now belonging to J. Winkler in 
Vienna is from 1714, and is worth upward 
of $14,000. The Strad owned by the French 
virtuoso Alard is from 1715, and is of- 
fered for sale by his family in Glasgow. 
The violin owned by Vieuxtemps was sold 
from Hamma’s in Stuttgart for $10,000. 
John Lauterbach’s, from 1719, was sold to 
Vuillaume, the famous violin maker of 
Paris, for $9,000. Those owned by Hugo 
Heermann, of Frankfort-on-the-Main, and 
August Wilhelmj are both dated 1720, and 
are worth from $8,000 to $10,000. 

The last instrument known to have been 
made by the great master is the famous one 
known as “Schwanengesang,” dated 1737. 
It belonged to Saint Sennoch, and was sold 
to the Hotel Drouot for $15,000. This in- 
strument has an autograph by Stradivarius 
on which appears “danni 93’—that is, the 
instrument was made when the master was 
ninety-three years old.—Lyceumite and Tal 
ent. 





Maximilian Pilzer Soloist at Mozart Club 
Breakfast 


Maximilian Pilzer, concertmaster of the 
Volpe Symphony Orchestra, was the violin 
soloist at the annual white-and-gold break- 
fast of the New York Mozart Club at the 
Hotel Astor, on May 7. Mr. Pilzer played 
the Dvorak “Humoresque,” Spanish dance, 
Rehfeld, and “Zigeunerweisen,” Sarasate 
His playing was marked by beauty of tone, 
impeccable technic and clearness of phras 
ing, and his presentation of these composi- 
tions was received with marked favor by 
the guests. Miss D. Pilzer played some ex- 
cellent accompaniments. 


American Bandmaster’s Appointment 
Stirs German Jealousy 
MANNHEIM, GERMANY, May 7.—The ap 
pointment of Albert Coates as first band 
master of the Imperial Opera House in St 
Petersburg has added fuel to the flames 





included composers and others, were Louis 
Fisher, Marguerite W. Maas, Marie Han- 
sen, Lawrence Goodman, Marie McCourt, 


of German jealousy of American musi- 
cians. Mr. Coates’s father was an Ameri 
can, though his mother was Russian. He 
has been court bandmaster at the National Austin Conradi, pianists; Harry Sokolove, 
Theater in this city for some time. So Jeno Sevely, violinists; Cathryn Horisberg, 
jealous are the German newspapers of Mrs. Mabel G. Siemonn and_ Elizabeth 
American musicians that they refuse to re- . Leckie, vocalists. An especially interesting 
fer to the honor done Mr. Coates, except- mumber ‘was Katherine Leckie’s Trio for 
ing in a few cases in which, though Ameri- piano, violin and ‘cello, second and _ third 
can born, he is mentioned as a German. movements, played by Ernest Hutcheson, 
J. C. van Hulsteyn and Bart Wirtz, of the 
Peabody faculty. W. J. R. 





Student-Composers Give Exhibition 


BALtIMoRE, May 16.—The fourth exhibi- 
tion concert by advanced students of the 
Peabody Conservatory was given Friday \t a musicale recently given by the 
evening. The works on the program were’ Alliance Frangaise in St. George, S. L, 
by members of the classes in composition. Sadie Sewell, pianist, a pupil of Gustav 
The composers represented were Louis’ Becker, won considerable applause for her 
Fisher, Carlotta Heller, Lawrence Good-_ playing of Rheinhold’s “Impromptu” and 
man, Henrietta Strauss, Marguerite W. “Allegretto Energico” by Sinding. Miss 
Maas, William Morsberger, Vivian Ridges, Sewell displayed considerable talent, play- 
Marie McCourt, Austin Conradi, Blanche ing each of these numbers with much tech- 
Bell, Emma Bender, Marie Hansen and _ nical accuracy, beauty of tone and _ poet- 
Katherine Leckie. The participants, who ical expression. 


Gustav Becker’s Pupil Wins Distinction 





What a difference the ANGELUS makes! To enliven the 
Summer hospitalities—to make your leisure best worth while. 
To play it perfectly needs only love for music, not training, 
and all the world’s best compositions are subject to anyone’s 
desire to play! 
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ihe New 88-Note 


ANGELUS PLAYER-PIANO 


The piano anyone can play artistically with personal expression 
The ANGELUS may be familiar to you by hearsay, by repute. You have doubtless 


heard it played and admired its artistic musical facility. But, not until you yourself have 
called at the ANGELUS dealers in pe city to have explained to you these wonderful 
‘ ’ ‘ ‘ 

features found only in the ANGELUS, can you really know this marvelous instrument for 
all that it is. | 

THE -which gives personal control of artistic THE which “brings out’’ the melody and 
PHRASING tempo—the delicate variations of time | MELODANT subdues the accompaniment 

scessary to bez fj . station. ’ ‘ 
LEVER necessary t eauty of interpretation THE ion Which efi chanees of musienion 

THE and the Responsive Pedals—which ARTISTYLE pression are so plainly and simply 
MELODY make easy all those expressive varia MUSIC marked that perfect interpretation is 
BUTTONS tions of tone, from loudest to softest. ROLLS easy, natural 
It is these wonderful devices that will determine tre ANGELUSas your absolute choice among player-pianos 
Owners of ANGELUS instruments using 58-note rolls put up in black boxes will hear something to 
their advantage by writing direct to us. 
Send for name of nearest representative and descriptive book of the Knabe-Angelus, the Emerson-An- 
gelus and the Angelus Piano. 


THE WILCOX & WHITE CO. (°°, 2°") MERIDEN, CONN. 


Regent House Regent Street London 








Aw Actual voice demonstrations 
by Enrico Caruso 


“Caruso’s phrasing of famous airs, like Una furtiva lagrima, Celesta 
Aida, Romance de la fleur, or Salut demeure, is always a model of 
elegance and genuine musical expression—a delight and an inspiration 
even as echoed by the talking machine. 

“The Caruso records cannot be too highly commended to teachers and 
students, giving to the latter just what most teachers cannot give— 
actual voice ‘demonstrations.’ ”’ 

That’s what so eminent an authority as Henry T. Finck says in his 
book, “Success in Music and How It Is Won.”—(Scribner’s). 


Victor Red Seal Records 
10-inch, $2 12-inch, $3 


enable you to study not only the voice of Caruso, but of Calvé, Eames, 
Farrar. Gadski, Homer, Melba, Plangon, Schumann-Heink, Scotti, Sembrich 





Caruso 





and Tetrazzini, all of whom make records exclusively for the Victor. 
Any Victor dealer will gladly play for you Victor Records by these artists. 
NVrite for catalogue giving a complete list of Victor Records. 
>. > . 
Victor Talking Machine Co., Camden, N. J. 


Berliner Gramophone Co., Montreal, Canadian Distributors. 
To get best results, use only Victor Needles on Victor Records. 
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Piano 


Wm. Knabe & Co. paris 


New York St. Petersburg 
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THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


ChHtcker tig 


Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 








Hlason & Hamlin 


“THE STRADIVARIUS OF PIANOS” 


Principal Warerooms and Factories 
BOSTON 


EVERETT 


PIANOS 


New Artistic Standard 





THE JOHN CHURCH CoO. 


CINCINNATI NEW YORK CHICAGO’ 
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Henry F. Miller @ Sons Piano Co. 
BOSTON 














For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 





New York 

















Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
:: Distinguished by great durability. :: :: 


The Baldwin Compang 


142 West 4th Street, CINCINNATI 








Name Sterling 


The 





represents the higher ideals in 


PIANO AND PLAYER PIANO 
CONSTRUCTION 








DEMDrT 7° 2° 














BRIGGS “ 


ESTABLISHED, 1868 
nostron + Hl. DIFSON & CO., New York Representatives 





















4 Are considered by expert 
judges to be the finest now 
made. They contain more 
valuable improvements than 
all others. 


Grand and Jnverted Grand Warerooms: 


27 Union Square 
Pianos 









New York 


Send for Illustrated 
Art Catalogue 








The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 


Factory and Offices 
140th Street and Robbins Avenue 





NEW YORK CITY, 














If you contemplate the purchase of a piano, 
send for a copy of the 


Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, postpaid 


508 Futh Aw“ The Music Trades Co. 


New York 











Federal Printing Co., New York. 








